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LETTERS 


OP Ne ee Die Rs 


Kupos 


I really enjoy DPN. Dulcimer players 
are few in interior Alaska and DPN is 
a major source of encouragement and 
inspiration. 

Larry Knapman, AK 


I look forward to each new issue and any 
construction articles on lap dulcimers or 
stands. Thank you for such an excellent 
magazine and CD. 

John E. Stahl, VA 


I just got my copy of the new DPN maga- 
zine in the mail! WOW, it’s fantastic! It 
sure brightened my day. Thanks for pub- 
lishing my friend, Sue Sutton’s article on 
Tradition Bearers. Hope to see you soon. 
Nancy Seifert, TN 


Appreciate DPN printing my article, 
Dulcimer Dandies Tradition Bearers, in 
the summer 2009 issue. The school was 
so excited to see an article about their 
students in a national magazine. The 
principal went right out and had the ar- 
ticle enlarged to a poster size and framed 
it to hang in the school library. And 
thank you for sending a copy of the issue 
for the school records. They hope to 
conduct the mentor program again this 
year. They have the interest and spirit, 
they just need some dulcimers to add to 
their cardboard dulcimers. 

Sue Sutton, TN 


I appreciate your hard work in preparing 
this magazine and CD. 
Kay Ogden, IA 


I always look forward to receiving my 
DPN magazine and put the enclosed CD 
in right away to see what’s in store for my 
listening ears! Keep up the good work! 
Linda White, OH 


I love your magazine and look forward to 
it very much. 
Rachel Hall, OH 


Iam enjoying your publication. I sure do 
like the CDs. Keep up the good work. 
Barbara Hanes, NC 
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I’m looking forward to another great year 
of DPN! Many thanks for all your work 
in making it such a joy to read! 

Elizabeth Bonitz, NC 


Thanks so much for creating my favorite 
magazine! I’m a MD player and always 
find helpful stuff. The CD is a great addi- 
tion. Congratulations on the merger with 
Everything Dulcimer. 

Carol Spurlock, MO 


I am new to the mountain dulcimer and 
even newer to DPN. Having subscribed 
to many topic specific magazines over 
the years, I have got to say that this is the 
best I have encountered. Quality in the 
articles, arrangements, the layout, even 
the advertising and reader letters. Thanks 
for a great job. 

Keith Baldrey, Ontario 


We were very happy to see Stephen 
Seifert’s positive article about Ionian 
(DAA) tuning. It is the tuning we started 
with and it’s still our favorite. It’s the one 
we play the most. More articles would 
be nice. A few tunes in DAA tablature 
would be even nicer. 

We have been subscribers to DPN since 
the mid-seventies. The magazine is great. 
We really like the opportunity to listen to 
new music on the CD. Thanks! 

Sonde & Alicia Sondergelt, OH 


I’ve been getting Dulcimer Players News 
since 1978, and it has come a long way! 
Even when I didn’t play for a long period 
of time, I read every word. I do miss go- 
ing to all the wonderful festivals that are 
abundant in places I no longer go. Good 
luck and keep up the great work! 

Jan Goodsite 


EXPERIENCES 


I never imagined the variety of venues 

I would be performing at on dulcimer: 
historic sites, church and civic groups, 
nursing homes, classrooms, and a 
teacher training program in China. It is a 
source of enjoyment to me and a blessing 
to others. Thank you for the information 
and resources you provide through DPN! 
Meg James, NC 


I have just had my 80th birthday and am 
enduring chemo. Listening to your CDs 
brings me much pleasure. I love my ham- 
mered dulcimer and some of my happiest 
memories are from times spent at John C. 
Campbell Folk School playing with others, 
and being taught by Anne Lough. 

Joan Nicholson, IN 


I do not as yet actually own a dulcimer, 
but a few weeks ago I was invited to play 
the lute at Oberlin College. While there I 
met some conservatory students playing 
dulcimer. Many lutes are tuned to D, so I 
sat in with them for a while, then we 
traded instruments. Fun, lots of fun. 

So, I poked around on the net some, 
found the EverythingDulcimer.com site, 
which allowed me to find the DPN site. 
Your obvious enthusiasm for dulcimers 
is infectious, thus I took a subscription, 
and while my dulcimer is being made I 
can at least read about dulcimers. 

Brian Carleton, OH 


PAPER PLEASE 


I got my first edition of Dulcimer Players 
News and Iam very pleased with it. I 

am so glad that DPN is connecting with 
Everything Dulcimer. I very much flip 
flop between the website and printed 
mediums. I enjoy magazines as I take 
them on the bus or to the cottage. The 
internet is quick to get information, but 
it doesn't feel as if I get my monies worth 
if I only have a digital screen to look at. 
If I am going to buy something, I want 
something tangible that I can hold. 
Cindy Duncan, Canada 


I was happy to renew my subscription 
to DPN and consider it a vote to keep 
the magazine in its beautiful hard copy! 
Please! Some of us just can’t deal with 
magazines tied to the computer screen! 
Sincerely, 

Molly Caskey, NM 


The updated DPN is wonderful. I love 
learning about the history of dulcimers 
(and its folk music companions), how 
they are built (and the complicated sci- 
ence behind the unique sound), and of 
course the passion of those who devote 


some or all of their lives to pursuing the 
art of music, dulcimer style. Keep up the 
good work and thanks for remembering 
those of us who like to touch and read. 
Mary Jones, IN 


There are some of us out here who are 
not connected to the internet and may 
never be for both geographical and fi- 
nancial reasons. Please don't forget us! It 
gets harder to afford the subscription as 
the rates go up. I have been a long time 
subscriber and hope to continue to be. 
Luanna Moore, WV 


DPN - No worries. There is absolutely no 
plan to discontinue the print version of 
Dulcimer Players News. Our efforts on 
the web are simply necessary, cost of busi- 
ness strategies necessitated by the chang- 
ing publishing industry. - Dan 


Better LATE THAN NEVER 


This latest magazine is the best one 

yet. I love the sheet music, the CD, and 
especially the articles written by players. 
The only problem I have is when events 
on the calendar are already over before 
the magazine arrives. Other than that, 
no complaints. You all are doing a great 
job and a valuable service to us dulcimer 
players! 

Pat Roberts, VA 


I enjoy the magazine but wish it came 
out earlier, prior to festivals advertised. 
Love the CDs. 

Mary Edgerton, MI 


DPN - Yes, please accept our apologies, 
we were late with the Summer and Fall 
(this issue) DPNs. We're in the process of 
adding staff to help us better meet our 
deadlines. The blame falls squarely in my 
lap. - Dan 


SUGGESTION Box 


Just renewed my subscription to DPN 
and want to thank you for such a high 
quality magazine. I hope you will publish 
more how-to articles and maybe a list 

of the various dulcimer clubs across the 
nation. Would love to find more dulci- 
mer players in the state of Washington. 
Thanks so much for a magazine that 
keeps getting better. 

Suzanna Nolte, WA 


Have you considered an option of a 
paperless edtion. We have dropped all 
of our subscriptions due to cost of mail 
forwarding, and the collection of paper 
in the motorhome. 

Dick Smith 


DPN - Dick, we have thought about this. 
It really isn’t that hard to create a PDF 
version of the existing magazine. There 
are a couple of considerations though, 
which cause us to hesitate. 

First, if issuing a PDF version hurt 
circulation of the print version, wed be 
shooting ourselves in the foot. 

Second, my experience with straight 
PDF versions of print magazines is mostly 
negative. 

A true electronic version of a maga- 
zine needs to be designed for the media 
on which it is being viewed—a screen. 
Magazines feel good to hold and read. 
The typography, if done right, facilitates 
this. There are many opposing consider- 
ations for laying out an e-zine (intended 
to be seen on a screen.) Time and expense 
dictate that a regular, digital-only edition 
of Dulcimer Players News remains in the 
idea phase for now. - Dan 


WorpDs FROM THE WEB 


Just thought I’d jump in and say I’m pret- 


ty excited about JamSocial [on Every- 
thingDulcimer.com]. I work with college 
students and I have to use facebook quite 
a bit and frankly I don’t enjoy it. But 

now that there is something similar for 
dulcimer players, I now get it more than 
ever! When I get to go to workshops and 
festivals, which isn’t very often, I plan on 
asking people if they are on JamSocial so 
we can become friends and I'll have a way 
of tracking those I know. 

I’ve always been a very casual Ev- 
erything Dulcimer user, too much info 
there! (that’s a good thing) But now Jam- 
Social makes it much more interesting to 
me, and much more practical. I can’t wait 
to see it develop. 

Kevin, AR 


I can not tell you how many times I have 
searched the web for anything related to 
hammered dulcimers. How wonderful it 
is to find this community at last. I have 
now subscribed [to DPN] and am look- 
ing forward to my first issue. 

Lori Cherry, NC 


story by Martha Giles in the Summer 
09 DPN say, “Thanks for the magazines, 
and for making us famous!” 

Do you have an idea for a story 

you'd like to write? Let us know. 


Dulcimer Players News 
PO Box 278 

Signal Mountain, TN 37377 
(423) 886 3966 
dpn@dpnews.com 
www.dpnews.com 

Join the community: 
www.EverythingDulcimer.com 


DPN 3 


Editor’s Letter: 


by Dan Landrum 


WW: all heard how a picture can 
paint a thousand words. While 
this is certainly true, I’ve always been 
fascinated with the ability of a few 
words to paint lasting pictures in our 
minds. That’s what good stories do. They 
take you along and let you experience 
someone else’s memories. Not only do 
stories give you a glimpse of some thing 
or place you may have never seen, the 
stories people tell are like self portraits. 

This time line issue of Dulcimer 
Players News is filled with hundreds 
of stories that tell the larger story of 
a community of friends. When I first 
proposed this idea in print and on the 
web early this year, I had no idea if 
anyone would be interested. Boy, was I 
in for a surprise. The surveys, 
which came via mail and email, 
asked a few simple questions 
about what introduced and 
influenced our journey as 
dulcimer enthusiasts. The 
response 
was nearly overwhelming. 
Hence, the magazine you hold 
in your hands has the highest 
page count of any Dulcimer 
Players News ever. We didn’t 
want to leave anyone out, 
though we’re bound to have 
missed someone, somewhere, as time 
line entries came in from so many 
directions. If you don’t see yours, I 
promise it wasn’t left out on purpose. 
We did leave out almost all of the 
photographs you sent in. It seemed 
appropriate, and we couldn’ afford to 
add an unlimited number of pages. 

If, after reading the stories here, 
you wish you would have participated, 
we plan to continue this effort on 
the Everything Dulcimer website, 
but offer no promises as to when 
that will be available. I’ll let you 
know here, and on the website. 

I hope you enjoy reading the 
stories as much as I have. If you, dear 
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friends 


reader, are looking for something 
controversial or earth shattering, you 
should probably look elsewhere. There’s 
a whole lot of happy in here. The sum 
of the parts is a story of people leading 
other people onto a path that doesn’t 
have many downsides, unless of course 
you can’t stop buying dulcimers (and 
even that has an upside for someone!) 


Answers in the Clouds 

LN you read, you're going to 
encounter quite a few word clouds. 

For those of you unfamiliar with word 

clouds, they are an unconventional 

way of showing the number of times 

a particular word or phrase was 

mentioned in a body of text. Word 


—. ee g 
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went = 


clouds can show you what a writer, or a 
group of writers in our case, is thinking 
en masse. The cover of this magazine is 
a word cloud built from all the words 
from all the stories. Take a second 
look. See if you find yourself in there 
somewhere—not your name, but a little 
piece of your story. I bet you do, even if 
you didn’t submit a story for this issue! 
Also scattered about this story are 
word clouds for particular subjects 
such as influential people, books, 
recordings, and events. These were built 
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directly from reader responses to our 
surveys. Please don’t be offended if you 
don’t see your name, event, book or 
recording there, and feel it should be. 

I find it interesting that not that 
many people who’s names appear in 
the influential word clouds actually 
submitted their own time line entries. 
I'll leave it to someone else to speculate 
why that might be, but it did strike me, 
so I'll close this letter by telling my own 
story. (By the way, my name does appear 
in the word clouds and I can only ask you 
to trust that I didn’t put it there myself, 
and say thank you to those who listed 
me as being influential in their dulcimer 
journeys. The feeling is mutual.) 

It was 1987 when I heard my first 
dulcimer. I was working at a public 
radio station in Chattanooga, TN, when 
I heard something exciting come over 
our airwaves. It was a classical music 
station, and as much as I liked what I 
heard, one of my employees was clearly 
playing something that wasn’t on our 
play list. I went into the studio 
and asked about the music. 

It was Malcolm Dalglish, 
and the song was New Waltz 
from his Jogging the Memory 
album. There on the back 
side of the album cover stood 
Malcolm, holding two sticks, 
which I assumed he used 
to strike the instrument. 
I'd been a drummer most 
of my life and knew how to 
hit things with sticks. To 
make a long story short, in less than 
a week I had driven to Pigeon Forge, 
TN and purchased my first hammered 
dulcimer. It was a 12/4 and | literally 
wore that thing out in the coming 
months. I’m now many years, and many 
dulcimers down the road. It still brings 
me the same joy and excitement, and 
I still feel like I’m just beginning. 

Enjoy. Dan 


SUBIEeEr 


Russell Cook, a trustworthy partner on 
your musical journey. 


— 


“The Ultimate Hammer Dulcimer Resource Book” 


by Russell Cook 
A manual/reference book of hundreds and hundreds of ideas and images on how to visualize a ro 446s 
Hammer Dulcimer. Russell has compiled these from over 30 years of experience in competing Phe Ulrisniate 
and winning contests (including the 1981 National Hammer Dulcimer Contest), performing, Pharnrner Duleieser 
recording, promoting, building and even teaching the Hammer Dulcimer to folks all acrossthe - Pes e Boek 
United States. A fantastic tool for anyone seeking to improve their performance in all genres of - SOLUTES 00s 


music. Inside you will find: 


“Music Theory Section - explains music theory as it applies to a diatonic hammer dulcimer. 
(Especially helpful to pianists.) 


*“Snapshots” Section - diagrams of how to play chords and arpeggios, ways to visualize 
chromatics, scales, octaves, duplicated notes and much, much more in simple logical patterns. 


*Chord Chart Section ~ provides a thorough listing of chords from A to G of the musical alphabet. 
Chord charts, mapped from top to bottom of the hammer dulcimer, for each note of the musical 
alphabet. 


*Common Chords Section - Charts common chords formatted around their related key in order to 
give you easy access to the chords you will need while playing a song (great for jamming or 30 pages! 
playing by ear). 3 


*Chord List Section - offers an exhaustive list of 75 possible chords for each key of the Get Your Copy Today! 
chromatic scale. That's 900 listed chords and their formulas! $30 plus SSH 

Teachers will be empowered immediately to share so much so quickly with their students. Master Works 
“Russell has created an incredibly useful resource “I can’t imagine a better visual way to help explain PO Box 167 
with this heavyweight (literally) book. It seems like how the hammer dulcimer works. | believe that Bennington, OK 74723 
every time | need to help a student, [reach for, and —_—‘ The Ultimate Hammer Dulcimer Resource Book is 580-847-2273 

am satisfied by this book.” indispensable, and is a must for any and every 
Dan Landrum hammer dulcimer player.” James Reid info@ masterworksak.com 


Please do not reprint or redistribute without the permission. Contact dpn@dpnew.com 


Cat (CALVIN) STEGALL 
Columbus, MS 

D; happened by accident. 
M The Emelle, AL group was 
playing at the small, primitive, and 
historic Bethel Church near Emelle. 
Janice Poole’s group of players of about 
7 or 8 fascinated me with the sound in 
that old Civil War period building. 

Soon, my wife Jane gave me a nice 
dulcimer made by Burton Fuller. I 
played that awhile, before going to the 
Lagniappe Festival in Port Arther, LA. 
There, I got really turned on and bought 
a fine dulcimer made by Jon Harris of 
Madison, AL. 

Next I discovered Everything Dulci- 
mer and off I went. Soon I abandoned 
the pick and began playing on my own 
with just bare fingers. The tonal quality 
went way up, and now I get a consider- 
able number of invitations to play in vari- 
ous churches, and for holiday music, and 
I broke out of a boring mold. 


Warren SWAN 
Washburn, MO 

D. saw someone playing the 
H hammered dulcimer, solo, at 
a Christmas event at Naper Settlement, 
Naperville, IL back in 1993. I sure wish I 
knew the man’s name! It would be over 
5 years later before we bought our first 
hammered dulcimer, originally for our 
second daughter to play as a second 
instrument (besides piano). While she 
lost interest in it, dad gained interest. 


Steve SMITH 
East Flat Rock, NC 
H A friend had a hammered 
dulcimer in college in CT, 
but he was a better guitar player than 
hammered dulcimer player and it just 
didn’t click with me. Five years later 
(1979) I heard one played well at a small 
music festival in OK and ordered one 
from the Round Family. A year later we 
found someone else with a hammered 
dulcimer and a new club started—the 
Indian Territory Dulcimer Collective. We 
picked up our first mountain dulcimer in 
1980, and have been playing ever since! 
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Cuert McKee 
Rochester, NY 

I saw Mitzie Collins 
H performing occasionally at 
festivals around Rochester, NY over 
the years. I even purchased several of 
her Christmas recordings. But it wasn’t 
until a friend told me she was renting a 
dulcimer for her daughter from Mitzie 
in 2005 that I considered trying one out. 
I went with her daughter and we both 
rented dulcimers. I had private lessons 
for a couple of months, but then my 
instructor had a change of employment 
and was no longer available to teach. I set 
the dulcimer aside for several years. 

In the meantime, the son of some- 
one with whom my husband attended 
seminary came to the Eastman School of 
Music in Rochester to study piano, and 
he brought a 12/11 dulcimer with him. I 
borrowed it from him because he had no 
room to store it. 

In December of 2007, I attended a 
Christmas concert where Mitzie was 
playing with the Sampler Trio and 
decided to sign up for her dulcimer 
class that she offers through the East- 
man Community Music School. Several 
weeks later, I started her class playing my 
friend’s borrowed dulcimer. 

In Fall, 2008, I joined Mitzie’s ham- 
mered dulcimer ensemble (later named 
Striking Strings). It’s a fantastic experi- 
ence playing with so many talented 
dulcimer players. Playing in a group 
has taught me a lot, and this summer I 
started attending festivals to enhance my 
playing technique. 

I’ve wanted to play an instrument 
since I was a little girl, but never had the 
opportunity. Learning the hammered 
dulcimer is a dream come true for me! 

My husband attended several dulci- 
mer festivals with me this year and took 
some mountain dulcimer workshops. We 
see attending festivals and playing music 
together as an interest that we can share 
in the years to come. 


Bosi REED 
Chattanooga, TN 


H Guy Carawan came to the 
college I was attending back 


in the early “70s. He was researching 
songs in the Appalachians and supported 
it (and his family) by giving concerts. He 
had so much fun playing and singing that 
anyone who listened just had to enjoy it! 
I didn’t see a hammered dulcimer 

again for 20 years (I led a sheltered life 
evidently) and actually got to rent one in 
2001. I bought my dulcimer from Dan 
Landrum a few months later. 


Rosemarie HILt 
Moorestown, NJ 

| DD Seca 1996—A friend 
M built a cardboard model 
and took some lessons from Mary 
Carty at Pinelands Folk Music, in 
Rancocas Woods, NJ and purchased 
a basic Folkcraft model (in cherry). 
After seeing how easy it was to learn 
the basics, I soon purchased a Folkcraft 
in walnut and got Larkin’s Dulcimer 
Book and tapes at Mary and Rich 
Carty’s suggestion. My friend and I 
also went to a few jam sessions there. 

In Spring of 1998, at Perkins Center 
for the Arts in Moorestown, NJ, a patient 
and amazingly talented instructor named 
Jim Dalton was on staff. He could play 
anything he picked up, it seemed, and he 
helped me learn the mountain dulcimer. 
I'll never forget the apprehension on 
his face turning into a broad grin at the 
beginning of our first lesson. He said he 
was always nervous when students al- 
ready had an instrument, not always the 
right one for them. When I opened my 
case and pulled out the Folkcraft, he was 
pleased and excited—he and his wife had 
taught at Folkcraft in CT! 

While I’ve now moved on to ham- 
mered dulcimer, I still pluck on the 
mountain dulcimer now and then. It’s 
like catching up with an old friend! And 
curious people new to the instrument get 
drawn into its friendly nature and dis- 
cover they CAN play something, just the 
way I got started. So mine is frequently 
shared! 


RoseMARIE HILL 

Moorestown, NJ 

HD* Spring of 1993, my boss 
brought back a CD of HD 

music from a trip to TN and played 

it at work. First time I'd ever heard a 

hammered dulcimer-I was in love! It 

wasn't until late 1999 that I actually 

got to see and hear one in person. At a 

presentation at the Moorestown Library, 

an elfin sprite of a teenager with curly 

blonde locks appeared and launched into 

a spirited set of Irish jigs and reels on 

hammered dulcimer! 

This set my quest in motion, scruti- 
nizing details of every dulcimer catalog 
available and eventually connecting with 
Laura and Jerry Hudson of TX, who pro- 
vided incredible technical expertise and 
patiently guided me through the maze of 
information. 

One of Jerry’s newest creations was 
a 17/17 fully-chromatic model, crafted 
of about 12 different kinds of wood, 
with diamond-shaped designs in ebony 
around the soundholes (perfect for a 
gemologist-to-be and one | probably 
would enjoy for a lifetime). On New 
Year’s Eve, 1999, I sent the Hudsons a 
deposit-Happy New Millennium! 

With two jobs, distance education 
courses, and a few family tragedies 
mixed in (who doesn’t have them), it 
would take me until September, 2007 
to actually begin lessons. Rich Carty at 
Pinelands Folk Music in Mt Holly was up 
to the challenge. Imagine my excitement 
when he showed me a CD of his former 
student Christie Burns, after I described 
her performance at the library so long 
ago (til then not knowing her name) and 
humming The Cuckoo’s Nest as a song I 
wanted to learn! 

Christie was a prodigy; today she is 
phenomenal. I am not! 

Gender and hair color are about as 
similar as we get. Throw in my vertigo— 
remnants of an aviation career—and, 
well, you understand why the standing 
joke in our lessons or jams is “You're not 
Christie!” and “Don't do anything blonde, 
Ro!” These are terms of endearment 
for which I am grateful. Perfection was 
always demanded of me in both school 
and careers; so if I am finally allowed 


an excuse—especially one as innocuous 
(and changeable) as hair color, I'll take it! 
Also, music often becomes our refuge in 
today’s world; so I’m more than willing to 
be the comic relief as I work to improve 
my playing skills. 

(Sadly, I also learned that Jerry Hud- 
son has since passed away; thank God 
I followed my heart and have one of his 
beautiful and unique instruments, which 
I will treasure and enjoy. A recently 
acquired Rick Thum Meadowlark has 
helped me progress faster because I can 
take it and play just about anywhere. I 
also work for Christie Burns’ brother-in- 
law, Joe Galbraith, at the Moorestown 
Library) 


JuLie ANDERSON 
Cache, OK 
H D Summer, 1985. There I was, 

at the Evart, MI fairgrounds 
where I used to show cattle, only to find 
it turned into a huge dulcimer gathering! 
What wonderful sounds! I spoke with 
a red-haired gentleman and told him 
that when I got back from Germany, I 
would call him. Well, many states later, 
I still had Russell’s card and called him 
from the Mojave dessert in 1993. I 
taught myself to play and tune from the 
materials he sent. What a joy my life has 
been, playing and sharing music with my 
gospel group for the proud veterans who 
served their country. 


DENISE PARKER 

Mimbres, NM 

M It was a movie that inspired 
me to learn the Appalachian 

mountain dulcimer! In 2004, I discovered 

a movie called Song-Catcher on one 

of our satellite TV stations. The title 

and the story plot were intriguing to 

me and my native Tennessee heritage. 

The movie, set in 1907, featured the 

haunting ballads and tunes sung by 

the people of the rugged Appalachian 

Mountains. A particular scene from 

the movie was a barn dance which 

featured, among other string musicians, 

Don Pedi playing mountain dulcimer 

with a noter and a feather quill. I was 


hooked! It was a challenge for me to 
find a mountain dulcimer available for 
purchase in the rural, southwest corner 
of New Mexico where I live in the 
village of Mimbres. After purchasing 

a Hill Country Dulcimer (made in 
Fredericksburg, TX) from a music shop 
in Ruidoso, New Mexico, I struggled 

in independent study using the one 
dulcimer instructional book I could 
find available in my area. I didn’t know 
who else, or what else, was available 

to me at that time! One year later a 
beginning dulcimer club was formed 
in a city 25 miles away from me, Silver 
City, NM. The Mogollon (pronounced 
muggy-OWN) Mountain Dulcimers, 
was founded by Peggy Spofford. Our 
13-member group has been learning 
and playing together since 2005! 


Topp WriGHT 
Nashville, TN 
H I was inspired to play HD 
when I heard Guy Carawan 
perform in California in the late 1960s. 
I was playing guitar and busy learning 
mandolin and fiddle and didn’t get 
around to the HD until a few years later 
when I visited Guy and Candi Carawan 
at their home in TN. I was building 
mountain dulcimers and did some repair 
on Guy’s dulcimer and drew plans of 
his HD, then went home and built my 
first one. Like many of us, it was also 
influenced by the plans available from 
the Library of Congress. It played well, 
but was much heavier than you see these 
days. Guy was a huge influence on my 
playing, and then as his son Evan grew 
into the instrument and became a great 
player, I learned a lot from him. There 
was (and still is) a strong traditional 
music scene in the East TN area. Many 
other great players crossed my path 
at festivals and concerts. I’m living in 
Nashville, TN these days and still play 
and teach HD. 

I began building dulcimers in 1973 
in Grassy Fork, TN. I became aquainted 
with Zeke McDonald and Jesper Peter- 
son, who had just started the Smoky 
Mountain Instrument Works. They wel- 
comed me as an apprentice and we spent 
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several years producing beautiful dul- 
cimers built from native woods, grown 
and harvested in the Smoky Mountains. 
While we sold some instruments from 
the shop, most sales were from craft and 
music fairs we attended in the region. 

My early playing influences were 
Richard and Mimi Farina, John Jacob 
Niles, Jean Ritchie, and Jean Schilling. I 
was playing fiddle in those days and en- 
joyed the challenge of developing more 
complex tunes on the dulcimer. Nowa- 
days, I have reversed the process and 
enjoy the simple elegance the mountain 
dulcimer offers. 


GAYLEN TURNER 
Bellbrook, OH 

D: was in Warren May’s 
M furniture shop in Berea, 
KY when I spotted this unusual looking 
instrument hanging on his walls. 
Warren proceeded to show me this 
instrument they called the mountain 
dulcimer. Now, I had heard and seen a 
hammered dulcimer, but quite frankly 
it looked too complicated for me. This 
instrument looked like something I 
could handle with my limited musical 
ability. Warren assured me that I could 
learn this instrument, and in fact a 
mountain dulcimer was the easiest 
string instrument to learn to play. 

Well, I was hooked, and I bought 
one of his dulcimers that day. I have 
since bought several more of Warren’s 
dulcimers, and I enjoy each and every 
one. I have a couple more from differ- 
ent dulcimer makers and I enjoy them 
as well, but I have a connection with 
Warren’s, because of my family connec- 
tions with Berea, Kentucky. I spent many 
a childhood day on vacation visiting my 
grandparents in Sand Gap, KY just out- 
side Berea. We would travel into town, 
and even as a young boy I loved the city 
of Berea. 

After all these years I have continued 
to learn to play my dulcimers. Never 
quite getting as good as I would like, but 
you know what, who cares, I do it for the 
love of the instrument, and the sounds 
and memories it gives me. 
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JEAN G. SCHNITZ 
Boerne, TX 
H My grandmother, Dora 
Belle Lee Scudder, played 
a hammered dulcimer that came from 
Missouri in 1878 when she was four 
years old. It was made in Sedalia, MO, 
and had belonged to her father, C. A. 
Lee, who came from Cassville, Barry 
County, MO. My grandparents lived with 
my family from the time I was about 
seven years old, and I grew up hearing 
Grandmama play nearly every day and/ 
or evening, with Grandpapa playing 
the fiddle and Mama playing the piano. 
Grandmama obtained the dulcimer 
from her sister in Oklahoma in 1931, 
and found it to be in pretty bad shape. 
She and Grandpapa put new strings on 
it and she began to play programs in 
Abilene, Texas in about 1933 or 1934. 
From that time on the dulcimer went 
wherever Grandmama went and I have 
numerous clippings from programs she 
did. I learned to play a tune she called 
Cathedral Hill March when I was about 
7 years old—in 1939. I wrote the full 
story of all of this in a paper which I 
presented to the Texas Folklore Society 
in 1990 and which was printed in the 
Texas Folklore Society book called 
Corners of Texas in 1993. 


PHyYLLis BROWN 
Cookeville, TN 
H My dulcimer story starts 
with my father, Fred Woods, 
retiring and taking a trip to Dollywood. 
It was there that he bought his first 
cardboard dulcimer. He had always 
been a wood hobbyist, so it was just 
natural that he soon built his first fretted 
dulcimer and it wasn’t long after that 
until he had built one for nearly everyone 
in the family. When the family went 
to the Homecoming in Norris, TN in 
October of 1997, my sister and I saw our 
first hammered dulcimer, and told Daddy 
that we would really like to play THAT! 
That Christmas, our father had us a 
couple of hammered dulcimers under 
the Christmas Tree! That was 11 years 
ago, and we've never looked back! We 
were absolutely, absurdly, awful to begin 


with. Our first festival was the Cosby 
festival, and I remember taking a class 
from Jim Miller and was amazed that 

he could play my hammered dulcimer 
upside down. I also remember asking 
Bill Taylor, “What do you CALL this 
kind of music?” His answer? “Old Fiddle 
Tunes.” The passion was born. I’ve traded 
up instruments 5 times, and now play a 
wonderfully rich Dusty Strings D500. I 
teach hammered dulcimer and perform 
a bit. I’m putting out my first CD this fall 
with good friend and musical soul-mate, 
Joyce Stewart. If only life didn’t get in the 
way of the music! 


Jon WEINBERG 
Marlborough, MA 
H In 1991 I was attending an 
out-of-town contra dance 
festival, and while sitting out a dance, sat 
next to a musician playing a hammered 
dulcimer. I liked the way it sounded with 
the fiddle and piano, and thought, “I can 
do that!” On the drive home the station 
I was listening to on the radio played 
the full Bill Spence and Fenigs All-Stars 
album, which I took as an omen. I found 
a store that sold instruments nearby, 
bought my first instrument, and began 
to teach myself how to play. Shortly 
afterwards I was laid off (early 90s high 
tech downturn) and was unemployed for 
over a year. I got to practice a lot, started 
playing out at nursing homes, dances, 
etc. Since then I’ve been in several bands 
and teach private lessons and festival 
workshops in the northeast US. 


Eric JARBOE 
North Vernon, IN 
HD: first heard recordings of the 
hammered dulcimer in the 
early 80s. My wife, Susan, and I went toa 
concert by Malcolm Dalglish at Hanover 
College in 1982. The following summer 
(1983) we stopped at The Dulcimer 
Shoppe in Mountain View, Arkansas. 
I purchased an 11-12 HD. Later that 
summer I talked with Russell Cook at the 
Kentucky Music Weekend. I asked for a 
good album from which to learn songs. 
He recommended one by Ron Penix. 


Cathy Burton and Jay Round were also 
on the album. The first song I learned 
was Swingin’ on the Gate. 


Jim GRAHAM 
Levering, MI 
H About 35 years ago I heard 

a hammered dulcimer on 
Mackinac Island. It always stuck in the 
back of my mind. I played electric bass in 
a band for twenty years. When I retired 
from playing, my bass went under the 
bed for about 7 years. I went to Evart in 
2007, but due to the incorrect date on the 
web site we were a week early! However, 
we did get to hear some dulcimers. 
That same year we went to the Midland 
Festival. There, I bought a Masterworks 
Pioneer package, and a Mel Bay how- 
to book. Being able to read music was 
very helpful. The next year (2008) we 
went to Evart on the correct weekend. I 
attended Rick Thum’s 3-day workshop. 
At that time, I purchased Rick’s 17/17 
professional dulcimer. The rest is history. 
I again attended Rick’s workshop this 
year (2009) at Evart. I am now retired 
from Mackinac State Historic Parks in 
Mackinaw City, MI. One of their historic 
sites is an 18th Century fortified fur 
trading post. I now try to go up there two 
days a week and play traditional music 
for the visitors. 


BetH DurFieLD 
Pickerington, OH 
H D had heard and seen 
hammered dulcimers at 
Dulcimer Days in Cochocton, Ohio in 
1992. Kendra Ward and Maddie MacNeil 
were the featured performers. I was 
back at Dulcimer Days in 1998 to learn 
more about my mountain dulcimer. My 
husband, James bought me a hammered 
dulcimer at that event. I was a new 
member of Standing Stone Strings and 
Things and two other women had just 
bought hammered dulcimers. At the 
time the club was strictly a mountain 
dulcimer club. The founder was fond 
of saying that the one thing hammer 
dulcimers were good for was as fire 
wood. The three of us would meet an 
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I took this photo in 1976 at the big Fox 
Hollow folk festival that was held in New York 
state. The mountain dulcimer players are Kevin 
Roth (left) and Howie Mitchell (right). They 
were the cream of the crop then, and the music 
they played holds up to anything played today! 

In a time when many dulcimer players 
didn’t know a lot about folk music, I am glad 
I was able to find dulcimer music in the folk 


music festival context. It taught us about the 
times and situations the music came from, and 
it opened up folk music from our history, and 
that of many other cultures. This experience 
tended to give us eclectic tastes in traditional 
music—and revealed the versatile voices in 
the mountain dulcimer. - Lois Hornbostel 


hour before the regular meetings to learn 
our new instruments. This club holds a 
Harmony Harvest camp each September 
and Chris Cooperrider taught a hammer 
dulcimer workshop that included a song 
called Reunion. The next year our little 
threesome played that song and one 
other on the Harmony Harvest open 
stage and called ourselves Fire Wood. 
That following year we were officially 
part of the club and incorporated into 
the program. The club arranged for the 
Dulcimer Days club showcase. 


BetH DuFFiELD 
Pickerington, OH 
M I was helping provide child 
care for a program for 
families with a visually impaired child 
that my husband was helping facilitate 
in 1991. A mountain dulcimer player 
was there showing the instrument to the 
children. I got to play Mary Had a Little 
Lamb. We later attended Dulcimer Days 
in Cochocton, Ohio and I was amazed 
at all the sounds and music that could 
be produced. My husband bought an 
Ambrose Kerns dulcimer for me for 
Christmas in 1993. I worked on it on 
and off by myself using Larkin Bryant’s 
book. I wondered if I was doing it right, 
but knew no other players to ask. I finally 
was able to attend another Dulcimer 
Days in 1998. I had recently made the 
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goal that I was really going to learn to 
play. I attended my first workshops 

with Doug Felt and Larry Conger. I 
learned there was a dulcimer club in 

my area and about upcoming festivals. 

I attended the Columbus Folk Music 
Society Festival, Fort New Salem Festival, 
and Standing Stone Strings and Things 
Harmony Harvest. I became a member 
of Standing Stone Strings and Things 
and was their president from 2003-2008. 
I am currently a part of a group called 
Folk Wood Players that allows me to 
share music locally in venues such as 
fund raisers for the Ohio Wildlife Center 
and the Dublin Ohio Irish Festival. 


CarROLYN Boyes 

North Little Rock, AR 

H My husband and I were fairly 
early adopters of the compact 

disc player. We bought our first machine, 

a Magnavox, in 1984. 

As the CD was a new form of music 
recording, samplers were sold at incred- 
ibly cheap prices. On one of the samplers 
was a musician named Danny Carnahan. 
We fell in love with his music, which 
often included a hammer dulcimered. At 
about the same time, we discovered an- 
other musician named Maggie Sansone, 
also a hammer dulcimer player. 

Living in Arkansas, we have also been 
exposed to dulcimer music at folk festivals. 


Larry DARNELL 
Dardenne Prairie, MO 
H In the spring of 1980, a friend 
of mine and I took a trip to 
Silver Dollar City in Branson, MO. After 
arriving at the Indian Point campgrounds 
at about 10pm on a Friday night, we set 
up my friend’s small pup tent in what 
was a raging thunderstorm with pouring 
rain. The next morning we woke up, after 
receiving very little sleep, and found 
ourselves floating in our tent. We were 
completely soaked, along with all of our 
belongings. After scrapping our plans to 
cook breakfast, we grabbed a bite to eat 
at the local restaurant and then headed 
to Silver Dollar City. The festival going 
on, American Craftsmanship, I think, 
had booths of crafts everywhere. Both 
of us were guitar players and we were 
intrigued by the beautiful music we kept 
hearing. We followed the sound, which 
led us to a booth with Jay Round and 
Round Family Dulcimers. I was instantly 
hooked by the sound and suddenly 
forgot all about the rain and my soaked 
clothing. I spent the majority of that day 
split between the Round Family booth 
and another booth that was selling 
mountain dulcimers. 

That day began a life-long love af- 
fair with the hammered and mountain 
dulcimers. I received my first mountain 
dulcimer in 1981 as a birthday gift from 
that same friend, who knew I fell in love 


with both instruments. I have played 
ever since, and the mountain dulcimer 
has been my stress reliever, seeing me 
through many an event in my life. 

Over the years though, I continued 
to be drawn to the hammered dulcimer. 
Future family trips to Silver Dollar City 
always included me searching out John 
Corbin, or Jay Round, or any other dul- 
cimer player when they were performing 
in the park. I would follow them around 
the park to each of their performances 
and buy various CDs from them and 
others over the years. Rich Mullins in 
particular honed my interest in the ham- 
mered dulcimer beyond old time and 
traditional tunes. 

In 1999 my dream of owning a 
hammered dulcimer finally came true. 
One weekend we went to the Colorado 
Renaissance Fair. Unicorn Strings had a 
booth there and was selling dulcimers, 
harps, and psalteries. They had a Chris 
Foss Songbird Phoebe 16/15 dulcimer 
that caught my eye. Most appealing was 
that it was the first hammered dulcimer 
Ihad ever seen that I could actually af- 
ford. I kept circling back to the booth all 
day, and I have no doubt I was driving 
my wife crazy. That night, I couldn't quit 
thinking about that hammered dulcimer, 
and my wife blessed me by telling me I 
should just go ahead and get it. She didn’t 
have to tell me twice. The next morning, 
I drove back to the Ren Faire, and went 
in on a shopping pass to buy my Phoebe. 
It is still the hammered dulcimer I play 
today. 

Around that same time I started buy- 
ing Dulcimer Players News and began to 
plug-in to the local dulcimer community 
in the Colorado Springs area, and in 
Missouri when I moved in 2000. Then, 
in 2003, I discovered Everything Dulci- 
mer.com and was delighted to find there 
was a community of enthusiasts for this 
strange instrument. It has been a great 
ride so far, and now that my children 
are about grown, I am looking forward 
to spending even more time playing my 
dulcimers in the years to come! 
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JoHn BRownson (AKA: BUFFALO) 
Oakland, CA 

In the early 70s, a friend, 
M Loren Washburn, began 
playing this odd little instrument that 
she’d made for herself. Somehow, its 


plaintive, sad little voice (we only seemed 


to know “mountain minor” tuning 
then) seemed to fit into the general 
craziness that was going on at the time. 
I messed around with it and discovered 
that, no matter how stoned you were, 
you couldn't do anything that didn’t 
sound good. I'd heard a little dulcimer 


before, on a few recordings, so it seemed 


vaguely hip, somehow. An instrument 


that I could sound good on, improvising 


by the trippy hour—I was in love. Like 
most relationships, it got a lot more 


complicated—but that’s later in the story. 


Douce BerRcH 
Haslett, MI 


H I heard a traveling street 


dulcimer in New York City, probably in 
1974. 


Douce BERcH 


Haslett, MI 

I heard a folksinger 
M named Ed 
Badeaux play the dulcimer at a 
coffeehouse in Brooklyn, NY. 


Larry Hicks 
Lima, OH 

D:. first saw a mountain 
M dulcimer on the wall at a 
local music/guitar store while shopping 
for a guitar for our son in about 1996. 
A while later, our neighbor lady loaned 
me an album to listen to because she 
thought I might like it: Jean Ritchie’s, 
None But One. The cover of this album 
got my attention right away. It was an 
old panoramic 360 degree picture of 
the Hall Family Reunion in Viper, KY 
in the 1920s. You see, my grandmother 
was born in Viper, and her maiden 
name was also Hall! After listening a 
lot to that album, I decided I should at 
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musician play the hammered 


least try playing a dulcimer some day, 
although I had never played any musical 
instrument before. When our son left 
for college, taking his guitar with him, 

I at first thought about getting myself a 
guitar to try playing, but a trip to Knott 
County Kentucky in 2001 for a Hall 
Family Reunion found me with a new 
dulcimer to take home, built by a local 
person who had made a few to sell. I 
also had a couple of books from the 
Marie Stewart Craft Store, a few picks, 
and a piece of cane given to me by Ray 
Slone, a local musician and teacher, to 
use as a noter. I am not a professional, 
but I now enjoy playing with two 
groups in our area, one of which just 
performed at the Ohio State Fair at 

the Department of Natural Resources 
Ampitheater and log cabin. I now have 
nine instruments, including three I 
made. You know, I only need one more. 


Mary Waypo 
Columbus, OH 
M In 2005, my three sisters 
and I went to the John 
Campbell Folk School on our annual 
vacation. We each took a different 
course for the week (not music). One 
evening we were wandering around 
enjoying that wonderful campus when 
we happened upon a lively jam going 
on in the music room. Lorraine Lee 
Hammond was at the school teaching 
harp that week, and in the evenings was 
likely to be found leading a jam with 
folks from the surrounding community, 
as well as other students at the school 
who had their instruments along. I was 
instantly hooked. I couldn't believe 
such wonderful music was being played 
without an audience! They seemed to 
be there strictly for the joy of it. I was 
glued to my seat until the last note of 
the evening was played, and still have 
a bit of video I took with my camera to 
remember the occasion. I picked out 
the mountain dulcimer as something 
I could possibly learn how to play in 
order to one day be a part of a group 
like that, and dropped by the gift shop 
to pick up a couple of Lorraine’s CDs. 
Within a week of returning to Ohio, I 


had found a dulcimer teacher near my 
home (Andy Beyer) and just got going 
on it. Thankfully, I had enough music 
background from my younger years to 
help me in catching on. My goal was to 
learn enough to go back to Campbell six 
months later when Lorraine would be 
back there teaching a week of dulcimer, 
which I did. And that week I got to 
experience first hand the joy of the jam. 


KimBERLY BurNeTTE-DEAN 
Roanoke, VA 

On Christmas morning 
M in 1982 (when I was 18 
years old) there was a funky-shaped 
box underneath the Christmas tree. 
I knew that I had not asked for 
anything that could have possibly been 
in that weird box. Upon opening, I 
discovered a strange instrument that I 
thought I might have seen before, but 
I had no clue what it was. My dad and 
grandmother had silly grins pasted 
on their faces, and they explained 
that I was now the proud owner of a 
dulcimer! Hmmmmm. After looking 
at the scanty instructions that came 
with my new SEARS and ROEBUCK 
dulcimer, and getting the thing in tune 
(DAA), I proceeded to learn, by ear, my 
dad’s favorite tune Wildwood Flower. 


RoGerR HuFFMASTER 


Canton, MI 

I was in Columbus, IN 
M while visiting family, and 
found Mountain Made Music in the 
downtown area. I was looking for 
acoustic guitar music and accessories 
and stopped in. While there, the lady 
minding the shop got one of Bill Berg’s 
dulcimers down and tuned it. I was 
instantly fascinated by the sound, 
but wondered if it was an instrument 
that would be nothing more than a 
detour for me musically from guitar. 

I visited Everything Dulcimer on the 

web that night and learned everything 
I could about mountain dulcimers. 
Everything I saw said to me that this 
instrument would compliment my guitar 
playing. I went back the last day we were 


there and bought the Bill Berg dulcimer 
the lady had been tuning. I still have it. 


Marcy PROCHASKA 
Plymouth, IN 

D: first encountered the 
H hammered dulcimer when 
I was visiting churches as a college 
freshman. Tim Seaman was playing, 
along with some other musicians. I 


found the sound, and the dance of the 
hammers, captivating. 


Grec Brown 
Colorado Springs, CO 
HD: the mid 80s, I was playing 
bassoon in the Chamber 
Orchestra of the Springs, and was 
entering our concert hall to get warmed 
up for our concert that evening. I heard 
this ethereal music filling the lobby, and 
traced it to Randy Zombola (late 80s 
Winfield champion) playing the HD 
for pre-concert music. I was entranced. 
My next contact was in the early 90s 
in Woodbridge, VA, when new friend 
Margie Cleaver was a dealer for Jerry 
Hudson dulcimers. I heard her play, 
was re-hooked, and decided to buy one. 
Being a classically trained musician, I 
am basically self-taught, but attended 
many workshops and concerts in the 
D.C. area during that time, trying to 
learn from Ken Kolodner and Karen 
Ashbrook as often as possible. I have two 
Jerry Hudson dulcimers that I still love, 
and my 50th birthday present was a Nick 
Blanton ER HD, built in the early 90s. 


LinDA PUSHEE 

Frostproof, FL 

H Mustang Sally and the 
Hamjos came to our local 

Ramon theater in 2008, then again 

to the Ridge Audubon Dinner on the 

Grounds in 2009, where I was taken 

with the happy sweet ringing of Sally 

Anderson’s hammer dulcimer. On top 

of that, she is about my grandmother's 

vintage, and has a contagious enthusiasm 

and friendly personality. I had been a 

classical french horn player, needed a 
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Specifications 

Overall Length: “37” 

Scale Length: “27 3/4” 

String Size: 090, 070, .055, .035 
Tuning From Low to High: EAD G 
Width at Widest Point: “8 1/2” 
Chromatic or Diatonic 


Features 
L. R. Baggs Bridge Pickup 
Loud Enough To Be Played 
Acoustically, Or Plug It In For 
Huge Bass Sound 
4:1 Planetary Geared Tuners 
Braced AndKerfed Soundbox 
Tough Lacquer Finish 


new musical outlet, wanted to learn to 
play more by ear, and Sally was available 
to teach lessons, so we found a slightly 
used instrument and I am loving it, 
especially after she explained the strange 
geography of the instrument! I can play 
with friends, but am content to play just 
for myself. I am reminded of the contra- 
dances my husband and I used to attend 
in the 80s, the warm people and music- 
to-make-you-smile. 


PameLia NorDGREN 

Beaver Falls, PA 

H I am a descendent of Miller 
Lee, B., 1799 in VA. Miller 

Lee’s family all played some sort of 

musical instruments. His son, C.A. Lee, 

bought a hammered dulcimer in Sedalia, 

MO in the early 1850s. It is still being 

played by his great granddaughter, Jean 

Schnitz of Boerne, TX. 

I heard Jean play this family instru- 
ment at a family reunion, and was 
immediately captivated by it. | bought a 
hammered dulcimer for myself in 2004, 


The Tradition Continues 


but I really didn’t do much with it. This 
past June, I attended KY Music Week in 
Bardstown. What a remarkable school, 
and what a wonderful experience! 

I probably will never catch up with 
my cousin, Jean, but I learned a lot in KY, 
and am practicing daily and diligently! I 
also hope to return to KY Music Week 
next year, to work more on the HD, and 
also for instruction on the autoharp. Jean 
also plays that! No, you can’t “keep up” 
with the Jonses—or the Lees—but I really 
hope to keep on playing! 


Joun Woop 
Cincinnati, OH 
M We started going to the 
Fraley Family Mountain 
Music Festival held at Carter Cave State 
Park in Kentucky about the mid 1980s. 
Alan Freeman was always there and he 
really got me interested in the mountain 
dulcimer. I didn’t get my first dulcimer 
until 2004. It was made by Lloyd Graham 
of Corbin, KY. We try to attend from 
three to six festivals a year. In 2008, I 


applied for and won the Senior Citizen 
Scholarship to WCU Mountain Dulcimer 
Week. It was an amazing and delightful 
week. I’ve given dulcimer programs/ 
singalongs at nursing homes and have 
played at open mic at several festivals. 


JANET HARRIMAN 

Rochester, NY 

H I was teaching piano at a 
small Christian school in 

OH and I heard a beautiful, almost 

haunting, musical sound coming from 

the adjoining room. I had to know what 

it was. And so I discovered my first 

hammered dulcimer, and it was “love at 

first hammer” for me! 


B. Ross ASHLEY 

Toronto, Ontario 

MD: heard it in grade 5 
Music Appreciation, ona 

John Jacob Niles record. Next would have 


been Richard Farina during the Great 
Folk Scare. Heard various other players 


Constant quality combined with continuing innovation 


Number 1 built in 1962 


Dulcimer Shoppe, Inc. 
Builders of ‘McSpadden Mountain Dulcimers and Evoharps 
PO Box 1230, 1104 Sylamore Ave, Mountain View, AR 72560 
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over the years, from Jean Ritchie to a 
few pop stars. Looking for something 
to play with while I sing, found a 
Folkcraft 1989 cherry teardrop on eBay. 


KEVIN SLICK 
Louisville, CO 
MD::.: student teaching in 
Philadelphia during the fall 
of 1979 I started listening to WXPN’s 
folk music program in the evenings 
and visiting clubs like The Main Point 
and The Cherry Tree. It was in that 
swirling mass of traditional music 
that I first encountered the mountain 
dulcimer. When I returned to my home 
in central Pennsylvania later that year, 
I continued my pursuits of all things 
folk. I already played guitar and also 
began picking up banjo and mandolin. 
In the summer of 1981, the Central 
Pennsylvania Festival of the Arts had a 
wonderful dulcimer maker: Keith Young 
from Annandale Virginia. He also made 
those little dancing wooden dolls and 
would demonstrate the dulcimer and the 
percussive dancing dolls throughout the 
day. I hung around long enough that he 
showed me a few tunes on the dulcimer 
during quiet times at the festival and 
soon I was playing the dulcimer while 
he demonstrated the wooden dolls. I 
bought one of his dulcimers, the tag 
inside says, “May 1981, No. 586”. The 
next fall I helped start a regular dulcimer 
jam session. We met at a house with a 
large red front door and so became The 
Red Door Dulcimer Group. Over the 
years I’ve played the dulcimer for my 
own enjoyment and brought it out on 
recording sessions from time to time 
when looking for a unique sound. 


CLAUDIA TAYLOR 
Columbus, OH 
H On December 9, 1995, 

my husband and I visited 
Wildwood Music store in Coshocton, 
Ohio. He was looking for a Taylor 12- 
string guitar. While we were there, my 
12 year-old daughter fell in love with 
a 15/14 hammered dulcimer built by 
Christopher Foss. It had a magical 


WHERE MUSICAL 
MEMORIES ARE MADE 


MOUNTAIN DULCIMER WORKSHOP 
JULY 20-23 


HAMMERED DULCIMER WORKSHOP 
AUGUST 3-6 


Join us at the Ozark Folk Center as we explore the diverse 
instruments that are dulcimers. If you prefer to pluck and fret, 
come forthe Mountain Dulcimer Workshop and Jearn from 
Steve Eulberg, Margaret Wright and Judy Klinkhammer. But if 
hammers strike a cord with you, enjoy the Hammered Dulcimer 
Workshop with Rick Thum, Judy Schmidt and Laurie Thompson, 
Both events offer classes based on experience level and 


informal jam sessions. The fee for each four-day event is $160: 


Cabin Reservations: 800-264-3655 
a the pe fesen4eicaa: @7G0269-3851 « OzarkFolkCenter.com 


sound. The top was Sitka spruce and 
the base was Honduran mahogany. It 
seemed simple enough (Hah!), so we 
took it home for her, and she picked 
out Christmas Carols through the 
holidays. Sadly, it sat in my living room, 
unclaimed and waiting to be noticed, 
until December 2006. 

Five months into my retirement, I 
needed a challenging project. I decided 
to learn to play the hammered dulcimer. 
My daughter had moved out. I claimed it! 

For Christmas my husband arranged 
for me to take lessons from Mark Wade. 
I’ve continued with the lessons ever 
since, practicing often. I will struggle 
with learning a technique, and then sud- 
denly it works. When that happens my 
playing seems to go up a level and that 
amazes me every time! It’s what keeps 
me coming back! I have been to several 
festivals, including Rick Thum’s A to Z 
classes. 

I now have three additional ham- 
mered dulcimers. They are a 17/16/8 
Cloud Nine by Michael Allen, with a 
curly maple base, bear clawed figured 
Sitka Spruce sound board and matching 
dampers, and curly black walnut bridges. 
It has a sweet, sweet sound. Also, a Rick 
Thum Professional 17/17 with a Adiron- 
dack spruce top. It has a strong, clear 
tone. And last, a Rick Thum Traveler, 
with a laminated birch top. It seems to 
stay in tune forever, and is great for my 
travels out west to the desert. I keep all 
four on their stands and tuned, ready for 
play. 

My long term goals are to be able to 
improvise on the fly, to be able to keep 
up in a jam, and to be able to play solo 
without messing up in front of an audi- 
ence, whether it’s an audience of one or a 
hundred. 

My role models are Mark Wade, Rick 
Thum, and Dan Landrum. 


Joan Hines 

Blacksville, WV 

H In 1998, I attended Spring 
Dulcimer Week at Augusta 

in Elkins, WV as a birthday gift from my 

husband. I rented a hammered dulcimer 

for the week, and by the end of the 
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week I knew I could play one. I bought 

a hammered dulcimer and tried to learn 
by listening to a tape, since I don’t read 
music. In the area of PA where we lived, 
I didn’t have access to anyone who knew 
how to play a hammered dulcimer. 
After we retired and bought a farm in 
Blacksville, WV, I got in touch with Patty 
Looman, who lived nearby, and she gave 
me lessons. I became an apprentice to 
Patty and joined a group of musicians, 
Wha-ke-we-nn, in Fairmont, WV. Our 
group, including Patty Looman, has 
made two CDs: Flavor of the Hills— 
Old Time Heritage Music, and Frozen 
in Time, which contains Christmas 
Music. I also found out that the farm we 
purchased was the home place of Worley 
Gardner, who played the hammered 
dulcimer. I have one of the Gardner 
dulcimers that was made by his brother 
Asel Gardner. 


Steve EULBERG 
Fort Collins, CO 


H Burr Beard, from the 


Wheeling, WV based band, 


Devilish Merry, was the first person 

I heard and saw playing hammered 
dulcimer. This was at my university 
(Capital, in Columbus, OH). I was 
transfixed by the sound and immediately 
assumed it was too expensive for me 

to buy and play. Heidi Muller (not of 
mountain dulcimer fame), a young 
student at the university, gave me 

the address of the Hughes Dulcimer 
Company in Denver around 1979, or 
so. When I moved to Denver, while in 
graduate school in 1983, I found that 
note card in my things and realized the 
address was just down the street from 
my apartment! I began going there on my 
days off, bugging them with questions 
and playing the instruments in the 
showroom. I started saving my shekels 
and my family pitched in to buy the 
smaller kit for my birthday in February 
1984. I built the thing and played it in 
church for Valentines day less than a 
week later. (Not very well, but certainly 
earnestly!) I learned first from Peter 
Pickow’s book, and a few issues of DPN, 
then by transferring the fiddle tunes 

Id learned that year on mandolin to 
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Workshops & Classes on Dulcimer, Fiddle, 
Mandolin, Whistle, Guitar, Autoharp & more 


the hammered dulcimer. The 3-string 
courses took forever to tune, but I took it 
everywhere and played with or without 
an invitation. For graduation from 
graduate school I built the larger Hughes 
dulcimer and played for weddings and 
ordination celebrations. Then, I started 
re-building them, because the pinblocks 
began failing. And, without a drill press 
to keep the tuning pins tight in their 
straight holes, I was going through 
fishing line quicker than a fly fisherman 
(Sam Rizzetta’s suggested jerry-rig, from 
the pages of DPN). 

When, after the 6th re-build, I discov- 
ered yet another tuning pin that wouldn't 
hold pitch, I began to despair, and then 
resolved to let others do the building, 
and I would focus on playing. Thanks 
to Esther Kreek, and the generosity of 
friends and colleagues in Kansas City, 

I was able to purchase an instrument 
that was built for me by Dusty Strings 
(Thanks Sue and Ray Mooers!) and 
actually begin playing when we moved 
to Fort Collins in 1987. (Thanks also to 
Sara Johnson and Linda Foley’s Square 
One Books; and Linda Lowe Thompson’s 


\ ‘ g 


Makers of 


Hammered Dulcimers 


& Harps 


for over 30 years 


With a reputation built 


Tunes for Hammered Dulcimer, Christ- 
mas, Hymns and Classical.) 

Since I knew no other hammered 
dulcimer players, my friend, Hank, 
transcribed Captain Sudley’s (a Turlough 
O’Carolan piece, written for his daugh- 
ter’s wedding, from David James’ Pluck- 
ing the Hammered Dulcimer) and played 
it for our wedding 24 years ago. 

Now, back to the beginning. I was 
able to personally thank Burr in Mon- 
treal at the Folk Alliance International 
Conference when I met his wife, who 
was commenting on the size of my mon- 
strous instrument case. She didn't ask the 
usual, “What IS that?” She declared, “My 
husband plays one of those.’ Everyone I 
know has a story of when the hammered 
dulcimer first snuck (or exploded) into 
their soul; I’m grateful to be able to thank 
the one responsible for starting this love 
affair with sweet sounds! 


JEANNINE Upson 
Union, CT 
I fell in love with the 


on quality and service 


to Townsend, TN in 2003. We attended 
a Pickin Porch at Wood-N-Srings, and 
Mike Clemmer just astounded me 

with his music and his dulcimers. We 
bought one, and my husband played it 
a bit. I kept looking at it and wondering 
if 1 could really play, but didn’t try 

until 2008. What a waste of 5 years— 
could have been playing all that time. 
Love it. Not ready for prime time, but 
getting better and really enjoying it. 


KEN SHELLER 

Elkins, WV 

H D My daughter took lessons 
from a local woman, to which 

I drove her and slept pleasantly for an 

hour each week. She moved on to other 

things, but I became interested in the 

dulcimer. 

I took a class at Augusta from Guy 
George and went from there. I’ve also 
taken an Augusta class from the infa- 
mous Dan Landrum. 


Jupi Rieke 
Murphy, NC 
M While traveling through 

NC about 8 years ago, I 
saw a dulcimer store near Waynesville. 
We stopped and I fell in love with the 
dulcimer sound and ease of learning 
to play, but at the time didn’t persue it. 
Nearly two years ago, my husband passed 
away and after some period of time, it 
came to me that I needed something in 
my life. Somehow, I decided to learn the 
dulcimer. I did some research as to local 
help and found some, bought a dulcimer, 
and I am on my way with it. I’m 
basically teaching myself with the help 
of a lady who holds a local workshop 
for a few others wanting to learn. 


Susic HEPLER 

Lexington, NC 

M My grandparents, Edd 
and Nettie Presnell, made 

dulcimers. I started playing around 

the age of 5 under the guidance of my 

grandma. I learned a song or two. That 

was enough to meet the requirements 
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of getting my own dulcimer. Papaw and 
Grandma made one for each grandchild, 
but we had to learn to play at least one 
song. Most of us chose Mary Had a Little 
Lamb. My dulcimer hung on the wall for 
years and I didn’t actually pick it up and 
start playing until my grandma passed 
away in 1996. I haven't put it down since! 


Rop WESTERFIELD 

Hollister, MO 

MD: was first introduced to the 
dulcimer in the late 1970s, 

in the Missouri Ozarks. I loved the 

sound and bought one from a gentleman 

in Branson, MO, Jim Miller. When I 

got home to Illinois, the guitar shop I 

regularly visited got one in and I bought 

it, so the collection was on the way. 

At that time there were not instruc- 
tors or festivals in our area, so I learned 
to play by myself. 

While I was in college I had to take 
an art class, so I took a craft class and 
the instructor allowed my project to be 
building a dulcimer. I built a kit from 
McSpadden dulcimers—even got an “A’ in 
the class. 

I kept playing them well into the 80s 
and early 90s, but when I got married, 
the dulcimers went in the closet for 
awhile, until one day my daughter found 
them and got them out and expressed 
interest. So we started playing them 
together and then got into festivals 
and gatherings in our area. I have been 
strongly involved with the dulcimers 
since, even to the point of selling all my 
other string instruments. Now I own, I 
think, 14 dulcimers. I currently do a little 
building of dulcimers, but mainly build 
stands and wall hangers for dulcimers. 

I teach classes in my home four times 

a month to mainly new students. I love 
going to festivals, but I’m sad to say 
most in this region are no longer going. 
Hopefully, more will start up soon. Iam 
currently playing my HX Dulcimers and 
every once in awhile my Cedar Creek 
Dulcimers. Hmmm I think I need a new 
dulcimer... 
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KATHIE JERRELL 

Walkerton, IN 

H DY vacationing in 
Arkansas in 1994 we heard 

the national hammer dulcimer champion 


perform at the Ozark Folk Center in 
Mountain View, AR. I was hooked! 


Steve EULBERG 
Fort Collins, CO 
M The thin woman with 

long dark hair who played 
at Capital Univerisity in the late 70s 
played the first mountain dulcimer I’d 
ever seen or heard. It soothed my soul 
so much I fell asleep in the concert! 
Then my musical buddy, Mike Barth, 
brought one back to college that his 
brother and father had made for him at 
Christmas. I asked how to play it and 
he exclaimed, “You can't. It’s not like 
regular music.’ That bothered me: an 
unplayable musical instrument? I bought 
a kit the next summer (1980) and built 
it. Checked out everything my college 
library had on dulcimers. Took that one 


John Sackenheim 
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“It’s About Time” CD - $17 


(price includes $2 for shipping) 


For complete song lists of the books and 
CD visit: www.johnsackenheim.com 


E-mail: sack@eos.net 


Gaither Gospel book includes a demo CD 


John Sackenheim 
P. O. Box 220 
Okeana, Ohio 45053 


book home and only got half confused 
because it was only half right. Then took 
the dulcimer with me to rural Michigan, 
Chicago, and finally Denver, playing it 
in each location with hopes of being 
able to play music (by which I meant the 
music that I already knew). Finally, one 
sunny autumn afternoon in Denver, the 
scales fell from my eyes into my hands 
and I could play music on my dulcimer! 
The music I already knew AND music 
in books with no tablature! Had to learn 
later to appreciate the slidey sound of the 
noter, since that was outside the realm 
of my experience. Now I love it, and all 
the other ways the dulcimer gets played. 


Lee CAGLE 
Moscow, TN 


M In 1987, I moved to 


Memphis and knew very 
few people. I purchased a dulcimer 

on a whim at a craft show but did not 
know how to play. I met some bluegrass 
musicians in my apartment, and one of 
the women, without knowing that I had 


Mountain Dulcimer 
Tab Books still 
available: 


Hank Williams - $20.00 
Patsy Cline - $20.00 
Johnny Cash - $20.00 
Classic Country 1 - $20.00 
Classic Country 2 - $20.00 


Gospel Music of Bill & 
Gloria Gaither - $25.00 


Shipping charges for books are: 


1 book = $3.00 shipping 
(except Gaither Gospel = $3.50) 


2-3 books = $4.00 shipping 
4 or more = $6.00 shipping 


Payable by check or money order 


a dulcimer, invited me to a dulcimer 
festival. The rest is history. I have 
been playing since 1988; in 2004 The 
Memphis Dulcimer Gathering, Inc., 
was founded, and I became president 
in 2006. Currently, I teach locally and 
at festivals, and run the Memphis 
Dulcimer Gathering & Folk Festival, 
and an annual summer youth camp. 


PatriciA BRADSHAW 
Lancaster, SC 

D: saw a mountain dulcimer 
M for the first time in a music 
store in Boone, NC when my husband 
was shopping for a banjo. I was intrigued 
and had been watching Alan Darveaux 
play his dulcimer at the Orchard at 
Altapass in Spruce Pine, NC on many 
occasions. Eventually my husband took 
me on a trip to the Carter Fold and we 
stopped at a store in Virginia where 
he bought me a dulcimer. I went to a 
workshop sponsored by Joe Collins’ 
group in Shelby, NC where my dulcimer 
was jostled from my lap, fell to the floor 


DULCIMER CLUB 
ELIZABETHTOWN, KENTUCKY, USA 


Janita Baker 
Gary & Toni Sager 


and cracked. We sent the dulcimer 

to the original builder in Damascus, 

Va. When it was repaired we went to 
pick it up personally in Damascus and 
from there drove to Townsend, TN and 
ordered a custom Clemmer 5-string 
Eastern Tennessee dulcimer. I received 
it several months later and was in love. I 
since then also have had Alan Darveaux 
build me a teardrop mountain dulcimer 
which I love and play most of the time. 


Lee RoBINSON 
Rio Rancho, NM 


M I first learned of the 
dulcimer many years ago 
from a secretary I had. She let me borrow 
hers and I enjoyed it. But after I returned 

it I didn’t follow up until recently. 

I am now retired and built one from 
a kit and am learning to play it. I just 
finished up a beginners class and will be 
working on my own for a while. 


ISTH ANNUAL Festival 
November 6-8, 2009 
First Presbyterian Church 
1016 Pear Orchard Road 
Elizabethtown, KY 42701 


Jody Marshall 
Jim & Cheri Miller 


Friday: Private Lessons, EnsembleWorkshop, and Jam 
Country Hearth Inn 


Saturday: Workshops, Jam, Afternoon & Evening Concert 


Sunday Morning:Hymn Sing 
First Presbyterian Church 


Cost savi with Pre- istration Form: Sponsored in Part by: 


http://www. heartlanddulcimerclub.org 


Contact: cbtamplinl1@aol.com OR 
lorinda@lorindajones.com 
Adult and student tracks available! 


Zz 


Elizabethtown 


Tourism & Convention Bureau 


Cuuck KLEIN 
New York, NY 
M In 1965, while in graduate 
school, I wrote about folk 
music in Philadelphia for both Hoot 
Magazine (out of Toronto) and Boston 
Broadside. I also wrote record reviews 
and did performer interviews. Hoot 
sent me an advance copy of Richard and 
Mimi Farina’s first album, Celebrations 
for a Grey Day, and I knew I just had 
to learn to play dulcimer. Richard and 
Mimi's publicist liked my review so 
much that they arranged for a meeting 
and an interview. I met with them both a 
number of times over the following year 
and became friends with them. I asked 
Richard if he would teach me to play 
dulcimer and he agreed to at least get 
me started. I ordered my first dulcimer 
from Leonard Glenn, in Sugar Grove, 
NC. Richard taught me some traditional 
tunes and some of his own. I just loved 
their music, their inventiveness and 
their relevance. My interview in Hoot, 
published in 1966, was one of the last 
they gave before Richard’s motorcycle 
accident and death. As I continuted to 
play dulcimer, I acquired three more 
instruments from Dave Fields, in New 
Jersey. At the most active part of my 
performing career, in the early to mid 
70s, I performed at folk festivals like 
Mariposa, Fox Hollow, Middletown NJ, 
some of the early Clearwater festivals, 
and the Philadelphia Folk Festival. I ran 
the dulcimer workshop at Philly for a 
number of years, where they set aside an 
area called the Dulcimer Grove for me 
and gave me free reign to bring in fellow 
musicians to play solo and/or accompany 
me. I also was a contributor to Jean 
Ritchie’s book, Dulcimer People. At this 
point in my life I play somewhat regularly 
for my own enjoyment and occasionally 
with friends. I haven't been on a stage 
in many years, which is fine with me, 
but I continue to follow and appreciate 
folk music. I love that interest in the 
dulcimer has continued to grow, and 
hope I was in some small way influential 
in that early growth. I love how DPN 
has continued to serve that interest and 
hope you continue your good work. 
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1 HaARRC 
Fairfax, VA 
YI had occasionally heard 
| EB hammered dulcimer music 
over the years, but first really discovered 
it at the Annual Recreation Workshop, 
which is a Presbyterian church 
sponsored event for church educators, 
youth workers, etc. ARW takes place 
in the spring in Montreat, NC, which 
is just beyond Black Mountain, NC. 
Anne Lough was the special music 
leader the first year I attended ARW, 
and I was intrigued and delighted by 
her excellent playing. Then, the next 
year, Anne was teaching an intro to HD 
workshop at ARW, so obviously, I had 
to take it! I figured, what better way to 
learn about this instrument than from a 
master, in the mountains of NC! Then, 
when I returned home, a few weeks 
later, I was in the library, and heard the 
unmistakable sounds of HDs playing! I 
went to investigate, and discovered the 
Northern Virginia Hammered Dulcimer 
group! From that connection, I soon 
started taking classes through Keith 
Young (Mill Run Dulcimer Band), and 
met Jody Marshall, with whom I have 
studied on and off in recent years. 
I suffered a serious shoulder injury 
2 years ago, and haven't been able to 
play much at all. However, I got the bad 
shoulder replaced earlier this year, and 
one of my goals of physical therapy is to 
rebuild my strength, stamina and coor- 
dination to play HD again. When I told 


my physical therapist that was one of my 


goals (playing HD), he said, “I’ve never 
heard of a dulcimer. What is it?” So...1 
enlightened him! 


Oakland, CA 


M Southern California 


Renaissance Faire, 1978- 


play, and beautiful sounding, too! 

So for six weeks of the Faire in 1979 
I went to the Capri-Taurus booth and 
played every single instrument they had, 
comparing them, until I decided on the 
one I bought. It was pretty loud and had 
a nice bass tone to it which I figured 
would be good with women’s voices 
(sometimes I sing with other women), so 
it came home with me. 


Claremont, CA 
M I saw my first dulcimer at 
a Rolling Stones concert 
in Detroit in 1967. Brian Jones played 
it on their hit song Lady Jane. At the 
time I was playing drums in the high 
school marching band and, of course, 
in a rock band. A few years later I 
got more interested in singing and 
harmonizing and was learning guitar. I 
began going to folk festivals, inspired by 
the folk-rock of the Byrds and Buffalo 
Springfield, and saw dulcimers again, 
eventually acquiring one in 1975. This 


was all fretted dulcimers, by the way. 

Late in the summer of ‘75 I went to 
the Pinewoods Folk Music Camp, run by 
the Country Dance and Song Society of 
the USA, near Buzzards Bay, Cape Cod, 
MA. I took a week of lessons, one hour 
per day, with Margaret MacArthur, who 
I'd heard before and was intrigued by 
how she got extra notes for doing fiddle 
tunes. So I learned about hammer-ons 
and pull-offs—then virtually unheard of 
for dulcimer playing except for Margaret. 
(She'd adapted these from European con- 
cert zither technique.) Instead of right- 
hand finger picking like her, though, I put 
a steady strum to it, like playing the ride 
cymbal on the drums. 

I really took to it and was off and 
running. In 1977 I was invited to be 
part of the Dulcimer Fair album, and 
then others followed. Also in ‘77 I met 
David Schnaufer when he visited me in 
Ohio, where I was living at the time. At 
the 2000 (or thereabouts) New Orleans 
Dulcimer Festival, David told on stage 
the story of meeting me and how I was 
the first person to show him D-A-D tun- 


MOONS AND TUNES 
MUSIC AND WILDERNESS 


with BONNIE CAROL 
Thurs., June 3 - Sun., June 6, 2010 
Cost is $ 635, due March 1, 2010 


RIVER TRIP 


79. Ruth Barrett and Cynthia Smith 
were playing there. As a singer, 

I wanted something that would 
accompany me but could not manage 
to get my hand around a guitar neck. 
I discovered that several of my friends 
at the Faire also had dulcimers and I 
played around with them—so easy to 
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The 2010 edition of Moons and Tunes will leave from Bluff, UT, run 26 miles on 
the San Juan River, and take out 4 days and 3 nights later at Mexican Hat. The 
signature of this stretch of desert river is world-famous Native American rock 
art panels. Round up your friends and musical instruments and lets jam, camp, 
and hike in unbeatable red-rock wilderness. No river experience is necessary. 
Photos of past trips at BonnieCarol.com. 


15 Sherwood Road - Nederland, CO 80466 - (303) 258-7763 + www.BonnieCarol.com 


ing and playing across all the strings— 
something that if I’d known it before, I'd 
forgotten. 

Also in ‘77 I went to the Cosby Dulci- 
mer Festival, organized by Jean and Lee 
Schilling, and met many other dulcimer 
players, including Lois Hornbostel and 
Fred Meyer. I also won first place in the 
Coshocton, OH dulcimer contest, my first 
and last contest ever since! 

The other landmark festival—for many, 
many of us—was Bonnie Carrol’s Rabbit 
Junction Festival in Boulder, CO around 
1981. It remains the most trans-national 
gathering of players ever assembled, 
including Maddy MacNeil, Sally Rogers, 
Kevin Roth, Ron Ewing, Doug Berch, and 
me from the east and midwest plus virtu- 
ally all of the Pacific Rim players such as 
Robert Force and Albert d’Ossche, Bonnie 
herself, Joellen Lapidus, and many others. 

In a nutshell, I spent my first ten years 
of dulcimer playing Irish and Old Time 
fiddle tunes, then turned toward more 
contemporary music, including blues and 
rock, and have done a wide-ranging mix of 
everything ever since. 
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RuTtH HaARNDEN 

Sorrento, FL 

M D discovered the 
dulcimer at a 

festival in Bar Harbour, ME. 

I really liked the hammered dulcimer 
but couldn't find a teacher in MA. My 
husband found a music store in Ac- 
ton, MA that had a mountain dulcimer 
instructor (Gail Rundlet). The rest is 
history. I also was introduced to Lor- 
raine Lee Hammond after two years and 
worked with her for a time. I also had a 
festival in Leominster, MA for 10 years. 
I then moved to FL and started the Cen- 
tral FL Dulcimer and Autoharp Festival 
in 2006. 


KEN VICKERS 

Fayetteville, AR 

M I grew up outside of 
Batesville, AR, only about 

30 miles from Mountain View (home of 

the Ozark Folk Center and McSpadden 

Dulcimers, among many other folks 

playing these instruments). I was one of 
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the geek kids who wasn’t cool but didn’t 
really care. Even so, one thing I did know 
was that I wanted no part of whatever 
was going on in Mountain View. 

It was only when I came through 
Mountain View when I was 30 that I 
stopped and picked up my first dulcimer 
at McSpadden’s. It seemed interesting, so 
I brought one home with me. Before long 
my wife and young kids were strumming 
along on it, so we bought several other 
lap dulcimers (and even expanded into a 
hammered dulcimer as well). 

Five years later I went on assign- 
ment for Texas Instruments to southern 
Germany for one year, and my family 
and our supply of dulcimers came along 
for the experience. It was a lot of fun 
showing off the instruments to our new 
German friends. 

I would like to say I have become an 
accomplished musician over the inter- 
vening 25 years, but the truth is that I 
am what I call a musical technician. I can 
learn songs that I enjoy playing, and folks 
don’t seem to run from the room when 
I play the dulcimer, but I started too late 
and practice too little to be able to jam 
with others. 

But the good news is that my daugh- 
ter captured the musical talent that 
skipped my generation and can impro- 
vise with just about any instrument that 
has strings, striking surfaces, or holes 
in some sort of tube. I like to think the 
exposure I gave her to my playing enjoy- 
ment of the dulcimer when she was only 
five was one of the factors that led her 
to her lifelong accomplishments in both 
music and poetry. 

The last twelve years I have been a 
professor at the University of Arkansas, 
and we have had many students in our 
home that have tried out dulcimers that 
would never have seen one otherwise. 

The word I would leave with people 
that have never picked up a dulcimer is, 
“Pick one up and start strumming.” You 
may never make a CD for anyone other 
than your mother, but you will sure make 
your life richer with the music you create 
yourself. 
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Gary TRUXTON 

Baldwin, MI 

H My wife Ann started playing 
in 1997. When work got too 

busy, she put it up for the winter and I 

started playing and have not quit. 


MattHew Naas 

Wrightwood, CA 

M In 2002 I was wandering 
through Manitou Springs, 

CO, and came across a music store 

called Cripple Creek Dulcimers. Having 

played Flute for many years, music 

stores are always fun things to browse. 

I walked in, and saw a young man 
playing this odd looking instrument for 
a couple of other customers. The young 
man was Bud Ford, Jr. and he was playing 
a Bob Marley song on the MD. I knew 
then that I would have to purchase one 
of these instruments, and figure out how 
to play it. 

About a year later I was back in Mani- 
tou Springs, and brought home my first 
dulcimer. I tried figuring it out on my 
own, without much success. 

In late 2005 I was working in Wichita 
KS, and found a local dulcimer group, 
the Great Plains Dulcimer Alliance. All 
my GDPA friends helped me figure out 
this wonderful instrument, as well as 
introduced me to other folk instruments, 
folk and bluegrass music. 

I still keep in touch with the GPDA, 
and meet them every year at the Walnut 
Valley Festival in Winfield, KS. 


Jan Crum 

Washington Crossing, NJ 

HD: was 1985. First heard a 
hammered dulcimer at the 

Folk Center on the Blue Ridge Parkway 

outside of Ashville, NC. 


Dessie Crist 


Reno, NV 

H My husband and I were 
married in 1979 and lived 

in the Denver area. We enjoyed a 

frequent visit to Swallow Hill to listen 

to whomever was playing. One night it 
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was Malcolm Dalglish and Grey Larson. I 
fell in love with the hammered dulcimer 
the first time I heard it. My husband 
built one for me from a kit from Hughes 
Dulcimer Company. This was before the 
days of electronic tuners and my ear is 
not that great. Tuning was shaky to say 
the least. Several years later he built me 
a larger one. By then I had an electronic 
tuner and I started to really learn to play. 
I’ve had a chromatic Cloud 9 now for 
about 4 years. I play for fun, in church 
and sometimes with the local Celtic 
crowd. There are maybe 3 hammered 
dulcimer players in a 100 mile radius 
here. I’m self taught and I love being 
different. 


Gait Morrissey 

Hollister, MO 

H I first heard it at Silver Dollar 
City, an amusement park west 

of Branson, MO, back in the 60s. This 

park was a turn of the century theme 

park, I just thought is was an antique 

instrument for the time period of the 


park. I later learned that the instrument 
I was so mesmerized by was a Round 
hammered dulcimer. At this time I 
think hammered dulcimers had to be 
custom made. Stores did not have them 
on the shelf. Much later in life, I finally 
purchased one over the phone, sight 
unseen, it was a real lead sled. Hand 
made, no label, four strings per note, 
wouldn't stay in tune. I could play Jrish 
Washer Woman. | used all my practice 
time tuning, so that was the only tune I 
knew! 1997, I finally purchased a quality 
instrument from Dusty Strings. From 
there, I was able to travel to attend 
workshops, make new friends, and enjoy 
the music. In 2003 I purchased a Nick 
Blanton compact model. I think that this 
will be the last HD purchase—but who 
knows? He who has the most strings 
wins, right? Or is that hammers? 


Lois HorNBOSTEL 
Bryson City, NC 


M It was a hiking trip to 


Pinkham Notch, NH. A 
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park ranger played in an old-time string 
band for dances, and woke us up in the 
lodge playing Rod Stewart’s Maggie 
Mae. | thought, “That great-sounding 
little instrument can play anything!” 


Peacy CARTER 


Spring, TX 
M It was the fall of 1965 

and I took a road trip to 
Asheville, NC to visit my husband’s 
family and see the beautiful fall colors. 
We attended the Southern Highlands 
Craft Fair and among the craftsmen we 
found Homer Ledford from Kentucky, 
and the Appalachian dulcimer. Jean 
Ritchey was sitting with him in his 
booth and we listened as they played 
beautiful music on the dulcimers. After 
talking with them awhile, I became the 
proud owner of my first dulcimer. 

I rode the train back to Houston with 
Chuck and our 3 children. Chuck and 
I, and our oldest daughter who was 5 
at the time, all learned to play Down In 
The Valley. 1 was a public school music 


teacher and began using the dulcimer in 
my music classroom. I was invited to be 
a Presenter at the State Music Teacher 
Conventions in Florida and in Texas to 
demonstrate ways to use the dulcimer in 
music education. 

I brought the dulcimer into perfor- 
mances I was doing for churches and for 
community events. Since there weren't 
a lot of other dulcimer players around, 

I performed and played mostly solo for 

a number of years. Chuck’s job kept us 
moving around the country where I hap- 
pily introduced the dulcimer wherever 
we landed. Then, after moving to Hous- 
ton, TX, I became active in the large 
dulcimer club there and met a lot of new 
dulcimer friends and found other dulci- 
mer players to jam and perform with. 

Festivals became an important des- 
tination for our road trips, and at one of 
my first festivals I saw Tom Fellenbaum 
again, after meeting him the first time on 
one of our trips to western North Caro- 
lina where he was sharing a building with 
Jerry Read Smith in Black Mountain, 
NC. Tom made my second mountain 
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dulcimer which is the one I continue to 
play to this day. 

Some time later I had the privilege of 
attending a workshop taught by the late, 
great David Schnauffer and we became 
friends. I have a number of original ar- 
rangements by David from which I began 
to learn finger picking and flat picking. 

I had admired his beautiful dulcimer 
made by Moses Schribner which I had 
seen him play through the years, (the 
one that was on the front of several of 
his albums). As most people know, David 
was a Texan by birth. I was ecstatic 
when David called late one night and 
asked Chuck if we would like to own this 
dulcimer. He said he’d like for us to have 
it— for two reasons: He knew Chuck 
and I had a large dulcimer collection and 
would appreciate an instrument of this 
quality; and he really wanted his dulci- 
mer to stay in Texas. We jumped at the 
opportunity and I now play it in many of 
my performances. 


Peaay CARTER 
Spring, TX 
H D The most beautiful sound 

I'd ever heard came wafting 
through the air as I browsed through the 
crafts at the Southern Highlands Craft 
Show. It was 1978 and we were visiting 
my husband’s family in Asheville, NC. 
Following my ears, I discovered Jerry 
Read Smith and the hammer dulcimer. 
He demonstrated the instrument, invited 
me to try it out, and graciously told me 
I was a natural. Of course I knew that I 
MUST have this beautiful instrument! 
He built my first dulcimer and the rest is 
history. It became my passion! 

When we moved to Houston, TX I 
found a very active dulcimer club that 
helped nurture my budding skill and 
I soon began hosting lively jam ses- 
sions, first in our home and then ina 
harp shop. Shortly thereafter, I formed 
HAAMS (Houston Area Acoustic Music 
Society) and organized a weekly Open 
Stage at a popular barbecue restaurant. 
After attending the Memphis Dulcimer 
Festival, the Lone Star Dulcimer Festival, 
and a number of other dulcimer festivals, 
I was inspired to start a festival in Hous- 


DPN 23 


19" Annual 
Buckeye 
Dulcimer 
Festival 


March 10 — 14, 2010 


at 
Recreation Unlimited 


“Unlimited Dreams for Individuals with Disabilities’ 


Ashley, Ohio 


Performers & Instructors 


Mountain Dulcimer 


“se 


Jan Hammond 
Doug Smoot 
Gary Sager 

Linda Brockinton 

Aubrey Atwater 


Hammered Dulcimer 
Joan Thieman 
Chris Cooperrider 


Dee Dee Tibbetts 
Rick Thum a> 
Tina Bergmann 


Mandolin 
Kitty McIntyre 


Autoharp 


Karen Daniels 


Band ~ It! 

Shari Wolf 

Joe Steiner 
Joyce Harrison 


Consultant 
Dorothy Buchanan 


Joining us for Saturday... 
Jan Douglass 
Karen McCurdy 


www.buckeyedulcimerfestival.com 


or 
Louise Ziegler 
232 W High St 
Ashley, Ohio 43003 
Phone# (740)-747-2326 
E-Mail 
buckeyedulcimer@yahoo.com 


24 DPN 


ton, so in August of 1995, I organized the 
first of 10 annual dulcimer festivals in 
Houston—SAMFest (Summer Acoustic 
Music Festival). 

SAMFest became the starting-point 
of several new dulcimer organizations, 
including my new dulcimer orchestra, 
Strings and Things. Together we be- 
gan performing at numerous events 
around the Houston area. I had enjoyed 
a concert tour in Germany, Austria and 
the Czeck Republic in 1995 and later 
spent a week in Ireland at the Boghill 
Music Centre in 1998, so I then began 
to plan a trip to Ireland with Strings and 
Things. This became a reality in 2000 and 
together we made a trip around Ire- 
land performing at pubs, churches and 
castles. 

I have developed a web business, 
Peggy Carter Music (AKA: Pick and 
Hammer)—and I continue to play the 
dulcimer and teach at festivals across 
the country and teach private lessons 
and e-lessons, as well as volunteering at 
churches and nursing homes. The dulci- 
mer has become a way of life! 


JEANNINE Upson 


Union, CT 
M On a trip to Townsend, TN, 
my husband and I stopped 
in at Wood-N-Strings and immediately 
fell in love with the sweet sound of the 
mountain dulcimer. The folks there, Mike 
and Connie Clemmer, were so friendly 
and gracious. We went home with a new 
dulcimer and new friends we have visited 
every year since. I looked at the dulcimer 
for five or so years wishing I could play 
and then dared to play it. It didn’t bite 
and I love it. 1am a beginner and wish I 
had started sooner, but it’s never too late. 


Nancy SEIFERT 

La Vergne, TN 

M The way I started playing 
the dulcimer was helping a 

friend who wanted to go to a dulcimer 

meeting and didn’t want to go by 

herself. I thought, “It won't kill me to 

go with her a couple of times.” I knew 

I couldn’t play a musical instrument. 


We attended the first meeting in 
1998. I went into the beginner class 
with her. I took a dulcimer my son left 
at home when he went off to college. I 
don’t remember who made it but it had 
scooped out frets. They showed me how 
to hold the pick and how to place the 
dulcimer on my lap. We played Boil dem 
Cabbage Down and a couple of other 
tunes. I couldn't believe I could play the 
dulcimer. I was hooked. I continued 
going to the dulcimer club and really en- 
joyed getting to know the members and 
playing music with them. 

I thought I'd surprise my son, Steve, 
when he came home from college for 
a visit. I waited until he went into the 
kitchen for breakfast. I took the dulcimer 
into the living room and started to play 
a song, making a lot of mistakes. Steve 
came bounding into the living room 
saying, “Who’s playing that dulcimer?” 
When he saw it was me he said, “Mom, I 
didn’t know you wanted to learn to play 
the dulcimer” I said, “Neither did I” I 
told him how it happened to be. After 
breakfast he gave me about a 4 hour 
lesson in our kitchen. I found out I had 
muscles I didn’t know I had. That lesson 
got me on the road to being a better 
player. 

The dulcimer has changed my life 
so much for the better; meeting lots 
of kind, caring people and making my 
relationship with my son much closer. 
Our roles became reversed, now he was 
my teacher. I’ve really enjoyed going to 
dulcimer festivals and meeting dulcimer 
teachers and students. I wish playing 
music would have entered my life much 
earlier. It’s made me feel more comfort- 
able and happy in this world of ours. 


RuTH SMITH 

Zionville, NC 

HD: been a musician since 
before I was born, listening 

to my Dad’s orchestra rehearsals 

in-utero. I grew up playing piano, 

clarinet, saxophone, and studied many 

instruments while majoring in music 

education in college. 


I met and married my husband, Steve, 
in 1975, and we joined musical forces 


playing a wide variety of music together 
over the years. 

When we first moved to the moun- 
tains of NC in 1990, we purchased a few 
CDs of hammered dulcimer music to 
play as we drove along the Blue Ridge 
Parkway. The mountains and the music 
became inextricably entwined! 

I bought my first hammered dulcimer 
in the early 90s but didn’t take to it and it 
became my best dust-collector. 

After a kidney transplant 7 1/2 years 
ago, I suddenly had more time, so I 
began trying to play the dulcimer in 
earnest. 


THOMASINA LEvy 

Litchfield, CT 

M I discovered the dulcimer 
in 1975 in the mountains of 

West Virginia at a craft show. My first 

song played was Go Tell Aunt Rhody. 


Carrie B 

Cincinnati, OH 

M My 2nd cousin, also named 
Carrie, came to a reunion in 

the Smoky Mountains at Cherokee, with 

a dulcimer that she made, along with the 

help of a dulcimer builder. I made her 

play for two days for me. I had never seen 

the instrument before. I’ve been bit by 

the dulcimer bug! I’m the proud owner 

of a Steven Stapleton #7, purchased 

in 2006, and play as often as I can. 


Lori MIzeLLe 
Whitakers, NC 
MD: discovered mountain 
dulcimer for the first time 
somewhere around 1978, when I was 
visiting a cousin in Charlotte, NC. He 
had made one. I thought it was so neat! 
Then I never ran across one again until 
2001 on a trip to Tennessee. Oh I just 
loved it! But I just didn’t have enough 
money at that time to purchase one. 
Then in 2004 we made a return trip 
to Tennessee with the hope of finally 
getting a dulcimer of my own. We went 
back to where we had seen them for 
sale in 2001, and the shop was no longer 


there. I was heartbroken! That night we 
went to the Dixie Stampede and during 
the pre-show, show my husband was 
called up on stage with the musicians 
for some silly song. While he was up 
there (and after having to sound like a 
rhinoceros) my husband asked one of 
the musicians where we might purchase 
a dulcimer. He happened to work for a 
store that sold dulcimers and gave my 
husband directions! I was so excited! We 
went the next day and I came home with 
my first dulcimer. I loved it so much, but 
I had a small child and the dulcimer got 
put on a shelf. Then, one day I just got 
that dulcimer down and started playing 
and that dulcimer has not been ona 
shelf since. In fact a few more dulcimers 
have been added to the collection! At a 
family reunion I discovered that another 


cousin played dulcimer, too, so we played 


and played that day! She and I formed 
a dulcimer club that meets regularly, 
and we're having a great time! I love 
my dulcimer! My husband didn’t have 
a clue what he was getting into when 
he was on that stage! I now also teach 
dulcimer to my students at school! 


Rick Scott 
Nanaimo, BC, Canada 
M I first heard dulcimer in 
1968 on Richard Farina’s 
Pack Up Your Sorrows. What a sound! In 
1970 I walked into JR Stone’s instrument 
shop in Annapolis, MD, and purchased 
my first fretted dulcimer for $125. I 
still play it to this day. Not knowing 
anything about how to play, I picked 
it up and played it like a guitar. Newly 
discharged from the US Army, I drove to 
the Sunshine Coast in British Columbia 
on the west coast of Canada and formed 
a band called Pender Harbour Fats and 
The Mother Furriers. While busking 
on the streets of Vancouver I was 
commissioned for my first recording— 
the soundtrack for Ryan Larkin’s 
animated short film, Street Musique, 
which won many awards. The film, 
Ryan, about Larkin’s life won the 2005 
Academy Award for best animated short 
and included a brief clip of me playing 
dulcimer! In the early 70s Joni Mitchell 
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picked me up hitchhiking and when she 
saw my dulcimer she commissioned JR 
to build her the one you hear on her 
recordings. What a thrill to hear her play 
A Case of You on my instrument! In 1972 
I taught photographer Taki Bluesinger 
to play dulcimer and he took me to 
Japan where we played for six months 
as a dulcimer duo in a whiskey club for 
a lot of surprised Japanese businessmen. 
When I returned to Canada in 1974, 
Joe Mock, Shari Ulrich and I formed 
the trio Pied Pumkin, touring far and 
wide. Everyone said we should make a 
record so we asked for $5 each from our 
fans and released two LPs, Pied Pumkin 
String Ensemble and A La Mode. For 
mail order, we cut out mailers from 
cardboard boxes from the supermarket 
and ended up selling 30,000 LPs. 

When Shari left Pied Pumkin to join 
the Hometown Band, Joe Mock and 
I toured for 7 years as Pied Pear and 
released three more records. In 1982 I 
began a theatrical journey and learned a 
lot about the craft of performance, star- 
ring in musicals such as Barnum. In 1985 


I designed and commissioned a solid 
body electric dulcimer and started the 
Rick Scott Band folk rock quartet. 

Our one recording, You Better Danc- 
ing, won Independent Recording of the 
Year! In 1989 I was invited to do a few 
school shows and discovered perform- 
ing for children. I took myself out of 
theatres and into gymnasiums with just 
me and my dulcimer and hundreds of 
children from kindergarten to seventh 
grade. With the help of my manager (and 
wife) Valley Hennell, I created a family 
show that has taken me to nine countries 
around the world over twenty years. 

I called my first children’s CD, The 
Electric Showshoe, which is what kids 
in the Yukon called my dulcimer. Since 
1989 I have released 7 dulcimer based 
children’s recordings and won Parents’ 
Choice, NAPPA Gold, Parenting Media 
and Canadian Folk Music Awards, and 
three Juno Award nominations (Canada’s 
Grammies). My dulcimer and I have 
toured solo in Canada, the US, Thailand, 
Hong Kong, China, Malaysia, Singapore, 
Indonesia, Korea and Australia. 
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snow on your face.” 


The Washington Post 


Send $17 (postage paid) to: 
Jody Marshall * P.O. Box 6252 * McLean, VA 22101 


Visit www.jodymarshall.net for sound samples 


While performing in Hong Kong I 
met a mysterious magician/ musician 
who asked if he could come to Canada so 
I could teach him to play dulcimer. I said 
of course, little knowing he was Hong 
Kong’s premiere children’s entertainer 
and a master of the recorder. Harry 
Wong translated several of my songs 
into Cantonese and together we created 
a bilingual (English and Cantones) stage 
show and CD featuring dulcimer and 
recorder called, The 5 Elements, which 
premiered at the prestigious Hong Kong 
International Arts Carnival in 2000, 
toured Canadian children’s festivals in 
2001, and was featured at the Toronto 
Royal Conservatory of Music in 2006. 

Many people in China commented 
that my dulcimer looks much like the 
Chinese pipa! Meanwhile, my second 
of eight grandchildren was born with 
Down Syndrome, and for her I wrote a 
song called Angels Do. She starred with 
me in a video of that song that ended up 
being played 20 times a month for ten 
years on Treehouse TV and became an 
anthem for the special needs community. 
I became Goodwill Ambassador for the 
Down Syndrome Research Foundation 
and have been privileged to give musical 
keynotes around the world. 

In 2000, Pied Pumkin reunited and 
released the CD retrospective, Plucking 
DeVine, and the live album, Pied Alive. 

In 2005, my son Sebastian went into a 
coma after heart surgery, and being with 
him and his new baby in intensive care 
(he made it!) inspired me to create the 
CD, Snooze Music: Dulcimer Lullabies. 

In 2006, I was asked by Hong Kong 
director Hoi Chiu to compose and record 
a dulcimer soundtrack for the musical 
puppet show, YuYu MiMi - A Love Story, 
which was staged in Birmingham, Eng- 
land and played for eight sold out shows 
at the Hong Kong Arts Festival. 

In 2007, Pied Pumkin released their 
first children’s CD, Pumkids, which won 
the Canadian Folk Music Award. 

In summer 2008, I teamed up with 
blues guitar legend David Essig to record 
Double Vision, my first adult record- 
ing in a decade, and we'll be on the road 
touring this fall. I now own several JR 
Stone dulcimers, including a bass and 


six string on which I compose and play. 
A recent tendon injury compelled me 

to play dulcimer on my lap for the first 
time in 40 years and my hat is off to all 
those amazing players who do that with 
such agility, grace and finesse. As I enter 
my seventh decade (I’m 61 in July) lam 
grateful for the many many years of plea- 
sure and livelihood I have received from 
these four strings tuned to two notes. 


KaYLA Barry 


Kalamazoo, MI 
M While traveling in Tennessee 
in 1988, I saw a sign ina 
music store that said, “Mt. Dulcimer 
SALE.” I drove by and then turned 
around and went back to the store. I 
had no idea what a mountain dulcimer 
was, but I heard it and it hit a note in my 
heart. I bought it, took it to the car and 
promptly broke my first string trying to 
tune it. It is still my favorite one to play. 


Patti BRADY 


Holt, MI 

In the summer of 1981, 
M my family and I were in 
Branson, MO. We were up at Old Matt 
and Aunt Mollies place for sunset. I fell 
in love with this place when I was 11. 
The boys were chasing lightening bugs 
when I heard the most beautiful sound. 
I found a man playing Amazing Grace 
on a mountain dulcimer and it was love 
at first sight (the dulcimer, I already had 
a husband). The next day, we went to 
the Mountain Music Festival at Silver 
Dollar City and met the wonderful 
people from The Dulcimer Shoppe 
in Mountain View, AR who showed 
me how I could play the dulcimer 
even though I have short fingers. 

I had unsuccessfully tried to play the 
guitar, couldn't reach the chords. We 
bought a kit from them and Garry (my 
husband) built my first dulcimer. We live 
in Holt, MI so I went to Elderly Instru- 
ments to take lessons from Wanda De- 
gan. She taught me how to play in several 
modes. I bought my second dulcimer, 

a Folkroots from Elderly. I was busy 
being a mom, bank manager and taking 


classes in the evening, so I just didn’t 
have enough time to practice. I had a few 
songs that I could play OK. Then in 2002, 
we retired. 

We started going to Sun-N-Fun RV 
Resort in Sarasota, FL for the winter. 
Judy and Bob Durham (West Chester, 
OH) started coming down in 2004. Judy 
wanted someone to play with, so she 
volunteered to teach beginner Dulcimer. 
She needed some instruments for her 
students to learn on and Sun-N-Fun 
(Rick) generously bought a dozen or so 
cardboard dulcimers for students to use. 
At the end of the year, the students could 
buy theirs at cost, or return it to the 
Activities Center. Bob Durham decided 
to hold classes and teach students how to 
build their own dulcimer from a kit. They 
have produced some beautiful instru- 
ments from McSpadden kits. All of the 
classes there are free—you just have to 
purchase your supplies. The classes have 
been a hit. 

We now have a large group of players 
and draw around 40 people when we 
have workshops with some wonderful 
talented guests. We call ourselves the 
Snowbird Mountain Dulcimer Players. 

I didn’t start playing with them im- 
mediately. June Taylor (St.Clair Shores, 
MI) talked me into joining. She teaches 
intermediate classes there and teaches 
beginner and intermediate in Michigan. 
I have learned so much from all of these 
people and have rekindled my love affair 
with the dulcimer. 

If you want to join us, come on down 
to Sun-N-Fun in the winter. We'll be 
there making beautiful music. 


Jim Miter 

Hampton, TN 

HD: saw my first hammered 
dulcimer at the Folk Festival 

of the Smokies in Cosby, TN in 1974 or 

1975. It was played by Frank George. 


I followed him around like a puppy all 
weekend trying to learn more about it. 
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This instrument was recently purchased 
by Aaron Miller - “. . . itis perhaps one of 
the greatest things that has happened to 
me. It is amazing! The tone is great. When 
! play it, it feels like part of me—it sounds 
really cheesy but | don't know how else to 
describe it. This instrument is so unique 
that! think if people see it and hear it, it 
will make a huge impact on them. | can’t 
thank you enough. You, sir, are a genius.” 


Aaron M. 


Jessica Burri 
Recklinghausen, Germany 
H | Ip » In 1985, I bought a radio with 
F \ong wave, in order to hear 
BBC Radio 4 long wave. Shortly after I 
bought the radio, I heard an interview 
with Jim Couza, during which he sang 
and played the hammered dulcimer. 
I was awestruck and realized at that 
moment that I had to learn to play this 
instrument. Shortly afterwards, I left the 
kitchen and thought “...and accompany 
myself” Being a classical singer, this was 
a unique idea, since classical singers 
never accompany themselves. The next 
year, I visited Jim Couza in England, had 
a couple of lessons, returned to Germany 
and got to work. Since then, playing 
the dulcimer has been a mainstay of 
my career as a professional, free lance 
musician. 


Jub! GANCHROW 
La Jolla, CA 


M My husband, Don, and I 


were married in 1967. For 


his first anniversary gift I asked Clifford 
and Leonard Glenn up in Sugar Grove, 
NC to make Don a walnut mountain 
dulcimer. We were graduate students 
at Duke then and Jean Ritchie had 
caught my attention when I heard her 
play (under a tree, as I recall) there— 

at least I think it was her. I had been 
playing guitar for nearly 10 years by 
then and thought it would be great 

for Don to play the dulcimer with 

me. Well, they never bonded in spite 
of our love for the music of Richard 
Farina in that period. So the dulcimer 
became a beautiful conversation piece 
standing on our piano until 1994. 
when Susan Jennings came to town. 

By this time we were living in Je- 
rusalem, Israel. I was learning some 
good blues guitar from her very gifted 
husband (also Don) and noticed that 
dulcimer players were coming out of the 
walls and finding their way to the always 
open house of the Jennings family. She 
founded the Israel Dulcimer Society 
(IFS) and they met once a week so she 
let me come and sort of sit in the back 


trying to figure out WHAT the heck they 
were doing. It wasn’t long before I was 
picking out my own tunes and having 

a grand time and suddenly it was 1997 
and they were going back to Pennsylva- 
nia. Whoa! She managed to give me two 
intoxicating lessons before she left and I 
was on my own. Meanwhile those guitars 
were getting heavy to carry around (yup, 
Thad a hip replacement) and that feather 
light instrument with the sweet voice 
was speaking to me more and more. 

It was 1998 and the guitar store 
where I generally rented a guitar during 
our stays in the San Diego, CA area had 
upped their prices and were demanding 
I sign a nasty contract. A Black Moun- 
tain dulcimer was staring me in the face 
for 1/2 the price of renting the guitar so 
I bought it. I called the San Diego Folk 
Heritage and said, “Now what?” They 
gave me the phone number of a local 
rocket scientist who drove to my house 
and said, “Heeey, no 6.5 fret, I can fix 
that,” and he drove away with my new 
dulcimer returning in less than 24 hours, 
saying, “You really ought to get in touch 
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with Connie Allen if you want to play 
this thing right” And Connie has been 
my mentor and friend ever since. I was 
lucky to be here and take workshops 
with David Schnaufer, Robert Force and 
Steve Siefert to mention a few who really 
impacted me after those experiences. 
They all have wonderful technique but 
also encourage letting out what wants to 
come out of me and suggested paths to 
let it happen. Dulcimer jams with Doug 
Thompson and personal encounters with 
Suzanne Schaller have also been inspira- 
tional. 

Since 2006, I have been most fortu- 
nate to be playing gigs with the Hazel 
Hill String Band in Israel and with 
Emma’s Gutbucket Band when in Cali- 
fornia. Likewise, the IFS is still going 
strong in Israel and I join the Flustered 
Fretters when in San Diego. What I’ve 
noticed about dulcimer players is they 
are the kindest, most generous, warmest 
people I can imagine. If I would really 
list all who influenced me, both it would 
certainly include all my band partners 
(none are dulcimer players), as well as 


every dulcimer player I’ve ever played 
with whether teaching or jamming. The 
list would be very long and maybe I 
should include that. Music is a wonderful 
window into the soul. 

Folks coming quickly to mind who 
influenced my music on the dulcimer: 
Bradley Fish, Cyrelle Forman-Soffer, 
Dena Maltinsky, Laurie Ornstein, Josh, 
Gayla and Ayelet Goodman, Omri and 
Lahav Ganchrow, Mike McClain, Avery 
Ellisman, Ruti Yonah, Judy Montel, Ari 
Meerson, Paul Graham, Judi & Lynn 
Lewis, and many more. 


Anne Howey 

Clinton Twp, MI 

H We met a lot of dulcimer 
players while we were in 

an 18th century re-enactment group. 

The hammered dulcimer was played 

at the contra dances. Judy and Glen 

Morningstar played in the Ruffwater 

String Band. I also met them at contra 

dances at the Detroit Historical Museum. 

I was interested in buying a hammered 


dulcimer and met Bill Webster who 
lived near us. We couldn’t afford it at the 
time, but I said someday I would have a 
Webster hammered dulcimer. 

My three boys took music lessons at a 
music studio and while waiting for them 
I would play around with a Dusty Strings 
hammered dulcimer. One day it was gone 
and I was disappointed. Several weeks later 
I was surprised with the dulcimer for Moth- 
ers Day. I was thrilled. I bought the video by 
John McCutcheon and learned some songs. 

Last summer we were at Evart and ran 
into Bill Webster and he had a Fifth based 
tuned Dulcimer with more chromatic 
notes than on my Dusty Strings and it had 
a somewhat fuller sound. The price was 
right so we bought it. Iam retired now and 
have time to practice. My goal is to get good 
enough to play with my sons in a church 
ensemble and/or to teach some kids to play. 
I have added another hammered dulcimer 
to my collection. It was at the music shop 
and used as a trade so a patron could buy a 
guitar. I needs some repair and my husband 
is going to fix it, or get some help from Bill. 
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Anne Howey 

Clinton Twp, MI 

M We joined an 18th century 
re-enactment group in 

1975 and two members of the group 

played mountain dulcimers. It was an 

instrument that could be traced back to 

that time period, so we could play it. 

I enjoyed the music and was able to 
find a shop, Strings and Things, that had 
avery nice dulcimer and we bought it. 

The people in the group taught me 
how to play it. I had no previous musical 
training besides what you might learn in 
elementary school. 

I bought several books and sub- 
scribed to The Dulcimer Players News. 
It was recommended by a young man 
who played the dulcimer and decided to 
teach a group of us to play at the Detroit 
Historical Museum. His name is Eddie 
Damm. He married and moved out east 
and started a music shop. 

I also watched other re-enactors play 
at many of the events of 1975 through 
1980. Judy Morningstar was one of the 
people I tried to watch play. 


I pretty much taught myself to play 
as I worked afternoons and my husband 
worked nights. I would practice when I 
got home from work until I got tired. 


Ken LoNGFIELD 

Reedsville, PA 

M Listening to the radio 
and hearing Jean Ritchie 

play on Oscar Brand’s show. 


PauL GIFFORD 


Flint, MI 
H I was with my father at my 
uncle’s house in Willoughby, 
Ohio, in 1968. He was going to borrow 
my uncle’s dulcimer to use as a model 
in order to make one. They tuned 
it up, showed me how to play Irish 
Washerwoman, and there it went. My 
father first heard one played at a local 
party near Sherman, NY about 1915. He 
was a trained musician (flute and piano) 
and played a bit on one himself around 
1941. I recall him making a plywood box 


that had about a dozen zither pins that 
held steel wires, a toy, that he called, 
“like a dulcimer” That was about 1957 

or so, and was my first exposure to it. 
The first Kentucky dulcimer I saw was 
around 1960, when friends of his showed 
off a purchase they had made, at Berea, 
Kentucky. 


Bos CLark 
Virginia Beach, VA 
H I first saw and heard a HD 
when my friend, Bob Zentz, 
who owned and operated Ramblin’ 
Conrad’s Guitar Shop in Norfolk, VA 
returned from a tour of New England in 
1975. He brought with him a hammered 
dulcimer made by Mike Autorino and 
the sound and the action of playing 
captivated me from the very start. The 
sight and sound of it were totally unique 
and I studied everything Bob did with 
it. Through him, I ordered a kit and put 
that together and later, with the help 
of an uncle who had a workshop, built 
one from scratch using basic plans from 
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the Library of Congress. I eventually 
acquired a Mike Autorino dulcimer, and 
later added a Dusty Strings D-25. The 
instrument I use now is a Jerry Read 
Smith 4.5 octave model made in 2001 

(I still have all of the instruments listed 
above). 

Bob Zentz asked me to teach lessons 
through his store in 1977, and I still have 
students today. Teaching is just as sat- 
isfying in many respects as playing and 
I really enjoy that aspect of the instru- 
ment. I learn about my own playing by 
having to show others what I do. 

I have two recordings done with a 
friend and former student, and I have 
three recordings done with the Itiner- 
ant Band (www.itinerantband.com), the 
group I helped to form about twelve or 
so years ago. We specialize in 18th cen- 
tury music and play at historic sites like 
Mount Vernon. 

Several years ago, two of my for- 
mer students started a club in Virginia 
Beach. It meets once a month and is a 
no-stress environment for beginners, as 
well as seasoned players, to trade tunes, 
help each other learn, and to make new 
friends who have music in common. We 
do a workshop weekend once a year and 
bring in people like Kendra Ward, Guy 
George, and Russell Cook to teach the 
workshops. I am proud to have had a 
part in the formation and operation of 
this fine club. 


JOHN FRENCH 
Louisville, KY 

I first heard a hammered 
H dulcimer in Fall, 1977, at 
the Pine Mountain Dulcimer Festival in 
eastern KY. John McCutcheon was the 
artist, and as I roamed the ampitheater 
trying to quiet my infant son, I was 
totally impressed with the sound, the 
sheer beauty, of the instrument. But 
I figured it would be too difficult to 
learn, so I bought a banjo instead. Sold 
that following a few lessons, bought a 
dulcimer, and have been playing ever 
since. 


Lea VANDERBoom 
Leitchfield, KY 

In the early 1980s we 
M were in Gatlinburg, TN 
and someone told us about a lady who 
sold dulcimers, so we drove out to her 
house and bought a McSpadden from 
Jean Shilling. It is a teardrop with a 
birch top. Serial #7641 Model T-34. 

A few years later, Nancy Barker came 
to our town on a Kentucky Arts Council 
Grant. We had 6 weeks of lessons, but 
nothing after that until 2000 when we 
discovered Kentucky Music Week. We 
go to it every year and I now play a Gary 
Gallier Chromatic dulcimer. 


JOHN FRENCH 
Louisville, KY 

I first heard one in the 
M early 1970s at a teachers’ 
retreat. A friend brought one along, an 
instrument his father had built. I asked 
for a little time with it, sat on an obliging 
tree stump (no kidding!) and discovered 
that, if I just slid my fingers up and down 


the strings, I could pick out simple tunes. 


I had never played an instrument, but I 
was hooked instantly by the dulcimer’s 
simplicity and beauty. 


Nina ZANETTI 
Guilderland, NY 

D2 before I had ever 
M heard a dulcimer, I was 
intrigued by the look of the instrument: 
I had seen one on a TV show (perhaps 
“The Waltons”?), at a craft fair, and at a 
friend’s house. So, a seed was planted, 
but it wasn’t until much later that I 
actually picked one up to learn to play. 
During a rather challenging time in my 
life, I was looking for a diversion and 
happened to see a poster advertising 
a local dulcimer festival. I went to the 
festival, brought home a dulcimer, 
and quickly got hooked on the gentle 
sweetness of the instrument and the 
warmth of the dulcimer community. 
Since then, playing dulcimer has been 
a wonderful adventure, providing 
solace, joy, fellowship, and a lot of fun! 


Jon Harris 
Madison, AL 

First met the dulcimer ina 
M reconstructed tourist village 
in southern New Jersey. A couple of local 
ladies were entertaining the tourists that 
day. It was the typical attraction of not 
being able to leave the sweet sounds. It 
was the summer of 1988 and we (Clara 
and myself) were spending our weekends 
in a motor home just enjoying life. It was 
another 7 years (Mother’s Day weekend, 
1995) before Clara bought me a dulcimer. 


Rosin CHASE 
Dahlonega, GA 
MD: saw one at the Mercer 
Museum in Bucks County, 
PA, where it was a curiosity, nothing 
more. Then in April, 2004, Terry Lewis 
had a Modern Mountain Dulcimer for 
sale at the Bear on the Square festival 
in Dahlonega, GA. Once I got my 
hands on it, I had to have it. In January, 
2005, John Stockard formed a dulcimer 
group in Dahlonega, GA, and he began 
introducing the group to the wonders 
of the dulcimer. No turning back now! 


Dave HoLeTton 
Clinton, TN 
M Iand my family were at 
an arts and crafts festival 
at Silver Dollar City in Missouri 
around August/September 1978. Lynn 
McSpadden was selling dulcimers and 
dulcimer kits (mountain dulcimers) 
from a tent. I had never seen (or heard) 
a dulcimer before that day. I met Lynn 
and purchased a teardrop dulcimer kit 
model TK-4 for about $30. I couldn't 
wait until I got back home to assemble 
the instrument. I still own and play 
this first dulcimer made from a kit. 


Jerr HAMES 
Madison, MS 

I was nine years old when 
M I started really watching 
my grandparents as they played the 
mountain dulcimer. At the time my 
grandfather was building dulcimers. 


DPN 33 


NorMaA TROTTER 
Smithville, OH 


Jon Bowen 
Baldwinsville, NY 
lL). guitar in HS/college 
H during the folk era. Heard HD 
at folk events and Renaissance festivals, 
concerts. 
When I retired 4 years ago, my wife 


bought me a Rick Thum Meadowlark 
and Maddie’s Mel Bay Book (purchased 


from Dan Duggan). 
entertainment! 
Mark RICHARDSON 
Sacramento, CA 
M I think the first time was Rosin Hunt 
seeing Joni Mitchell at the Idaho Falls, ID 


Berkeley High School auditorium doing 
tunes from her Blue Album or it may 
have been meeting Michael Rugg and 
Neil Hellman at the first Dickens Fair 
in San Francisco’s Cannery building. 
Either way, it was around 1970-72 time 
era. I’m not sure which was first—you 
know those 60s in San Francisco days. I 
went out and bought a dulcimer or two. 


M 


Memphis, TN 


HD first exposure to the 
hammered dulcimer was on 
Mackinac Island in the 1980s, where a 
single dulcimer player was sitting on the 
sidewalk playing beautiful music! Almost 
20 years later, May 2001, we attended 
Dulcimer Days at Roscoe Village in 

Ohio and bought my dulcimer while 
there. It has provided many hours of 


Heard their sound floating 
on the spring breeze 
at the Pineywoods Art Festival in 
Enterprise, AL. It was love at first note. 


Rosert MAGowan 


MD: saw my first mountain 
dulcimer in Berea, KY 


in the late 50s. My thought, being a 


woodworker, was that I would like to 
build one some day. In August, 2000 
my wife and I visited the Ozark Folk 
Center in Mountain View, AR and I saw 
a lady playing a mountain dulcimer. 
Remembering my desire to build one, I 
also discovered The Dulcimer Shoppe 
and bought a McSpadden Sweet 

Song kit. I put it together in about 10 
evenings and then started playing it with 
instruction from Four and Twenty. 


JANE QUEAL 
Pratt, KS 
H D: 1973 in Pratt, KS, we 

had an Artist-in-Residence 
program. The artist, Dennis Burgardt 
from Offerle, KS, helped us with a variety 
of projects, one of which was to build 
an instrument out of spruce roofing 
shingles. We made a balalaika look- 
a-like. Mine was tuned to a plectrum 
banjo tuning since that was what I 
played. He was building a hammered 
dulcimer from scratch. I was intrigued 
by it. It was the first time I recall seeing 
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email: dicmr@ yahoo.com . www.jeiiiurman.com 
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a hammered dulcimer. I never did get to 
hear it because the class ended before he 
finished it. 

In 1975, I attended the 4th National 
Flatpick Festival in Winfield, Ks as a 
crafts person selling decorated eggs. I 
saw a girl from Stevens College named 
Cathy Barton play the hammered dulci- 
mer and was fascinated by it 

My interest continued to be encour- 
aged each time I attended the Walnut 
Valley Festival. I caught every act that 
included the hammered dulcimer and 
I bought a record by Lilah Gillette and 
Harvy Prinz in 1979. 

In Sept. 2003, my husband was at the 
festival with me and he knew I had been 
saving money for one, but I didn’t have 
enough. He bought one and took it to 
the camper. I was speechless. He said, 
“Happy Birthday, Christmas, Aniversary, 
Valentines Day, Ground Hog Day and 
etc.” It is a Masterworks 15-14. 

It took me a year to figure out a few 
tunes on it. I did not live near any other 
players and didn’t really know where to 
start. A year later, in 2004, we attended 
the Sawlogs Bluegrass event in Jetmore, 
KS. I met some dulcimer players who 
invited me to a workshop in Scott City, 
KS to be taught by some guy named Rick 
Thum. I went and learned a lot about 
the dulcimer and also about music. I was 
encouraged to keep learning to play. 

I started this too late in life to be 
very good, but I think it is a beautiful 
instrument, and I enjoy playing it just for 
myself. 

Since I started this musical jour- 
ney, my world has expanded to include 
friends from all over Kansas and from 
all over the United States. My subscrip- 
tion to DPN has enlarged my world even 
more. 


ILEENE Morrison 

Houston, TX 

M In 1998, we were sightseeing 
and camping in Kentucky. 

Fate must have brought us there during 

Kentucky Music Week. Our neighboring 

RVer asked if we were there for the 

dulcimer festival. I asked him, “What’s 

a dulcimer?” He brought his dulcimer 


over and played a few tunes. We 
attended a cook-out and jam session 
at the campground that evening. I was 
hooked. It wasn’t long before I bought 
my first dulcimer—a McSpadden. 
When he saw my continuing 

interest, my husband surprised me 
with a customized Blue Lion. 

Years have passed. I am a member of 
the North Harris County Dulcimer Soci- 
ety, Strings & Things, and Bread & Jam. 
I recently built my own dulcimer under 
the tutelage of Houston luthier, Ken Bay. 
This instrument has sweetened my life: 
dulci-lifed. 


PEGGY SPOFFORD 
Silver City, NM 
M In 1976, land my family 
attended a folk concert at 

the Adirondack Center for the Arts 
in Blue Mountain Lake, NY. Sandy 
and Caroline Paton performed. For 
a few of the tunes, Caroline played 
the Appalachian mountain dulcimer. 
I was smitten. They ordered one for 
$75 from Sugar Grove, NC. I bought a 
few Jean Ritchie books and In Search 
of the Wild Dulcimer. (An aside, two 
years ago I had Robert Force autograph 
it, and it turns out to be the very first 
one published with a few errors!) 

I picked at the dulcimer, but being 
a full time school teacher, volleyball 
referee, and mother of three, I never 
seemed to have enough time to conquer 
it. In 1998, I attended the Cranberry 
Dulcimer Festival in Binghamton, NY 
and purchased a Blue Lion thinking that 
if I spent enough money on one, I would 
surely learn. But newly retired and mov- 
ing from the Ithaca, NY area to AZ, I 
again put both of them in the closet. In 
2003, I needed a New Year’s resolution... 
ahhh, learn to play the dulcimer. 

I went to Kerry Coates’ website 
and found a person two hours north 
of where I live in southwestern New 
Mexico. Starting in Feb. 2004, I drove 
there every week for guidance. In June 
2004, I attended Cullowhee and took Sue 
Carpenter’s Novice-Intermediate class. I 
did fine, to my surprise. I have attended 
Cullowhee twice since, Redwood Dul- 
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cimer Daze in CA, Southwest Acoustic 
Music Festival, Tucson, AZ, the Colorado 
Dulcimer Festival, and Northeast Dulci- 
mer Symposium, Blue Mt. Lake, NY. 


CAROLYN HUDNALL 
La Conner, WA 
H D”™ Elman was selling 

Lee Spears Hammerdance 
dulcimers at the Seattle, WA Harvest 
Festivals in the ‘80s. I met my dulcimer 


there and bought his Shakin Down the 
Acorns CD there, too. 


Marcetta Houston 


Dallas, TX 
M I did three summer sessions 
of Kodaly Certification. 
One of our professors, Jill Trinka, taught 
folk music and introduced us to the 
dulcimer. What a lovely sound to carry 
the lyrics, melodies, and stories of folk 
music! That was in the ‘90s, and another 
15 years would go by before I actually 
found a group to play with and learn 
from. The internet has served as a great 
support with the many sites where one 
can find tab and great contributors. 


SHEMANDOAH 


VN 


IVA! 


UNIVERSITY 


CLAYTON BULICE 
Little Rock, AR 
M In 1999, my family and I 
were visiting Mt View, AR. 
We stopped in the Dulcimer Shoppe 
just to see what was there. There was 
a lovely gazebo in which hung several 
mountain dulcimers and people were 
taking them off the wall and playing 
them like it was a jam session. A lady 
(I now know as Jean Jennings) came 
up and asked if I wanted to play. I told 
her, “I can’t play. I can barely play a 
recorder” She insisted, “Sure, anyone 
can play a dulcimer. Let me show you” 

Within 10 minutes she had taught 
me how to Boil Them Cabbage and I was 
so excited. I could now play a stringed 
instrument! It wasn’t a guitar like my 
brother and nephew can play, but it was 
a beautiful sound—and still is. I tell my 
nephew that his instrument has too 
many strings. 

I learned for several weeks on a bor- 
rowed dulcimer made from a McSpad- 
den kit. Then my wife bought me my first 
McSpadden, which is still the one I play 
most. I also own a banjo dulcimer and 
a Ginger made at the Dulcimer Shoppe. 
Now it seems absolutely a fantasy that I 
actually teach others to play Boil Them 
Cabbage, and we all have a good time. 


Fourth Annual Mountain Dulcimer Week 


presented by 


SHENANDOAH UNIVERSITY 


Yes you can leam to play the mountain dulcimer, or learn to play it better, in just one week. Class will 
be led by nationally known, professional teachers who love to play the mountain dulcimer and love to 
teach. See below what a participant said about this special class. Join co-directors Madeline MacNeil 
and Ralph Lee Smith as they create you an even better conference for Summer 2010! 


“What an awesome week! This was my third year, and I always come away with so much more that 
expected, including enough new music to keep me busy until next year. ‘The instructors were 
knowledgeable, talented, patient and fun! Tt was wonderful seeing returning friends and making new 
ones—we are a growing musical family because of this special week.” Damaw Doyle 


Mark your calendars NOW! 
JULY 12-16, 2010 


For more information, call Jo Miller at 
540-665-5442 or jmille3@su.edu 


36 DPN 


LinDA SMITH 
Knoxville, TN 
M My husband and I were 

at the Fall Festival at 
Dollywood (Pigeon Forge, TN) in 
October, 2001, where there was a man 
selling dulcimers. He demonstrated 
how easy they were to play and I made 
the comment that they looked easy 
enough for even me, who had no musical 
background, to play. My husband 
remembered that and surprised me 
that Christmas with a dulcimer! My 
first thought was, “Oh no, now I have 
to learn how to play it!” Started that day 
and haven't looked back! Now play with 
T.N.T. and we have just released our 
second CD. Will wonders never cease?! 


EILEEN GEORGE 

Castle Rock, WA 

H It was at a garage sale, sitting 
on the dirty floor of a dusty 

old garage, for the grand sum of $15. I 

had also heard Rick Fogel of Seattle play 

one at a local arts and crafts fair way 

back in the 1980s. 


Rosy DEVANE 
Young Harris, GA 
M I was inspired to play the 
mountain dulcimer by 
Jan Milner after hearing one of her 
concerts in 1990. Immediately, I was 
hooked on the sound and proceeded 
to begin the learning process. One 
spring morning in 1994, I had gone to a 
neighbor’s home to share some music. 
The neighbor had suffered a serious 
stroke and was wheelchair bound. Her 
daughter had moved in to care for her. 
While I was playing a simple version 
of Amazing Grace [heard humming. 
Her daughter appeared in the doorway 
from an adjacent room with a puzzled 
look on her face inquiring if 1 was hum- 
ming. She had also heard the additional 
sound. I nodded no and looked toward 
her mom. The daughter’s response was a 
gentle, “Mama?” Her mama was hum- 
ming the melody and continued to do so. 
Afterward, the daughter told me that was 
the first sound her mama, my neighbor, 
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had made in over a year. There are many 
similar stories like this, but I’ll always re- 
member the incredible haunting blend of 
the mountain dulcimer and the desire of 
this woman’s voice struggling to express 
her feelings through music. 


Ron Cook 
Santa Cruz, CA 
M I became interested 

in folk music around 
1962, performing professionally 
off and on from 1964 to 1984. Late 
1964 I started listening to, and was 
fascinated by, Jean Ritchie and Richard 
Farina, two completely different 
masters of the mountain dulcimer. 

I picked up a cheap, no-name dulci- 
mer in 1965 and started to learn classic 
and contemporary folk songs. After two 
years in the army, I went to Soquel, CA 
to visit a local luthier, Courtney Childs, 
and bought a beautiful, 3-string, hour- 
glass dulcimer made from goncalo alves, 
a tropical wood that looks similar to 
walnut. Around this same time, I was 
playing bass in a popular San Francisco 
area rock band called Throckmorton. I 
built a solid-body electric dulcimer that 
we used in our band for a while, which I 
played in a rock version of Shady Grove. 

In 1972, I built my first real dulcimer. 
By 1975, I started carving figures, hu- 
man, animal, and mythological, on the 
heads instead of the standard violin-like 
scroll. I’ve made quite a few over the 
years, but it wasn’t until early retirement 
that I was able to do it full time. I now 
show my work at arts festivals and craft 
shows around the country, and some are 
and have been on display in collections 
and galleries around the world. 


JANE WILLIAMS 


Lexington, KY 
M A course offered for 
Donovan Scholars 

(retired people) at the University of 
Kentucky in 2006 introduced me—I 
play with three groups now, but am 
still trying to decide what kinds of 
songs, styles, tunings I like best. 

I try to attend Kentucky dulcimer 


events when possible to learn more 
about the possibilities of my dulcimers, 
such as playing in different keys, etc. 

It’s a great instrument for later learn- 
ers—portable, good for groups or indi- 
viduals, and it is easy for older persons 
to play physically (even if not always at a 
rapid tempo!) 

I live in Canada part-time, so I have 
to be able to play with people when I am 
here in the US and on my own when I am 
away, so I try to tailor what I learn and 
what classes I take to this. As a result, I 
practice almost every day. 


Cray BuTLer 


Bellingham, WA 

M I saw a couple of dulcimers 
at the Christmas Faire 

in San Francisco in 1972. Didn't own 

one until 1985. I now own several, 

including a 6-string from Blue Lion. 

I could go on and on, but won't. 


Wanpa NysBera 
Collinsville, OK 
M It was October 1980 or 
1981 at Silver Dollar City, 
at a special exhibit during their Fall 
Festival. I think it might have been one 
of Lynn McSpadden’s early marketing 
ventures. It was 2003 before life and 
timing were right to purchase my first 
instrument; by that time I was in my 
50s, proving that it is never too late to 
pursue that dream. In 2004, I received 
the David Schnaufer teaching tape 
and discovered DAD tuning, opening 
a whole new world for me. In 2005, I 
visited the McSpadden shop in Mountain 
View, Arkansas, spent some time with 
Jim Woods trying the different sounds 
and ordered my second instrument, a 
solid cherry with ebony fretboard. 


Betsy Evans 

Estes Park, CO 

HD. first heard a hammered 
dulcimer played at the 

Dulcimer Shoppe in Mountain View, 


Arkansas. I fell in love with the sound. 
It took a few years to find a teacher, 
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but now am with Steve Eulberg in 
Fort Collins, Colorado. I have been 
playing now for 1 1/2 years. I still love 
the instrument and have attended two 
festivals. 


Russet JOHNSON 
Bartlett, TN 
M In 1989, I was on vacation 
in Gatlinburg, TN visiting 
the Smokey Mountains National Park. I 
stopped in a dulcimer shop in town and 
ended up buying a mountain dulcimer 
kit, which I built upon my return home 
to Memphis. As luck would have it, a 
continuing education class at the local 
university was being offered on the 
mountain dulcimer and the teacher 
was Larkin Bryant. I have played guitar 
and bass guitar for many years so it 
wasn't too hard to learn, but I credit 
Larkin with teaching me the basics. 

I began attending festivals and going 
to workshops and learned more and 
more about the instrument. Another of 
my earlier influences was Neal Hellman, 


who made me realize I could stretch 

the boundaries of the mountain dulci- 
mer and the type of music that could be 
played on it. By 1993, I was involved with 
the Lone Star State Dulcimer Society in 
Dallas, Texas and was giving workshops 
myself and performing at various venues, 
as well. I won the 2000 Lone Star State 
Mountain Dulcimer Championship and 
competed at Winfield. I recently moved 
back to my home state of Tennessee and 
continue to play this wonderful instru- 
ment, which brings me and others much 


joy. 


PENNYE SCHEIBER 


Manitou Beach, MI 
H In 1988, I was visiting 
Greenfield Village and a 


group was performing with a dulcimer 
player. I loved the sound of the 
instrument and when I talked with him 
later, he told me about the Evart, MI 
festival coming up. I went there and 
bought my first hammered dulcimer. 


Birt Cottins 
Wilmington, DE 
MD mother gave me a 
dulcimer for Christmas in 
about 1992. After playing a variety of 
instruments for decades before that, I 
fell deeply in love with this instrument. 
I was fortunate to find a local club 
where I learned how to tune it and was 
introduced to old-time repertoire for 
the first time. I bought every book and 
recording I could find—in those days 
it was possible to own virtually all of 
them. Then I started going to festivals 
where I met the instructors who have 
had the biggest impact on my playing 
and progress. From that point, I began 
producing books of arrangements, 
bought way too many dulcimers, became 
a teacher (privately and at festivals), and 
finally produced a CD of solos and duets 
with playing partner Nina Zanetti. 


Bonnie 
carol 


38 DPN 


Please do not rep 


I 


Paciater at warw hruceuford.com far nex 
aegister at www.orucewiora.com for new 


I 
Bru 


www.brucewWford.com 
bwf@everythingdulcimer.com 


music sample 


booking information - schedule - and more 


Daily PT for Mountain Dulcimer Players 
That's Pickin’ Training 
A Forthcoming Book (with CD and DVD) 
For Beginning to Intermediate Players 


20 Short, Easy-to-Follow Drills to: 
- Build key skills 

- Play more confidently 

- Break bad technique habits 

- Develop new strum patterns 

- Efficiently move between chords 
- Begin cross-picking 

- Enjoy your dulcimer even more! 
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vacation in Branson in October of 
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Wes Sims 
Cape Coral, FL 
M Asa student at the 
University of Kentucky in the 
mid 50s, I attended student enrichment 
concerts by Jean Ritchie and John Niles. 
I didn’t encounter the mountain 
dulcimer again for nearly 50 years, when 
I wandered into Warren May’s shop in 
Berea, KY and bought one. Six months 
later, I spotted an advertisement for 
dulcimer classes in the Fort Myers, FL 
newspaper and began my six years as a 
beginner. Retirement affords the time 
to attend a half dozen dulcimer festivals 
each year, and the local dulcimer club 
tolerates me. 


Tep YODER 


Aurora, IL 

H I heard Rich Mullins on his 
album, Never Picture Perfect, 

and wasn’t sure what it was, but it 

sounded awesome. Then I saw him play it 

in concert, but didn’t know where to get 

one until seven years later when my in- 


laws gave my wife and me money to get 
one for a wedding gift. We were living 
in Russelville, AR and found our way up 
to Mountainview, AR where a store had 
a Dusty Strings D10 for sale. I offered 
them what money I had and they took 
the offer. I remember taking it home and 
just staring at it thinking, “Now what?” 
The first song that I learned to play on it 
was Sing Your Praise to the Lord by Rich 
Mullins. My wife played piano while I 
puttered along on the HD. 


QuiINTIN STEPHENS 

Katy, TX 

M D My father actually 
discovered the dulcimer 

back in 1973. We have relatives in 

Berea, Kentucky, and we were staying 

at the Boone Tavern and happend 

to walk by Warren May’s shop. We 

could hear the dulcimer music wafting 

down the stairs and through the open 

door. My dad was suddenly caught 

like a siren song and went up the 

stairs and into a whole new life. 


I started playing in 1974 after follow- 
ing my dad around to different festivals 
as his passion grew. I started as a gofer 
and instrument carrier (and name 
rememberer). I remember that I was 
originally relegated to sitting in the tent 
eating Spam and drinking hot 7-up, but, 
back then, everyone camped around a 
big fire—so I sat around all day with the 
likes of Robin Mohun, Fred Meyer, Willie 
Jaeger, Ben Wade, Alan Darveaux, Bon- 
nie Carol, Alan Freeman, Doug Berch, 
Lois Hornbostel, Sue and Andy Kardos, 
etc. I think it was Robin Mohun who 
asked, “Why are you sitting around there 
in the tent when you could be playing?” 

I stole my dad’s Warren May Cherry 
and started from there. Gave my first 
concert in 1976 at a Bicentennial Pageant 
in my hometown (I was 10) and started 
actually teaching in 1978 at a Folk Life 
Festival at the Illinois State Fair. 

Been doing the same ever since—35 
years and counting. 
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ALAN RICHARDSON 


Eagar, AZ 

H It was at the 1986 Renaissance 
Faire in Agoura, CA. I was 

too shy to ask the player her name or, 

“Where can I get one of those?” She was 

playing some lively jigs and reels. 


Lynn Grimm 
Oakland, MD 
H I first heard John 
McCutcheon play the 
hammered dulcimer at a children’s 
concert in the mid-1980s at Wolf Trap. 
The sound was amazing and I knew I 
wanted to learn to play one sometime. 
That time came around 2000 when an 
old college friend purchased one. If 
Linda had one, I wanted one, too. 
rst dulcimer was built by 

my husband from a kit. After 
playing it a couple of years (and taking 
a few lessons first from Jody Marshall 
and then Karen Ashbrook), I upgraded 
to a compact design by Nick Blanton. I 
regularly played with two good friends 
in Falls Church, VA. Then I retired to 
western Maryland in 2005 and started 
to learn about old-time music, especially 
the old-time music tradition shared by 
Patty Looman. The dulcimer has been a 
gift, not only because of the music, but 
because of the people I have met. 


SHANNON BAUGHMAN 
Columbus, OH 
H Iam a native of California. 
My mother and father used 

to square dance professionally for Knotts 
Berry Farm. While they were dancing, 
my sister and I used to sneak over to the 
little log cabin where a little old lady sat 
on the front porch and played a funny 
instrument with little wooden hammers. 
In the 80s, I attended a craft show in 
Mountain View, Arkansas and heard a 
familiar musical tone from a distance. 
I found someone playing a hammer 
dulcimer and I remembered the little 
lady! 

I had a 1938 Chicago World’s Fair 
zither in it’s original velvet case that I 
never played. I wanted to trade for a 


hammer dulcimer. David Peterson was 
in the audience at Mountain View Folk 
Center that night and offered to trade. 
He would make me a dulcimer and add 
some cash and as of last week, he still 
owns the zither! 


Laurie RATAY 


Bowie, MD 
M Someone had given me an 
acoustic guitar in excellent 
condition, but of rather poor quality. I 
was snooping around on Craigslist and 
ran across an individual who wanted to 
trade a mountain dulcimer for a guitar 
of any playable condition. Knowing 
nothing about a dulcimer, I went for 
it. Both the individual and myself 
drove an hour towards each other and 
met at a rest stop on the highway. He 
was thrilled with his guitar and the 
dulcimer was in great shape, but a no 
name. I did a lot of research on the 
internet and ended up spending hours 
in front of the computer playing tab. 
At Christmas time that year, I gave 
the dulcimer to my sister because I was 
already planning on buying a better one. 
Not long after, on eBay, I found the Blue 
Lion that I play now. I am hooked. 


CHERYL HANDEL 
Culver City, CA 
HD: 1990, I was at a music and 
dance camp over New Year’s 
in Malibu, CA, and woke up Sunday 
morning to find a group of hammer 
dulcimer players all playing Amazing 
Grace against the backdrop of the Santa 
Monica Mountains. It took 18 years to 
realize my dream of owning one, and it’s 
a joy. 


JEANNIE Myers 
Paradise, CA 
M The first time I heard 

a mountain dulcimer 
played was at the Puget Sound Guitar 
Workshop in Port Orchard, Washington. 
I had been searching for the right 
instrument to take up, as my husband 
was becoming more and more passionate 
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about his guitar and mandolin playing, 
and I wanted to play something, also. 
I was limited in what I could play, 
with periodic arthritic flares in my 
feet and hands, so that excluded many 
instruments. Upon hearing the mountain 
dulcimer, and seeing firsthand just how 
easy it was to play, I knew this was it. 
Back home in California at a party, 
hubby and I were chatting with some 
friends about the guitar workshop we 
had attended, and I mentioned how I 
had fallen in love with the mountain 
dulcimer and was hoping I could find a 
place to borrow or rent one. The friend 
said, “Oh, my wife has an old one in the 
back of our closet that she hasn’t played 
in years; you could probably borrow it!” 
Wowwee! 
So I borrowed it and fell more in 
love as I began teaching myself to play. 
Naturally, before long I bought that one 
at a bargain price, then just had to have a 
better one, so after a few buys and sells, 
there are now six of them in our house, 
and one more out on loan! Now my play- 
ing needs to catch up and do justice to 


all those gorgeous instruments! A couple 
are for sale currently, I truly do not need 
this many! At least that’s what I tell 
myself on some days, other days, oh well, 
that’s another story! 


Oakland, MD 

H I heard John McCutcheon 
play one at a children’s 

concert at Wolf Trap in the mid 80s. I 

knew I wanted to play one sometime. 


Broadway, NJ 
H It was the middle 1970s. 
There I was, playing guitar in 
a folk-rock band in northern New Jersey. 
We'd go see other acts at the places we 
were playing (or wanted to play). One 
night we went to see the Bottle Hill 
Boys. After a break, one of the guys (I 
don’t think I knew his name then, either) 
brought out this thing on a stand, and 
set it up at the front of the stage. He 


started hitting it with sticks, and I was 
astounded. I just stood there, with my 
mouth open, listening. 

Fast-forward ten years. I’m living and 
working in Massachusetts. We would 
often go to Boston and walk around Fan- 
neul Hall, where there were sometimes 
musicians. One day, I see this guy (again, 
I don’t remember his name, but I think I 
bought a tape from him) sitting, hitting 
something with sticks, except this time, 
I get real close, so I can watch. I think I 
made him nervous. He told me it was a 
hammered dulcimer. I bought a tape and 
gave him a tip, and I saw him a few more 
times in Boston. 

Fast-foward another ten years (and, 
no, I didn’t actually do anything about 
my obsession through all these interven- 
ing years). I moved to New Jersey and 
began to talk about hammered dulcimer 
interest. My wife conspires with my par- 
ents to get me a kit to build one of these 
things. My mother said that I’d probably 
be good at it, since I always wanted to 
be a drummer (and, I was always bang- 
ing on things). It took me a few weeks to 
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assemble it, and I got Maddie McNeil’s 
book, You Can Teach Yourself to Play 
HD, to see if I could. I played as much as 
I could. The best part: unlike when I was 
learning guitar, my fingers didn’t bleed 
while I was learning to play. One day 

in mid-November, I’m driving through 
Washington, NJ (Warren County, for 
those who know what that means), and 

I see a couple guys on the sidewalk in 
front of one of the empty stores, playing 
holiday music—one of them is playing 
hammer dulcimer! I practically ran the 
car off the road. I parked, and literally 
ran to where they were, and sat and 
watched them for a while. It was Bob 
Malleau and Norm Williams (aka The 
Wayfarers). As usual, I stood there, 
agape, just watching. However, this time, 
I think I have an inkling of what I’m talk- 
ing about, and we started talking about 
the instrument. They even let me play 
with them just a little bit (guitar—I barely 
knew which end of the hammer to ham- 
mer with at that time). They invited me 
to come to the Pocono Dulcimer Club 
meetings in Stroudsburg, and to attend 
their Winter Dulcimer Festival, which I 
did (that was the one during the bliz- 
zard). I got to meet Ken Kolodner (more 
on that in a minute) and find out what 
his playing sounded like (and yes, 1 AM 
going to learn Caspian Lake one of these 
days). I have been able to attend a very 
few PDC meetings due to my schedule, 
but Norm and Bob have always been 
very encouraging. 

I’m also in the choir at church. Our 
pastor David Jones is a wonderful musi- 
cian, and I tell him that I’m playing ham- 
mered dulcimer. Instead of the standard 
“Oh, really...what’s that?”, he says, “Oh, 
the church has one of those” Odd, I 
think, since most people have never even 
heard of it, much less, actually have one. 

I assume that he means an autoharp, or 
perhaps a mountain dulcimer, but, no, 
there is a 12/11 Dusty Strings in a case 

in his office. One of the matriarchs of the 
church and her husband retired, bought 

a mobile home, and are driving around 
the country. In a note, she asks the church 
to take care of her instrument, since she 
didn’t want to cart it around with her. So I 
have a real instrument to play. 


Another year goes by, and I get a little 
bonus. My wife approves me buying an 
instrument of my own. Obviously, I don’t 
know what I’m doing, so I ask Bob for 
advice, and he points me to Rick Thum. I 
talk to Rick on the phone a couple times, 
and decide to order an instrument from 
him. On a business trip to Oklahoma, I 
take a short detour to St Louis, and drop 
in on Rick’s factory. He couldn't have 
been nicer. He spent the afternoon show- 
ing me around, and talking about the 
instruments, how he builds the spruce 
top, and cuts the pieces. An amateur 
woodworker myself, I’m amazed at how 
many power tools and setups he has. 
He’s showing me how the framing fits 
in the instrument, and says, “Oh, by the 
way, this one is yours.” I take a picture 
with my cell phone (that picture is now 
my wallpaper). 

That was in December, and I get the 
instrument from Rick in time to attend 
that year’s Winter Dulcimer Fest in 
January. My favorite workshop was Dan 
Landrum’s Unconscious Hammering— 
sounds real Zen, so I attend that one and 
another of Dan’s sessions. I also get to 
meet and take workshops with Cliff Cole 
and Rick Carty. I’m getting the distinct 
impression that the world of dulcimer 
players is very small (compared to guitar 
players, for example), and that they are 
generally very personable. 

Two summers later, there’s a work- 
shop/concert down at Barnegat. I can’t 
attend the workshop but Ken Kolodner 
is playing the concert and I invite a 
musician friend (not a dulcimer player) 
to go with me. As we’re watching the 
musicians, Ken comes up to me and 
says, “Didn't you do one of my work- 
shops a few years ago at the festival in 
Stroudsburg?” I’m floored that he would 
remember me, and my musician friend is 
awestruck. 

Which pretty much brings me to 
today. I play in church a few times a 
year—my choir director is very good at 
finding church choir pieces that the HD 
goes well with (even though she claims 
to have never heard of the instrument 
before I started playing in church). They 
tend to be Celtic pieces with flute parts 
that I arrange for HD. Two that we’ve 


apes) JMUTYANC] styduayAy 


uu 


Influentual 
Mountain Dulcimer 


Events 


Based on Reader Response 


ArISo 


139909 Ul aTydaNy ueaf 


| 
oy, 72 
loy 

»0y 


xt 


saioquie JawWIDING 


SYIOM\ Aue 


20S Bot 
Bis! a <p! 
iste <3 2. 
=3 tor 2 Si 
oR 
sa Ni 
Se byt & 
£3. < 19 3 
is id 
Pirie ELD << 
aICLOwle § 
POS Cie F 
5 ate OD io fp 
eO O Ft iy 
an btn § 
aA Ice 
5 mie) = 
FiniQO |Z 
isa f 
Ppa =! 
Q ee 
7 
+ GQ 
a" 
2) 
5 
‘@) 
ae 
a) 
3. 


DPN 


43 


done are Celtic Laud by Pamela Martin 
and Craig Courtney (Beckenhorst Press 
PB1670) and Take Root in my Heart by 
Herb Frombach and Vicki Tucker Court- 
ney (Glory Sound A8831). The end (and 
not a moment too soon, eh’). 


Kay DEENEY 

Los Angeles, CA 

HD, about 1978 or ‘79, I saw 
Walt Michael playing a 

hammered dulcimer at a small folk 


festival in New Jersey. About a year later, 
I got my first HD. 


MicHAEL VICKEY 

North East, PA 

H My first encounter with a 
hammered dulcimer was 

sometime around 1980 at a jam session 

at a friend’s house. We had been to a 

local concert by Walt Michael, Tom 

McCreesh and Harley Campbell. An 

invitation to come over for a jam session 

after the concert was extended to Walt 


and the others, and much to our delight, 
was accepted. The hammered dulcimer 
Walt played did interest me, but I 
thought it looked too complicated for me 
to try. 

Many years later, after stepping off of 
a train in Basel, Switzerland, I heard an 
incredible sound coming from the rail 
station’s downstairs area. The sound of 
Eastern European music got closer as I 
descended the steps. There were three 
young women musicians playing fiddle, 
a bass, and a cimbal[om] (hammered 
dulcimer). The band was from the Czech 
Republic. I stopped and chatted awhile, 
took pictures, bought a cassette from 
them and marveled at the giant size of 
the cimbal[om] with it’s huge turned- 
wooden legs and myriad of strings. It was 
at that point in 1995 that I decided to 
play hammered dulcimer. 

Immediately upon returning home, 
I contacted my luthier friend Dennis 
Dorogi and asked that he build a ham- 
mered dulcimer for me. After a few 
long months, Dennis completed one 
of his 15/14 models for me. I decided 


to stop playing 5-string banjo in order 
to concentrate on teaching myself the 
hammered dulcimer, and after about a 
month, I was able to play several of the 
tunes I’ve played for years on banjo and/ 
or my mountain dulcimers. 

My Dorogi dulcimer is somewhat of 
a hefty instrument, and since my band, 
the Good for Nuthin String Band, does 
circulate a fair amount, I felt I needed a 
more compact and lighter-weight instru- 
ment. I found a Dusty Strings D300 at 
Elderly Instruments and it has become 
my main instrument. The D300 has a 
wonderful sound and it’s quite forgiving 
when it comes to temperature and hu- 
midity change. It’s been the ideal travel- 
ing dulcimer for me. 

I’ve also acquired a Dusty Strings 
D550 dulcimer—a very ornate model that 
has dampers. This one formerly belonged 
to Glenn Morgan. It’s also a beautiful 
instrument with a rich sound, but due to 
its size and weight, it’s more for playing 
at home where it does not need to be 
packed up and lugged around. 

For the past 14 years, the hammered 
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dulcimer and mountain dulcimer have 
been the instruments of choice when I 
play with the band, and when I travel the 
South on my wintertime flight from cold 
northwestern Pennsylvania. 

This year I entered my first music 
competition—the Florida Old Time 
Music Championships. I took first place 
in the hammered dulcimer contest. More 
importantly, the Championships festival 
atmosphere was great for playing music 
with old friends and making new ones. 

I’ve composed a few tunes on the 
hammered dulcimer, several of which 
can be heard on the Good for Nuthin 
String Band’s CD #2. My dulcimers 
and the band’s music have been used 
for a recent documentary, The Valley 
that Changed the World. The program 
documents the early beginnings of the 
oil industry in western Pennsylvania and 
airs this year on various PBS TV stations. 


JOHN KNOPF 
Westland, MI 
M While visiting my 
grandparents in Mississippi 
as a junior high student, I met their 
young friend Steve Cook. Steve was a 
graphic artist and musician who built 
mountain dulcimers of his own design. 
He came over once and played several 
songs for us, and I was taken with this 
unusual and beautiful instrument. Later 
I wrote to him about the possibility 
of my building a dulcimer like he did, 
and he sent me a detailed letter about 
it, concluding with the suggestion 
that I start out by assembling a kit. I 
slowly raised enough money to buy a 
McSpadden M8-W kit, then got one 
and assembled it. Steve then sent me a 
cassette tape of songs to learn that he 
recorded himself. He said to tune my 
dulcimer to his on the tape, then practice 
the songs slowly until I learned them. 
I did so, and I still have that cassette, 
too! Then I started building dulcimers 
to sell to others, sometimes assembling 
kits, other times building them from 
scratch. These sales helped finance my 
college years. My dulcimers were sold to 
friends, schoolmates, church members, 
teachers, and one of my bosses! 


Davip Moran 
Richardson, TX 
H D first encountered the 
dulcimer in Branson, MO at 
Silver Dollar City, somewhere in the late 
70s. My parents, Dennis and Rosemary, 
were fascinated with the instrument, 
especially my mom, who had a near 
past-life experience when she heard it for 
the first time. After a few years of going 
back to Silver Dollar City just to hear the 
dulcimer players (Kim and Greg Becker, 
John Corbin, then Jay Round), my family 
took the plunge and ordered a kit from 
Hughes instruments in Colorado. The 
kit arrived and we immediately gave it to 
my grandfather to put together (he had 
just retired and needed a hobby). Once 
the instrument was assembled, my mom 
played it for awhile, but lacked the spare 
time necessary to stay with it (working 
mom, graduate student). So I stole 
it (what else did I have to do?). I met 
Russell Cook in the summer of 1980, and 
he showed me how the instrument was 
organized (I didn’t have marked bridges 
until he whipped out his pen). 

After that, I practiced as a way to 
avoid doing homework, then started 
entering contests. After I won at Win- 
field in 1982, I stopped entering contests 
and began concentrating on teaching and 
performing. I was in the Stone County 
String Company with Mark Tindle, Sam 
Compton, and Tracy Kouns for about 
eight years. In 1990 I moved to the Dallas 
area to be with my wife, Annette. I met 
Joe Morgan in 1992, and he and I have 
performed together since 1996. 


Epwarp VERAS 


Aurora, IL 

H As a teenage would-be guitar 
finger picker in 1972, I was 

handed Bill Spence’s, The Hammered 

Dulcimer, LP and couldn't believe my 

ears. 

In 1976, while at Northern Illinois 
University, I met the Yang Qin, the 
Santoor, and within weeks stumbled on 
Derek Bell playing Rights of Man on the 
Chieftains, Bonaparte’s Retreat, LP and 
knew then that one day I would own one. 

By 1987, I realized I had seriously 
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damaged my soul by not playing any 
music for 15+ years. 

Around 2003, I was wakening from 
this nightmare. I thought, “The time has 
come’, so I picked up a used dulcimer on 
Ebay, and set in to getting to know the 
monster. 

Now in 2009, I'll admit that I haven't 
worked on it nearly at all, various typical 
lame excuses, etc., but I am endeavoring 
to change that. 


Omar WIisEMAN 
Niceville, FL 
M I was born and reared 
within 30 miles of Edd 
Presnell, Lenonard and Clifford Glenn, 
and various other dulcimer builders. 
I never saw or heard a mountain 
dulcimer until I was 62 and living in 
FL! Looking for new things to do and 
having no musical training, I picked 
the Appalachian mountain dulcimer 
since I was a native of those mountains. 
I bought my first dulcimer and Larkin 
Bryant's book off Ebay and taught 


myself to play. I joined a group, went 
to workshops, and bought a lot of 
dulcimers since then, and now teach 
mountain dulcimer at a local church. I 
lecture/play to introduce the dulcimer 
to local schools, groups, and civic 
organizations and serve as a dulcimer 
resource for the Florida League of the 
Arts and the local historical museum. 


MicHaeL VIcKEY 
North East, PA 
M In the early 1970s, I played 
5-string banjo in a bluegrass 
band. We were at a festival near Warren, 
OH in 1972 and a vendor there hada 
3-string mountain dulcimer for sale. 
Even though I didn’t know much about 
it, strumming on it intrigued me and I 
bought it. Sometime thereafter, I came 
across the Pacific Rim Dulcimer Project 
record and I became hooked. Over the 
years, my interest in music shifted more 
toward old-time music and I have for the 
past 35+ years played the dulcimer with 
long-time guitar playing friend, Mark 


Zimmer. In 1980 we met Susan Beates, 
who also played mountain dulcimer, 
as well as cello and mandolin, and our 
old-time music band was established. 

Susan owned a custom-built 
dulcimer made for her by Dennis 
Dorogi of Brocton, NY. I loved the 
sound of Sue’s dulcimer and was capti- 
vated by how easy it was to play, com- 
pared to the festival-bought one I owned. 
A visit to Mr. Dorogi was in order. 

Dennis Dorogi is an incredible 
instrument maker, sculptor, and artist. 

I am now the owner of several of his 
mountain dulcimers, as well as one of his 
hammered dulcimers. Dennis and I have 
maintained a friendship for a long time 
now, but it was actually many years after 
I met him that I discovered that the old 
Musical Traditions dulcimer I bought at 
that festival is actually a copy of a Dennis 
Dorogi C model. 

While most of my time is spent at 
home in northwestern Pennsylvania, 
sharing my music with the other mem- 
bers of the Good for Nuthin String Band, 
for four of the winter months I travel the 
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South, particularly Florida. I’ve met a lot 
of other old-time musicians in my travels 
and have made a number of lasting 
friendships—all as a result of the shared 
interest in old-time music. 

I’ve incorporated both the mountain 
dulcimer and, for the past 14 years, ham- 
mered dulcimer into most of the band’s 
tunes. We have done recordings for two 
CDs under the Good for Nuthin String 
Band name. 

I know that playing dulcimer for all 
these years has made a positive differ- 
ence in my life. I never know a dull mo- 
ment, and always have something to do. 
Every day can bring the opportunity to 
learn something new. And, the friend- 
ships I have made because of the music 
are priceless. 


RicHARD HuLAN 

Springfield, VA 

H I learned from my 
grandmother and great-aunt 

(in 1957) that my grandfather and two 

of his brothers had made hammered 

dulcimers, played them, and sold them 

in the Cumberland River Valley, west and 

north of Nashville, at least by 1893 and 

probably a good bit earlier. 

I became acquainted with Howie 
Mitchell in 1964. We became friends 
and neighbors in Bethesda, MD for two 
years. 

I corresponded with Mrs. Cora Cline 
(HD player and first female star of the 
Grand Ole Opry, in 1926) beginning in 
Feb. 1966. She had been written up in 
Elmer Hinton’s, Down to Earth, column 
for Aug. 9, 1962 in the Nashville Tennes- 
sean; but being a student and out of town 
for the summer, I didn’t see that article 
at the time it came out. After I found an 
old hammered dulcimer and restored 
it (around the end of March, 1966), I 
visited her several times, recorded her 
playing (on my HD), took photos, etc. 

A neighbor of Mrs. Cline’s was Mrs. 

Laura Lambert. She was almost 20 years 
younger, and played more confidently. 
I transcribed one of her tunes, Soldier's 
Joy, and published it in HD tablature as 
part of my article, Hunting and Taming 
the Native American (or Hammered) 


Dulcimer, in the FSGW Newsletter 
Supplement for Feb. 1969. I believe this 
was reprinted in an early issue of DPN, 
around 1975, but I never saw that. 


RIcHARD HuLaN 

Springfield, VA 

M I met John Putnam in 
winter of 1957-58. He 

had two or three mountain dulcimers 

in his dorm room at Peabody 

College. I was across the street at 

Vanderbilt, and we became friends. 

After a photo of a Tennessee Music 
Box ran in the Nashville Tennessean 
(Elmer Hinton’s, Down to Earth, column 
for Feb. 21, 1963), I became interested in 
that form of the MD, and was one of the 
first to do any historical research about 
it. 

I did not own a MD until I bought 
Homer Ledford’s #738 in late December, 
1963. Have never bought one newer than 
that, but have about eight much older 
ones (including a double Tennessee Mu- 
sic Box since 1964). I’ve now made about 
twenty myself, also starting in 1964. 


SaANDI HuckaBy 
Green Valley Lake, CA 
H I saw Tony Elman playing 
one at the Topanga Banjo 
and Fiddle Contest at UCLA in 1982. 
His whole body was moving and dancing 
around as he played and it was obvious 
he was having the time of his life. To see 
that much joy and hear such upbeat, 
exciting music come out of that wooden 
box, I was smitten right then and there. 
I said to myself, “I will do WHATEVER 
IT TAKES to learn how to play that 
thing!” It certainly was frustrating 
in the beginning; I had zero musical 
background, no sense of rhythm, a tin 
ear—but I kept that promise. 


DEBORAH JUSTICE 

Lancaster, PA 

H My middle school music 
teacher, Mr. Bill Stine, kept 

hammered dulcimers in his classroom. I 

first heard one at an Arts in the Schools 


day event and fell in love with the 
sound. Family moves had kept me from 
starting a normal instrument during 
grade school, and the unique repertoire 
and folk culture of the dulcimer was 
appealing. Mr. Stine wouldn't take 
money for formal lessons, but instead 
taught me this and that in his spare time. 
He got me going on lots of standard 
repertoire and steered me toward the 
East Coast festival scene. 


PHEE SHERLINE 
Fallbrook, CA 
H A concert with Guy Carawan 
and his son (do I remember 
this correctly? Did they both play?) 
ended with a short hammer dulcimer 
set. The son hammered away on this 
thing while gazing at a far corner of the 
McCabe’s concert hall in Santa Monica. 
“T have to play that thing,” I said. “What 
is it?” Then followed a long stumbling 
effort to learn, hampered seriously by a 
flawed instrument that wouldn't stay in 
tune and finally caved in one day while 
I played it. Bev Erickson and Larry 
Hall were the people who really got me 
started. From the first I found myself 
rather put off by rooms full of hammer 
dulcimers pounding the life out of (or 
into) some Irish jig. I went another 
direction and sought Scottish slow aires, 
plus songs, regular things like, Streets of 
Laredo, and impossibly difficult things 
like, Nola. 

I’ve played about 30 years, on and off. 
I’m an uneven practicer to say the least, 
but a recent scare really shook things 
up. I lost my hearing and got a cochlear 
implant. I decided this was one of those 
peak moments, a gift in time. I could give 
up the dulcimer and music or hit it with 
all I had. After the implant, I practiced 
sometimes five times a day because it 
was necessary to learn to hear again. I 
decided to learn to hear the dulcimer. 
The end result is I’m playing better than 
ever and enjoying it more. 
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KATHLEEN GOTZMER 
Accokeek, MD 
M In 1984, the man who was 
to become by husband 
was two booths up from me in a craft 
pavilion at the Washington Folk Festival, 
selling his dulcimers. Keith Young, 
another builder, was in between us. 
I fell in love with and married Carl, 
learned to play the dulcimer, and later 
(around 1990) joined Keith’s band, the 
Mill Run Dulcimer Band. My husband 
and I also performed together as a 
couple. I also built approximately 200 
dulcimers for June Apple Dulcimers. 


Cart GOTZMER 

Accokeek, MD 

M In 1962, Ralph Lee Smith 
gave a talk about the 

dulcimer at my college. I was instantly 

hooked. I’ve been building and 

playing dulcimers and their European 

predecessors ever since. We've made 

over 4,000 mountain dulcimers. We 

make a wide variety of Scheitholts, 


Langspils, Humles, Langeleiks, and 
even Praetorius Scheitholts and 
Kratz dulcimers. We have also made 
reproduction instruments for the 
Smithsonian. My wife Kathleen and I 


have also performed together as a couple. 


Cart GOTZMER 
Accokeek, MD 
H In 1968, I helped run a 

store called the Alexandria 
Folklore Center and Sam Rizzetta 
was there building and selling his 
hammered dulcimers. This was when 
the band Trapezoid started with Sam 
and Paul Reisler, who was building 
classical guitars. I had built mountain 
dulcimers and then started building 
hammered dulcimers and early keyboard 
instruments (such as clavichords) as 
well. In the early 1990s, I perfected our 
current hammered dulcimer design and 
began learning to play the hammered 
dulcimer. 


STEPHEN NELSON 
Edmond, OK 
H My lady and I fell in love with 
the hammered dulcimer after 
listening to a traditional group called, 
Nonesuch. This was probably eight years 
ago. The group has disbanded, and one of 
the hammered dulcimer players has died, 
the other, Jacquie Rapp (not sure at all on 
spelling) went on to another traditional 
group, Calliope House. In fact, we had 
Calliope House perform here in our 
house in 2006. Two years ago, we bought 
our first hammered dulcimer, then a 
couple of months later a second one. 


Cortiss Rice 
Milwaukee, WI 
H In December of 1978, I visited 
the Albrecht Art Museum in 

St. Joseph, Missouri for a Christmas craft 
sale. I was young and new in town, and I 
didn’t end up living there long, either, for 
reasons we won't discuss. 

I found myself in a stately old turn-of- 
the-century mansion. On the landing of 
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the grand staircase was a youg man with 
shoulder length, curly golden-brown hair 
playing holiday music on a hammered 
dulcimer. My friend and I ascended the 
stairs and spoke with him. He patiently 
answered our questions. I was thor- 
oughly blown away, and though I still 
don’t know who he was, that image and 
sound has stayed with me all these years! 
I had played violin as a girl, but after age 
18, I was no longer able to play because 

I had a bad case of juvenile rheumatoid 
arthritis since I was seven that gradually 
took its toll. I had totally lost interest in 
violin anyway. 

Later, in my 30s, I thought that I 
would like to play an instrument again, 
but was always too busy working and 
parenting. When I heard Maggie San- 
sone’s gorgeous album, Mist & Stone, in 
about 1993, I knew that I had to pursue 
the hammered dulcimer. I kept that idea 
in the back of my mind for a number of 
years. 

Finally in 1999, after raising a musical 
daughter, I had the confidence, and the 
time, and a huge interest in Celtic and 
Appalachian music, so I took the plunge. 
It has carried me along a fascinating 
musical journey ever since. I often think 
back on that day in 1978 and wonder if 
that young man was not an angel! 


BarBARA GERSHMAN 
Huntington Beach, CA 
H I first heard hammered 
dulcimer in 1988 on a Tony 

Elman recording in a Yosemite gift shop. 
Playing his upbeat music during my 
long commutes helped me get through 
a semester with the worst student of 
my long teaching career. I soon found 
Patti Amelotte, one of the very few HD 
teachers in southern California, and 
followed her everywhere she taught. Her 
continued influence, encouragement, 
expertise and friendship have led to 
many opportunities to help perpetuate 
traditional music and dulcimers, and 
enjoyment of participation music. I love 
it! 

It’s now my retirement career to be 
active in music organizations such as 
Southern California Dulcimer Heritage 


(www.scdh.org) and The Living Tradi- 
tion, as well as, performing in several 
groups and teaching a little HD. The 

HD has helped me get through many 
rough spots in life, and it’s hard to think 
of those times without it. (I’m now on 
HD #4!-two from Dusty Strings and two 
from Nick Blanton—all topnotch build- 
ers.) Opportunities to play with oth- 

ers certainly have kept me going. Patti 
Amelotte used to organize monthly jams 
at a former local music store, Shade Tree, 
in Mission Viejo, CA. That led to playing 
in other groupings and building confi- 
dence. I’ve tried to share that philosophy 
with newer players and have organized 
and led jams wherever possible. Because 
southern California seems far from 
major concentrations of HD players and 
festivals in the U.S., we've had to carve 
out our own activities. It’s work, but 
worth it! 


SARAH YOUNG 


Loudon, TN 
M Five years ago, I was a 

new resident in Tennessee 
and wanted to capture the joy I saw 
in local bluegrass groups. A dulcimer 
group had just been organized in 
Tellico Village and I was told a dulcimer 
would be easier to learn than a guitar. 
Besides, the instrument itself is a 
work of art. How hard could it be? 

I attended the organizational meet- 
ing and a loaner dulcimer was placed in 
my lap. The lesson began and everyone 
played but me. I didn’t know that the two 
on the tab meant to fret at two. In an 
hour I was playing and hooked. Overly 
confident, I attended Tull Glazener’s 
workshop where he taught Dill Pickle 
Rag, and my eyes glazed over. There 
was much to learn. Two classes taught 
by Rudy Ryan of KADC provided a 
strong foundation. I continue attending 
club meetings, fall retreats, Mountain 
Dulcimer Week, Kentucky Music Week, 
and workshops by any visiting teacher 
that comes my way. I’ve made many good 
friends and found a musical outlet that 
will last a lifetime. 


Janis HuFF 

Lonedell, MO 

H My husband (on a whim) 
decided to buy a Rick Thum 

13/12 dulcimer while we were on 

vacation in Mountain View, Arkansas in 

2003. 

Mary Giger waited on us at the Dul- 
cimer Shoppe, and as we discussed quick 
routes home, she told us that Rick Thum 
lived close to us. After two or three 
months of email and telephone tag, Rick 
and I finally got together. What started 
as a whim purchase, quickly turned into 
a passion for me. It didn’t take long for 
me to know that I wanted a full-sized 
dulcimer, so I bought a 16/16. 

As my teacher and coach, Rick 
thought it would be good for me, and 
strongly urged me, to enter the Mountain 
View Southern Regional Contest when 
I hardly had been playing a year. (What 
was I thinking!) Anyway, they say that 
what doesn’t kill you makes you stronger. 

That it did. 

The next three years I found myself 
competing every April. When your 
practice has a target, you push yourself 
to new levels. In the four years I com- 
peted, I won 3rd, 2nd place (twice), and 
then won Ist place in 2008. More than 
anything, though, I enjoyed performing 
for the crowd. 

We opened Home Folks Acoustic 
Music House three years ago. Our build- 
ing provides a gathering place for us to 
share our music with lots of people that 
are not able to travel to music festivals. 
We are now working on a CD and hope 
to complete it this winter. 


Davip ELLison 

Kountze, TX 

MD: learned about mountain 
dulcimer through Foxfire 

3 and discovered a shop nearby a while 

later. That was about ten years ago. 


Katuy Cook 
Grand Rapids, MI 


HD: Shipshewana, Indiana, a 
friend took me into the music 


store there to show me a hammered 
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dulcimer. I had never seen one before. I 
really wanted one, and tried to talk my 
friend into getting one along with me, 
so we could learn to play it together. 
She never did buy one. Finally, I went to 
the internet and found Sharon Skaryd’s 
website. I started corresponding with 
Sharon, who put me in touch with 

Jim Rathbun, who let me borrow a 
small dulcimer, which I used for about 
two weeks before I decided I needed 
something else. I met Rochelle DeAnda 
through the dulcimers.com mailing list 
and bought an octave-tuned Webster 
dulcimer from her. 

Jim Rathbun also got me involved 
with Linda Foley’s monthly jams—I 
remember my first one so well. I proudly 
sat my dulcimer up and sat there the 
whole time with my eyes bugged out and 
my mouth falling open, feeling like I was 
in the middle of a glorious concert (the 
best seat in the house!). I don’t think I 
was able to play a thing that time, but 
by the next jam I was able to play two or 
three tunes and I was hooked! 

MaryLou Battley took time with me 


at my first festival and showed me the 
chord patterns. After teaching myself for 
two and half years, I started taking les- 
sons from Judi Morningstar. Now, three 
and a half years later, I am still totally in 
love with the instrument and have made 
some awesome friends in the dulcimer 
world. I could not begin to list all the 
people who have helped and encouraged 
me. As I heard Chuck Boody say at the 
end of the 2009 Evart Funfest, “I don’t 
know if nice people play the dulcimer, 

or if playing the dulcimer makes people 
nice.” To me, it doesn’t really matter, I 
love being part of the dulcimer world. 


Pat Harkins 

Alto, MI 

HD» glorious MI fall color 
drew us to the North 

Country. The old mill waterwheel called 

to my camera. Then the raindrops 

hurried me inside to hot cocoa, a fireside 

table, and wonderful music. The music 


followed me down a narrow hall to a 
small room. The door closed, shutting 


out all of the instruments but one. I fell 
in love with the sound of a HD in the 
restroom. The gal playing it had one for 
sale. A few weeks later, accompanied by 
mom, I started the journey to ownership. 
This smaller HD lacked the rich tone I 
loved. So, I was off to the builder with 
my husband. Gary encouraged me to 
get all the extras as we toured the shop. 
Finally, just past New Years ‘93, after 
the trilliums painted on the soundboard 
dried, I had my belated Christmas 
present, a Bob Tack, curly maple 
Chromatic Pro with pick-up. 


Gwen BucHHEIT 
Perryville, MO 
H About forty years ago, a 
problem arose when Mrs. 
Williams, my elementary piano teacher 
for about three years, retired. Until then, 
music and lessons were fun. Mrs. Jones 
took over, and sometime during her first 
lessons, she discovered I couldn’t read 
the music and ended a session abruptly. 
I remember her being frustrated that I 
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had made it so far and couldn’t identify 
many notes. I had been playing by ear 
and the notes in chords and the bass cleft 
were unidentifiable. The next lesson, I 
was demoted two books, and things went 
downhill from there. Piano instruction 
ended. 

Over the years, I have still been in- 
volved with music, participating in band 
and clogging. 

Ten years ago, my brother-in-law 
had made a hammered dulcimer from 
a kit. The sound was just heavenly. It 
seemed to be my kind of instrument—you 
couldn't watch the hammers and read 
music at the same time. WOW! I would 
get to play mostly by ear. I ended up in 
a workshop in the spring of 2001 at the 
Mountain View Folk Center, Mt. View, 
AR. Joe Jewell was very patient, and posi- 
tioned the bridges correctly so that my 
instrument could be properly tuned. Rick 
Thum was the instructor. 

During the last ten years, I have en- 
joyed hammering. I returned the original 
dulcimer in better condition than it was 
borrowed and now own two of my own. 

I enjoy attending festivals, meeting other 
dulcimer players, but most of all benefit- 
ing from the music. It just soothes the 
soul in so many ways. 


Eva Stos 
Greenback, TN 
H In February 1997, while living 
in California, we were riding 
the historic Grand Canyon Railway, an 
excursion train from Williams, AZ to 
the South Rim of the Grand Canyon. 
Along the way, various performers, some 
even playing the part of train robbers, 
came through the cars to entertain us. 
Among the entertainers was a couple 
playing music; the man had a hammered 
dulcimer attached to his body and he 
was accompanied by a lady playing a 
mandolin. (If anyone knows who these 
people were, we would be interested. I 
even have some pictures of them, but do 
not know them.) 

I loved the sound of the dulcimer and 
vowed to one day have one and learn to 
play it. I had been attempting to play mu- 
sic since childhood, first on a piano, then 


accordion, then in the percussion sec- 
tion (glockenspiel, tympani) in my high 
school band. More recently I had played 
English hand bells in a church choir. 

In 1998, we moved to Tennessee and 
attended the Fall Homecoming at Nor- 
ris, TN where I again met someone who 
made and sold hammered dulcimers. 
He showed me how to play it and again 
I resolved to get one, but my budget did 
not allow for it at that time. 

In the summer of 2005, we began 
attending the concerts in Townsend, 
TN, at the Pickin’ Porch behind Wood- 
N-Strings. It was then that I purchased a 
Rick Thum Traveler 14/13. After buying 
a CD by Linda Thomas and Dan Delanc- 
ey, my husband, Ron, took his guitar 
out of the closet where it had resided 
untouched for twenty years. We joined 
the Knoxville Area Dulcimer Club and 
began playing with that wonderful group, 
and attended their retreat in Novem- 
ber where Linda and Dan were guest 
instructors. We are hooked and now 
love to travel around to various music 
festivals. We've attended five so far this 
year (2009) and have two or three more 
on the calendar. I have added autoharp, 
banjammer, and penny whistle to my 
instrument list, while Ron has added the 
mountain dulcimer and autoharp to his. 


Cinpy GuTTLER 
Reston, VA 
H My husband, Neil, was the 
one who actually discovered 
the hammered dulcimer. He saw a 
demonstration by James Jones at the 
Philadelphia Folk Festival in 1986. 
Though I did not know it at the time, he 
admired the instruments for the next 
two years, talking at length with James. 
Finally, he decided that he would like to 
purchase one. In 1989, Neil surprised 
me by presenting me with a 17/16 James 
Jones dulcimer for my wedding present. 
He said, “Well, I know I can’t play this 
thing, but I was hoping you could learn 
how.’ It was love at first sight, both the 
man and instrument. 


KarEN ALLEY 
State College, PA 
H I went to the Cook Forest 
Folk Gathering in western 
Pennsylvania as a fiddle player in 2004. 
Mark Wade was a featured performer, 
and he hooked me on hammered 
dulcimer when I heard him play Flight of 
the Bumblebee in concert. It took until 
the next year to convince my parents 
to buy me one, but I’m very glad they 
eventually did! Within about a year and 
a half I’d purchased a larger Cloud Nine 
dulcimer, and I now play it and my Dusty 
Strings D650, as well as a Rick Thum 
Traveler. 


Witt WitTMANN 
Lancaster, SC 
M I had always enjoyed the 
sound of a dulcimer as far 

back as I can remember, and since I knew 
how to read music, play the piano as well 
as the guitar, I decided that it was time to 
learn no matter how old I had become. 

I ordered an Apple Creek dulcimer 
in 2004 because that was about all I 
could afford on a schoolteacher’s salary. 
After I learned to play and discovered 
everythingdulcimer.com, I learned more 
about the instruments and decided to get 
a travel dulcimer built by David Lynch. 
I loved it and could take it with me 
everywhere without having to buy a case. 
Being a harried teacher, I found that if I 
played the dulcimer before school, I was 
calmer and could enjoy my day at work. 
When I came home frazzled, I would 
play to soothe my nerves. I did this every 
day until I retired. 

The dulcimer was put in a corner 
because I had so many things to do 
now that I had time to do them. About 
a month ago, my grandson asked me 
to play some for him, and that’s when 
I discovered that I had accumulated a 
lot of string rust. I couldn’t remember 
a thing. The dulcimer was out of tune, 
and I couldn’t remember how to tune it. 
Not only that, but once I got it tuned, I 
couldn’t remember how to play all the 
beautiful songs that I had once been able 
to play. Being one who loves a challenge, 
I couldn't have that, so I went back to 
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work relearning. Now I’m itching to buy 
areal dulcimer, but until then, I have 
been having a wonderful time with the 
travel dulcimer back in my arms. I'll 
never allow my dulcimer to be lonely 
again. 


Jan HammonpD 

Wadsworth, OH 

M My introduction to the 
mountain dulcimer was 

from Jean Ritchie in Cincinnati, Ohio at 

the Appalachian Folk Festival in the early 

‘80s. I listened to her concert set, sat in 

on a workshop and purchased one of her 

books, which she autographed for me. 

A year or two later, my husband bought 

me an all black walnut dulcimer, built by 

Green River Dulcimers of Ashville, NC, 

at the Yankee Peddler Festival in Ohio. 

I tried to teach myself how to play, 
but it wasn’t until I started lessons a year 
or more later with my dear friend and 
mentor, the late Diana Bergmann, that it 
became evident how deeply I resonated 
with the sounds of the dulcimer. 


Diana initially used Larkin Bryant’s 
book in her lessons. From there, I began 
to attend every festival, workshop, and 
contest that I could get to. My Jean 
Ritchie connection came full circle in 
2006 when she asked me to join her on 
stage for a ballad workshop in Louisville 
at the Kentucky Music Weekend event. 

I had been in contact with Jean about 
teaching one of her tunes in a workshop, 
a tune from the very book that I’d bought 
over twenty years before. The opportu- 
nity to play with her was an incredible 
honor and pleasure that I’ll never forget— 
I doubt Butch or Rick will let me, but 
that’s another story. 


Marc Araujo 

Verona, NY 

H It was a little over three years 
ago that I got my hammered 

dulcimer. I had been listening to Rich 

Mullins for years, but never new what 

that unique instrument was that was on 

some of his songs. I finally got a DVD 

showing him playing the hammered 


dulcimer. From then on, I listened to all 
his music again. Listening for that sound. 

I decided about three years ago to get 
a hammered dulcimer and learn to play 
it. 1 found one person who lived close 
enough to travel to that sold and played 
hammered dulcimer professionally. Dan 
Duggan is his name and he let me try 
a hammered dulcimer. I then bought a 
Rick Thum Traveler. 

I tried to learn, but was not in the 
right mind set. I have since gotten back 
into playing and learning as of the end 
of July 2009, three years after buying my 
HD. I have learned three songs. One | at- 
tribute to Barb Levine for teaching me at 
the 2009 Cranberry Gathering, and the 
other two to just plain patience, practice, 
and perseverance. Barb helped me un- 
derstand that it was easy to learn to play. 
Easier than I had made it out to be. My 
wife listens and helps cheer me along. 
She is a wonderful inspiration. 


| Ron Ewing 
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Barnasy WALTERS 

Buckfastleigh, UK 

M I discovered the dulcimer 
at the age of fourteen, 

through a wonderful book instructing 

people on the construction of the 

dulcimer. I built several within a month 

and enjoyed it hugely. My playing 

progressed quite fast, as I already 

played one instrument-the accordion. 


Ray Emmons 
Salisbury, MD 
H D: back in 1987, my 

family was on the way to 
our summer home in Bivalve, MD on 
the Chesapeake, from our home in 
Connecticut. We went through the 
Delaware Water Gap and stopped in 
Peter’s Valley at the interpretation center. 
They were playing a tape of marvelous 
music and we wanted a copy. It was 
Strayaway Child by Jerry Read Smith. 
That vacation, on the shore, it was played 
almost constantly. 

In ‘89, I got to go to Jerry’s shop and 
buy an instrument and many tapes by 
different players. I also started attending 
the Upper Potomac Dulcimer Fest and 
other festivals. There I was blown away 
by Maddie McNeil, No Strings Attached 
(Randy and Wes), Nick Blanton, and 
others, but especially by Maddie and her 
very conservative, almost minimalistic 
style. Through the years I have been 
blessed to meet and play with many of 
the great players around today. My own 
playing has easily allowed me to pursue 
this magical instrument and has made it 
self sustaining. 


WittiAm KuHLMAN 
Midland, MI 
H We moved into a house in the 
older part of Midland in 1948. 
The folks we bought the house from were 
moving into a smaller home and didn't 
want to take everything with them, so 
we bought the basement contents, which 
included some mirrors my wife, Jane, 
wanted, for $30. Among the basement 
junk was this trapezoidal thing with 
some strings hanging from it. 


It wasn't until the “60s, when Silas 
Braley moved to Midland from Pitts- 
burgh and brought a hammered dulci- 
mer with him, that we found out what 
the old dulcimer was. It took me to 1975 
to get the dulcimer in playing shape. 

I started playing it in 1976, attending 
the ODPC festival, and taking my first 
workshop with Paul Goeltz. This dulci- 
mer was a 12/8, 49 inches from tip to tip. 
It sounded great. 

Later, while playing at the Midland 
County Fair, we met a woman who said 
her Dad took turns playing a HD with 
Charlie Denison, whom we bought the 
house from. Her dad said they played 
together prior to 1903. 

Although I have now been playing a 
Webster for many years, I still take the 
old instrument to our Midland Dulcimer 
Festival and play it once in a while. It still 
sounds great. 


Dan GRIFFIN 
Okemos, MI 
H Many years ago, about 

thirty, my (ex)-wife and I 
were backpacking the Great Smokey 
Mountains National Park. When we 
came down from the mountains we were 
touring the shops in and around the 
park when we came upon a music shop 
outside of Gatlinburg proper. In it they 
sold mountain and hammer dulcimers. 
The hammer dulcimer looked intriguing, 
but hard (even though I play piano). My 
wife seemed to be interested in learning 
some instrument and said she liked the 
idea of the mountain dulcimer. I ordered 
one, it was made and later mailed to us. 
My wife never played it, so I began. I 
quickly became bored with it and began 
playing it by hammering the strings with 
a pencil instead of strumming it with a 
pick. But it lacked the complexity of what 
I was used to, piano, so I quit. 

One day I was in Elderly Instruments 
and a woman was playing a hammer dul- 
cimer. I was intrigued, remembering the 
ones | had seen on display in Tennessee, 
so I watched her, and then spoke with her 
when she was done playing The Road to 
Lisdoonvarna. A week later I bought that 
Dusty Strings D10. I now own a D550. 


Jim TaYLor 
Dobson, NC 
HD: 1995-I was at the 
Autumn Leaves Festival in 
Mt. Airy, NC. While strolling down 
the street looking at all the booths and 
things for sale, I heard this enchanting 
music. I followed it to where it was 
originating from—a man (Dulcimer Dan 
Gilvary) playing the hammered dulcimer 
at his booth. I listened for 45 minutes 
just totally blown away. It took me nine 
more years (2004) to get up the nerve to 
contact Dan about how to get a dulcimer 
and get started. 


Victoria JicHA 
Green Bay, WI 
H I heard a hammered dulcimer 
at the Renaissance Fair in 

northern Illinois sometime in the 1990s 
and just fell in love with the sound. (I am 
a classical flutist.) The next Christmas, 
my husband surprised me with a Dusty 
Strings HD for a gift. I’ve played around 
with it ever since, but recently have been 
practicing one to two hours a day. 

I’ve started sitting in on a jam session 
once a month here in Green Bay, and am 
now longing for a larger instrument. 


A.ice FREEMAN 
Laramie, WY 
HD: evening in 2001 or early 
2002, Kim McKee and Ken 
Willson came through Laramie and 
played a concert at a local coffee house. 
My husband and I went to the concert 
because there was a Celtic harp pictured 
in the promotional materials. Kim’s 
hammered dulcimer playing was much 
more exciting and I was hooked. Kim 
remembers the evening as being one of 
the most difficult gigs they ever had. The 
audience rarely smiled and sat on their 
hands and the duo vowed never to come 
back to Laramie. 

During the summer of 2002, a friend 
of mine bought a Dusty Strings Appren- 
tice and let me play it. By the next sum- 
mer, I had purchased my own hammered 
dulcimer and found Steve Eulberg to give 
me lessons. I’ve been playing ever since. 
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INANCY UTTER 
Benicia, CA 

Iam not sure where it 
M started. I heard a Jean 
Ritchie concert when I went to Sonoma 
State College in the early 1970s. I 
really liked her music and bought 
some records. Got separated from my, 
and then my daughter’s, phonographs 
by the 1980s. I had a long music gap 
and wasn’t quite sure which record’s 
music I was missing most. It took me 
until this year to search around and 
try to replace the music that was on 
vinyl (like Black Waters) and found 
that Jean played dulcimer, and that 
what I heard and liked so much back 
then must have had dulcimer music! 

I had a dulcimer made by Keith 
Young, and started to learn. So the new 
first time I heard dulcimer music was 
just recently, and to actually see a dul- 
cimer played was this year at the Red- 


wood Dulcimer Day in Bonnydoon, CA. 


Thanks everyone for getting dulcimer 
things out there. 


JAVID TRAYLOR 

Loganville, GA 

TV Wwilt was 1977 at the late great 
EADY Atlanta Arts Festival and I 
was enjoying the street performers when 
I was fascinated by someone playing an 
instrument that I had never heard before. 
It turned out to be Robb Goldstein, 

from Nantucket, playing a hammered 
dulcimer made by Dennis Dorogi. I 
returned to the festival many times 

and always sought out Robb to listen to 
the sounds coming from his dulcimer. 

It wasn’t until 1996 that I found the 

time and money to actually take up the 
hammered dulcimer myself. 
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Springfield, IL 
[y My family became involved in 
BB DY Civil War re-enacting in the 
late 1980s, and I wanted something to 
do at the events, as my sister took good 
care of food and the camp. I was leaning 
toward music, but severe arthritis 
prevents me from playing an instrument 


= { ] ‘et 


like fiddle or mandolin. I was wandering 
through an old-time music weekend at 
New Salem State Park and saw a woman 
in period dress playing a hammered 
dulcimer. I asked her if it went back to 
Civil War times, and she assured me it 
did. She also told me something totally 
untrue—that you just start banging on 
the strings to make music! I also met 

a player/builder that day who said 
something that was very true. When I 
told him that none of my friends were 
into activities like that, he said, “You'll 
make new friends” 


Aiken, SC 

| ¥ WI first heard the hammered 
2B 3” dulcimer around 1992 at 
Opryland, Nashville, TN. Alisa Jones 
was playing it, although I had no idea 
who she was at the time. I just loved the 
sound of it. Note: I now own every CD 
she has made! 

Because we were traveling a lot at the 

time on business, my husband bought 
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me a mountain dulcimer (smaller to 
carry around). I played that for a few 
years until I found a local source for the 
hammered dulcimer. I joined a club, Sil- 
ver Strings Dulcimer Club in Michigan 
where I lived at the time, and played the 
mountain dulcimer until two things hap- 
pened: I got tendonitis in my left elbow 
from fretting the mountain dulcimer 
and, I found a hammered dulcimer at a 
price that I could afford. I bought that 
one in 1996. Rick Thum came to our club 
and gave a workshop and I consequently 
purchased one of his Professional mod- 
els. 1am now the owner of my second 
Professional. I love the sound! 

When I moved to South Carolina in 
2000, I expected to find lots of traditional 
musicians. There was nothing. So, in 
order to play what I wanted, I began to 
offer lessons and created a bi-monthly 
jam session. From that we have formed 

a band which has played around the 

area for festivals, receptions, dinners, 
and senior centers. My husband calls me 
the Johnny Appleseed of dulcimers in 
Aiken. I have introduced the HD to many 
people. Playing for 700 people at the 
Aiken Summer Concert Series in 2007 
was the best moment for me. 

Our theme song is Whiskey Before 
Breakfast, and the Hopelands Gardens 
concert was on the main road in Aiken, 
which happens to be Whiskey Road! 

Our band, Savannah River String- 
band, was in a locally produced movie 
called, A Perfect Disguise. We did some 
of the soundtrack in 2008 and actually 
were filmed. We were the band for the 
fancy dress ball for the Confederate 
soldiers. We also performed before the 
movie’s world premier in Augusta, Geor- 
gia, in June of 2009. 


Indianapolis, IN 

In 1982, a friend gave me 
M a mountain dulcimer as 
a present. She remembered seeing/ 
hearing John Jacob Niles do a concert 
years earlier, knew that I played various 
instruments (piano, various brass 
instruments, some guitar, etc), and 
thought I might like a dulcimer. I'd never 


seen or heard one before. I thanked the 
gift-giver, but privately was telling myself, 
“This is just a toy—you can’t make REAL 
music on a 3-stringed instrument with 
half the frets missing” I put it away in the 
back of a closet and soon forgot about it. 
Then one day a couple of years later, 
I happened to be riding my bike in a lo- 
cal city park here in Indianapolis when 
the local dulcimer club was holding its 
annual festival. I stopped to listen to the 
music on stage, and noticed that the in- 
struments they were playing looked like 
the one I remembered stashing in the 
back of my closet. The guest artists at the 
festival that year were a couple of artists 
from the west coast named Robert Force 
and Al d’Ossche. I heard them do a set, 
and I quickly realized my preconceived 
notion about not being able to make 
any real music on the instrument was 
completely wrong. I went home, dug the 
instrument out of the closet, joined the 
local club, and got some starter lessons 
from a local teacher named Cindy Foley. 
I've rarely put it down since. 
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Fairport, NY 

LJ T yn the 1990s, I received 

BR XB Sampler Records catalog 

and owned a few recordings. I had also 
seen Mitzie Collins perform a few times 
on stage and was very taken with the 
hammered dulcimer and her playing 
style in particular. Then, in 2006, a friend 
of mine mentioned that she was planning 
to take hammered dulcimer lessons 
through the Eastman School of Music. 

I answered that I would only consider 
taking lessons if they were taught by the 
best player I had heard—Mitzie Collins. 
My friend answered, “That’s who is 
teaching the class!” The deal was sealed! 


ARO CRIinIVIA 


Denville, N 

I was traveling with a 
M girlfriend in Kentucky in 
the summer of 1999 when we came 
across Warren May’s dulcimer shop in 
Berea, near Lexington. I’d always been 
curious about this instrument, and 


DICV CTI WATT SST 


Ohio Magazine 


Un Ope abachian Wider 


“The best new acoustic instrumental CD of the season!” 


Wisconsin Public Radio 


Dancin C 2033 the She 191s 
? 


“Absolutely magical!” 


Dirty Linen Fotk and World Music Magazine 


Ow Appalachian Cire 


“The Best Music This Week on XM” 
XM Satellite Radio 


www.steveandruth.com 


Now booking 2010 Concerts, Festivals, and Workshops 


DPN 55 


had considered purchasing one when 
I'd seen it in other shops, but when I 
saw the beautiful walnut dulcimer with 
hummingbirds carved into the top, I 
bought it! Later that same autumn, I 
happened to attend the Housatonic 
Dulcimer Festival in northwestern 
Connecticut, where Steve Seifert was 
the headliner. His performances blew 
me away. I had never realized that the 
dulcimer could do more than simple 
backup strums. I knew then that my 
dulcimer would not become just another 
instrument to hang on the wall. 

I honestly believe that if I had not 
met Steve at that festival, I would never 
have continued to play dulcimer! At that 
same festival I happened to meet Bob 
Mallalieu from Stroudsburg, PA, who 
told me about the Pocono Dulcimer Club 
only 40 miles from my home. I was in the 
front row at their next meeting, learning 
everything I could, and continued to be 
an active member with the club. Now 
Iam one of the organizers and faculty 
members of the Winter DulcimerFest, 
held every January. 


Meanwhile, I needed more dulcimers! 
My father happened to live in Arkansas, 
so on a visit to see him in 2001, I stopped 
by the McSpadden shop and came home 
with two more! A baritone dulcimer 
was next to join the fold, a handsome 
model from FolkCraft in CT, made with 
a butternut top. And then I met Dwain 
Wilder of Bear Meadow dulcimers and 
bought one of his standard dulcimers at a 
festival-this sweet-sounding instrument 
became my Number One Dulcimer from 
then on. But Dwain’s Concert Grand had 
always been calling to me, so I finally 
decided to order one. This exquisitely 
hand-carved and inlaid instrument be- 
came mine in January of 2009. It is by far 
the most magnificent instrument, both 
in appearance and sound, I have ever 
owned! 


Sue HENGELSBERG 
Perry, NY 
In early 1970s, by playing folk 


H instruments and collecting 
folk music recordings. Played MD for 


many years, but always thought HD too 
complex. My husband requested I try 
one, and paid for it—an antique with a 
wonderful sound—in 1997. 


Sue HENGELSBERG 


Perry, NY 

M In the early 1970s, by 
collecting folk music 

records, especially Jean Ritchie’s, 

going to local folk music performances 

that included dulcimers. 


Bos & SanpI HLAVACEK 
Ann Arbor, MI 
H My favorite candle and 

gift shop always seemed to 
be playing dulcimer music on tape or 
CD. I bought several to share at home. 
My husband enjoyed them, too. One 
evening, we had the pleasure of hearing 
Picks N Sticks perform a benefit concert 
at a historical church in our area. Sherry 
Humecky really captured our hearts with 
her dulcimer skills. 


plus $3 shipping 
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at all levels 


Kentucky Music Week ; ; 
Winter Dulcimer Weekend 
January 8, 9 & 10, 2010 


Jeff Furman, Bing Futch, Dave Haas, Stephen Seifert and 
Maureen Sellers on fretted dulcimer. Doug Berch, Guy George, 
Ruth Smith and Rick Thum on hammered dulcimer. 


- Over ten hours of instruction 


7 Saturday evening concert 


- Lots of great jams!!! 


Note: Dates for Kentucky Music Week are June 20 — 25, 2010. 
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- Sunday morning 
hymn sing 


- Open stage 


A few months later, Bob started ask- 
ing for a suggestion for Christmas. Not 
needing things at this point in our life, I 
brushed it off. He kept insisting till one 
particularly busy day, with music playing 
in the background, I blurted out, “Oh, 
get me a dulcimer!” I thought it was so 
outlandish, it would end his questions. 

He went online at work the next few 
days, found Elderly Music store sold 
dulcimers, and drove from Jackson to 
Lansing on his lunch hour to get me a 
Dusty Strings 12/11. Christmas morning, 
he blindfolded me while he set it up in 
front of me. Imagine my shock when the 
blindfold came off! 

It sat in the corner for two years, 

I tinkered with it, but couldn’t tune it, 
let alone figure out what to do with it. 
About the time I learned of a teacher in 
Northville, Bob found a five-day begin- 
ner hammered dulcimer class offered at 
John C. Campbell Folk School in Brass- 
town, North Carolina, and suggested 
we both learn to play it. It was a perfect 
reprieve from the cold Michigan winter. 
In five days, with the patience of Anne 
Loughe, our class of twelve went from 
pre-beginner to the advanced beginner/ 
intermediate level. She urged us all to 
find a dulcimer club back home to keep 
us going and growing. 

We discovered Silver Strings Dulci- 
mer Society in Garden City, then Uncle 
Carl’s Dulcimer Club in the Jackson area, 
then the Evart and Midland festivals. 
Michigan is truly blessed with these two 
mega-bargain learning opportunities 
each year. Nowhere else can one choose 
from 200+ workshops from top-notch, 
big name instructors over three days for 


$3! 


PauLa BRAWDY 
Hastings, MI 

One day I walked through an 
H art fair in Cadillac, MI and 
saw a man playing one. I instantly fell in 
love with the sound. I, nor any member 
of my family, or extended family, ever 
played an instrument, and I had no 
thought of ever playing one until I heard 
the hammered dulcimer! This was in 
1990. I asked around and found Linda 


Foley and Curt Sanders of Lost Valley 
Dulcimers, and ordered one. 

That started six years ago, and we 
have enjoyed entertaining at countless 
nursing homes, senior activities, church 
and community festivities, historic 
Greenfield Village in Dearborn, Sauder 
Village in Ohio, and more, and met 
hundreds of the greatest people on the 
planet. Traditional musicians rock ! 


Heipi Mutter 
Charleston, WV 

Db: 1978, I was sharing a 
M house with some bluegrass 
musicians, one of whom dabbled 
in instrument building. He made a 
mountain dulcimer with moon and 
star soundholes. My former college 
roommate, Gail Rundlett, came to 
visit and wanted that dulcimer. She 
took lessons from Lorraine Lee (now 
Hammond) and I found out through 
Gail what a neat instrument it was. 
She helped me buy my first dulcimer 
in Arlington, MA in 1984, a cherry 
hourglass made by Jay Leibowitz. 

In 1988, I took it to Europe and left it 
in East Germany (not long before reuni- 
fication). I had just gotten a Sunhearth 
Lorraine Lee model and that has become 


my main performing dulcimer ever since. 


Living in Seattle, with few dulcimer 
players around, I ended up teaching my- 
self. I tried playing 4-equidistant strings 
right away, to emulate Lorraine Lee and 
other New England players, but I found 
it difficult so I dropped back to 3-string 
playing for a couple of years to learn the 
instrument. I then went back to 4-equi- 
distant strings for song accompaniment 
and fingerpicking, and used 3-strings for 
fiddle tunes. I performed with dulcimer 
by the end of 1984 and began teaching in 
1986. I was pretty much the only dul- 
cimer teacher in Seattle till I left in fall 
of 2000. I formed the Washington State 
Dulcimer Society in the late ‘80s but it 
didn’t last, however many of the people 
who came still play and one has just 
started the Bellingham Dulcimer Club. 


JEAN ROBERTS 
Oklahoma City, OK 
H The first time that I saw one 
was Cathy Barton playing at 
the Ozark Folk Center and I fell in love 
with it. In 1978, I went to Walnut Valley 
Festival, Winfield, KS. Maddie McNeil 
was there and I learned of Dulcimer 
Players News. Of course, I subscribed 
and I have every edition since then. 
Those first ones were about 15-20 pages 
which was a folded 8 1/2 by 11 sheet, but 
every word in them was my dulcimer 
Bible. 


SUSAN SHERLOCK 


York, SC 
H It all began around 1994 with 
the threat of a hazardous 
waste plant scheduled to be built nearly 
across the street from my eighteen acre 
horse farm (After all, no one lived out 
there but country bumpkins, right?). In 
doing research to fight this proposal, I 
discovered the Highlander Research and 
Education Center in New Market TN, 
and with their help, lots of work, and 
months of uncertainty, we stopped the 
construction plans indefinitely. Whew! 

While visiting the Highlander Center, 
I met a fellow named Guy Carawan, his 
wife Candee, and his son Evan. I didn't 
see or hear them play on that trip, but 
I brought back a recording, a cassette 
tape, called Appalachian and Irish Tunes. 
I think I listened to that tape a dozen 
times a day—what was that instrument? 

I grew up in a musical family, men- 
tored by my dad in the aural tradition— 
there was no formal teaching, it was 
purely learning through exposure—and 
lots of it! In this family, to sing, in four 
part harmony, and to play an instrument, 
was the norm. I had the singing down, 
but here I was in my middle thirties and 
never played anything but saxophone 
and recorder in school. But something 
told me, if I could find this instrument, I 
could play it! 

So I went in search and was told 
rather quickly—oh, that’s a dulcimer! So 
off I went to the nearest mountain music 
store (I don’t remember which one) and 
I told the very nice fellow that I wanted a 
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dulcimer. He handed me this hour glass 
shaped thing with four strings...didn’t 
seem quite right, but I was eager to make 
the sounds I heard on this recording, so I 
bought it. 

After a month or two, I determined 
I had made a mistake, but I didn’t know 
where else to turn. 

Then in April 1995, at a festival in 
Lake Lure, NC, I happened to pass by a 
fellow playing a trapezoidal instrument 
with many strings—and the sound-that 
was IT! That was the instrument on the 
tape! And when I saw it, I knew I could 
play it. To this day, I still don’t know who 
that fellow was—but on that same trip 
I landed in Asheville at the Southern 
Highland Craft Guild in Asheville, NC 
and met Jerry Read Smith. It wasn’t long 
after that I ended up with a 12/11 ribbon 
mahogany top dulcimer, then two years 
later an 18/17 JRS, then more recently a 
Grand Concert Master. It was also Jerry’s 
first recording, Stray Away Child, and 
Jim Taylor’s, Come Before Winter, that I 
began to imitate. 

In 1998, I attended Swannanoa Dul- 


cimer Week the first time and under the 
gentle guidance of Linda Lowe Thomp- 
son I was truly on my way! I’ve attended 
Swannanoa every year since—more 
recently Old Time and Fiddle Weeks, and 
was on the staff for Dulcimer Week in 
2004. I was also determined to bring this 
music to SC, so I created Yorkville Music 
Weekend, which ran successfully for five 
years. 

Now, I enjoy teaching, performing, 
recording, organizing local music events 
and simply making music for music’s 
sake. I’m also singing and song writing— 
all from a chance encounter. This instru- 
ment profoundly changed my life. 


REBECCA LESSARD 

Empire, MI 

HD: heard my first hammered 
dulcimer being played in 

Eureka Springs, AR in 1982. At the time, 

I was enrolled in a massage therapy 

school and had taken a break from my 


studies to walk down the mountain 
trail into town, where I heard the most 


incredible music being played. A street 
musician was playing the hammered 
dulcimer. I had never heard one before 
and was totally captivated by the music. 
I sat down on the grass and listened 

for the next few hours to the music 

he created. I emptied my pockets of 

all available cash and tossed it into 

his basket. I shall never forget this 
experience. 


THERESA GEBAUER 

Concord, NC 

H I heard Cathy Barton play at 
Ft. Scott, KS in 1982 and the 

lyrical quality of the instrument stuck 

in my mind. I didn’t know anyone who 

played. Had never played an instrument 

and being left handed I felt this would 

be easier than guitar. It was the best 

decision I ever made! 

My personal journey with hammered 
dulcimer began in 1983. I now play a 
James Jones dulcimer and we are happily 
active making music together. 
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CynTHIA Koons 

Muncy, PA 

H I first saw a hammered 
dulcimer at Friendship, IN 

at a muzzleloader shindig, thirty years 

ago. It was the summer of 1979. I was 

utterly entrapped, having never seen one 

before, it seemed ethereal to me. It was 

years before I saw one again, meantime I 

continued playing piano, and attempted 

(unsuccessfully) to learn to play acoustic 

guitar. It was probably another ten 

years or so, until one day I was suddenly 

seized with a burning desire to possess a 

hammered dulcimer. 

Thad seen them more frequently as I 
participated in Contra Dancing and the 
bands often had hammered dulcimers 
in them. After my father committed 
suicide with a .357 magnum pistol, I sold 
that pistol and put the money towards a 
hammered dulcimer package, in playing 
it, it set us both free. It was magic, the 
dulcimer played itself from the minute 
I picked up the hammers and played. I 
have a nice little MasterWorks dulcimer 
and I have played with local groups and 
as the entertainment periodically at par- 
ties and celebrations. Her name is Mary 
Margaret, aka Peg, and she is lovely. 


DALE GILDEMEISTER 
Fairfield Glade, TN 
H On a trip to Gatlinburg in 

the early 1990s, I saw and 
listened to a woman playing a hammered 
dulcimer under a tree. I hoped that one 
day I would be able to learn to play the 
hammered dulcimer. When we moved 
to Fairfield Glade, TN in 1997, I learned 
to play the mountain dulcimer with a 
Crossville group, since there were no 
hammered dulcimer teachers. In 2003, I 
acquired a student hammered dulcimer 
in Pigeon Forge and started teaching 
myself. I upgraded to a Master Works 
15/14 in 2004 and a teacher showed up at 
one of our practices. I started hammered 
dulcimer lessons with Phyllis Brown in 
2004 and upgraded to a Master Works 
16/15. The lessons and workshops 
continue today. 


Ar inDA Brook 

Culver City, CA 

M It was at a Renaissance Faire 
in Agoura, CA probably 

1971 or 1972. My younger sister and 

I were walking through the stalls and 

a vendor was demonstrating fretted 

dulcimer. I tried playing one, and just 

loved the sound. My sister says she still 

remembers the look on my face when 

I first strummed that instrument. 

When I met my husband, he was (and 
is) a musician and sometime I men- 
tioned that I wanted to learn to play the 
dulcimer. Christmas, 1990, he surprised 
me with one from McCabe’s in Santa 
Monica, along with a book on playing it. 
I tried to teach myself how to play, and 
just wasn't able to do it. So, the dulcimer 
sat in the back bedroom for many years. 
In the winter of 2007, I was listening to 
some bluegrass and decided I wanted to 
learn to play for real! I told my husband 
and within ten minutes he had the dulci- 
mer out and ready for me to go. I called 
McCabe’s and they gave me the name of 
a local teacher, Joellen Lapidus. I called, 
set up time for a lesson, and now I’ve 
been taking lessons from her for almost 
two years. A funny thing is that the book 
that my husband bought me for Christ- 
mas in 1990 was written by Joellen! 


Bos KAMEN 

Gulfport, FL 

H I’m from NY state and I think 
the first player I heard was 

Paul Van Arsdale (some time in the ‘50s) 

and somewhat later, Bill Spence. After 

many years of playing old-time music 

on guitar and banjo, I was re-introduced 

to the hammered dulcimer by Missouri 

player, Millie Hansen. 


STEPHEN DiPPEL 

Bowie, MD 

H I saw Lucille Reilly playing 
during an open house in 

historic Elfreth’s Alley in Philadelphia 

about 1982 or 1983. I was enchanted 

by the sound of the instrument and 

eventually began taking lessons with her. 


LINDA SHOESMITH 
Bettendorf, IA 
H [heard the dulcimer played at 
a festival and then an acoustic 
group came to the college where I taught 
and I really fell in love with the beauty of 
the sound. A few years later my husband 
said, “Why don’t you research the HD 
and find one you'd like for Christmas!” I 
got recommendations of three builders 
from Christy from the group, Three 
Shillings Short, and called them all. Bob 
Tack spent about an hour on the phone 
telling me about the instrument, what 
to look for, and asking questions of what 
type of music I wanted to play. I decided 
to have him build one for me. I still have 
that instrument and play it every day. It’s 
a shame he passed away so young. I have 
since purchased a Dusty Strings that I 
like as well and play them both. 


SHARON Day 

Spiceland, IN 

H Although I spent the first 
twenty-three years of my 

life in Michigan, where the hammered 

dulcimer has been so well known, I had 

never seen one until I was married and 

moved to Indiana. 

Around 1985, my husband and I took 
our children to the Feast of the Hunt- 
ers’ Moon, in Lafayette, Indiana. There 
was a hammered dulcimer builder there, 
who had dulcimers on display. I heard 
him playing and was enchanted with the 
beauty of the music. He showed me how 
the instrument was laid out, and allowed 
me to play. Having a piano background, I 
was able to easily play a simple melody. I 
wanted one! I told my husband, “If I had 
one of these, I know I could learn to play 
it? 

I never saw another one until the 
next year, when we returned to the same 
festival. Again I played around on one of 
the dulcimers and told Danny, “I know 
I could learn to play one of these!” We 
repeated the same scenario for several 
more years. 

Then, in October of 1990, I came 
home from teaching school and when 
I entered the house, Danny asked me If 
I would mind receiving my Christmas 
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present early. I asked him, “Why?” He 
replied, “Because I don’t know where to 
put it!” There in the living room was a 
hammered dulcimer, on a stand, with a 
blanket thrown over it! He had found a 
used one and bought it for me! 

We knew nothing about a hammered 
dulcimer. He said the previous owner 
told him that it was badly in need of 
tuning. I saw inside the dulcimer that 
it came from MountainMade music in 
Nashville, IN. I called them and asked 
if they could tune it for me. They said 
they'd be happy to, so we drove a couple 
hours to get it to them. They tuned it and 
didn’t charge me anything, and I thought 
that was wonderful! (I only knew of 
piano tuners and knew they were quite 
expensive.) 

I thought the dulcimer was like a 
piano. Tune it once and you're all set to 
go. So, a couple months later I took it 
to a dulcimer society meeting, where I 
got together with a few other hammered 
dulcimer players. The lady in charge in- 
formed me that my instrument was badly 
out of tune. I told her it couldn't be! I just 


had it tuned a few months ago. 

I was then introduced to an electronic 
tuner and the tuning process! A few 
months later I found a hammered dulci- 
mer teacher and took lessons for several 
years, attended any dulcimer festivals 
in my area, and today the hammered 
dulcimer is my favorite of all instruments 
to play. 


SHARON Day 
Spiceland, IN 
M Back in the 50s, my Girl 
Scout troop attended a 
music program where we saw a pretty 
blonde lady sing and play an instrument 
I had never heard of. It was a dulcimer. 
I was captivated by her songs and 
intrigued by that instrument. The lady 
was Jean Ritchie. I cut out the newspaper 
article, including her picture, about the 
event and still have it in my scrapbook. 

I never saw another dulcimer until 
after I was married and we took our 
children to the Frontier Festival in Chey- 
enne, Wyoming. That would have been 


in the late ‘70s. In a shop somewhere, I 
saw a dulcimer. You could buy a kit to 
make one. So my husband bought the kit 
and assembled it for me. I tuned it, used 
the noter that came with it, and learned 
to play Skip to my Lou, and about any 
other simple little tune I knew, but some- 
times I’d play a song and it just didn’t 
sound quite right. The dulcimer went 

up on top of the china cabinet, where it 
remained for several years. 

It was around 1991 that I founda 
dulcimer teacher. At my first lesson, 
she said, “Here, try it on my dulcimer” 
Things sounded much better on hers. I 
asked why, and she explained that one 
of the frets, it was either the 4th or 5th 
one was slightly incorrect. In turn, all the 
frets after that were improperly placed 
as well. (I KNEW it didn’t sound right!) I 
took a few lessons from her, bought an- 
other dulcimer and began to fall in love 
with the instrument all over again. 

Now, I find playing the dulcimer to 
be total relaxation. I’ll never be a master 
player. That was never my intention. But 
I have shared music on the dulcimer 
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with many friends, taught my kinder- 
garten kids to play one line tab tunes, 
and taught children’s dulcimer classes at 
Evart. One special little boy who was in 
my class the first year I taught, wrote me 
the nicest thank you note a couple years 
later, thanking me for introducing him to 
the dulcimer. He now has won dulci- 

mer playing competitions and is writing 
some of his own music. This summer his 
mother took a picture of the two of us to- 
gether, so she could have a picture of his 
first dulcimer teacher. I’m far from being 
a Jean Ritchie, but I hope that I have 
carried on a little of her legacy by sharing 
the instrument and helping others begin 
to learn to play it, so they in turn can 
carry on the tradition. 


STANLEY RANSOM 
Plattsburgh, NY 

While a college student 
M at Columbia in the early 
1950s, I heard various folk singers, 
including Jean Ritchie, play the lap 
dulcimer. A sweet sound. I bought a 
second-hand one from a music store 
and learned to play using Jean’s book. 
Ialso bought records and tapes and 
copied the chords from them. In 
2006, I made one at Blue Mountain 
Lake, NY at the Northeast Dulcimer 
Symposium, under the direction of 
Dwain Wilder, of Bear Mountain 
Dulcimers. I took some workshops with 
Jean Ritchie which were very helpful. 


Victoria JOHNSON 

Ozark, MO 

H When I was nineteen I took 
my guitar into a St. Louis 

music store and while waiting for a 

minor repair to be done, I wandered 

over to this strange looking instrument. 

I picked up the little wooden mallets and 

began to pick out a tune. A staff member 

walked over and asked me, “How 

long you been playing the hammered 

dulcimer?” In my best imitation of Janis 

Joplin I replied, “I’m a guitar player!” 

Twenty-five years later, while strolling 

through Silver Dollar City, I ran across 

a guy playing this strange looking 


instrument. He handed me the little 
wooden mallets. I began to pick out a 
tune and he turned and asked me, you 
guessed it, “How long have you been 
playing hammered dulcimer?” I stood 
there and was transported back twenty- 
five years and realized that the universe 
was trying to tell me something. My 
husband bought me my first dulcimer 
that Christmas and it has been a grand 
adventure. 


Kitty Myers 
Fancy Gap, VA 
H I saw John McCutcheon 

in about 1976. I wasn’t 
completely bowled over, but I was 
introduced. After I was no longer going 
to school (early 1980s), I went through a 
new-age-hippie-back-to-the-land phase 
when I discovered down-home-back- 
porch music. 

Listening to the above recordings 
made me realize that I wanted to play 
hammered dulcimer. And when I went 
to my first-ever festival (1983), it be- 
came a major life focus. I did a little bit 
of research as to where one could be 
obtained, but I ended up getting one 
from the closest and most readily avail- 
able builder. While raising my daughter, I 
almost gave it up, but then decided to get 
back into it, and one day (in 2003) while 
searching online for fiddle tunes for 
hammered dulcimer, I connected with 
Ken Kolodner, who was very influential 
in getting me started again, and to whom 
I owe nearly all of my recent improve- 
ments! 


Dave Foss 
Madison, WI 

I first heard it played live by 
H Guy Carowan in 1980. I was 
enchanted by the sound, but not able to 
pick up another instrument at the time, 
and filed it away in the back of my brain 
to return to someday. Fast forward to 
1999; my family and I were visiting my 
cousin, Chris Foss, who builds Songbird 
hammered dulcimers. I played some of 
his instruments, and got re-enchanted by 
the sound. I was considering buying one, 


when my wife surprised me with one of 
Chris’s instruments for my birthday. 


SALLY SEAVER 

Owosso, MI 

H I was the Director of Nursing 
in a nursing home. Our 

Activity Department invited a group of 

hammer dulcimer players to perform for 

our residents. It was the first time I had 

ever seen a hammer dulcimer. When 

I saw and heard them I knew then I 

wanted to play. I thought it was the most 

amazing instrument I had ever seen. 

However, caught up in two jobs, being 

a single parent, and running a farm of 

horses, I never found the time to pursue 

it. 

Fifteen years later, one of my nurses 
(Madonna Vine) approached me and 
said, “Sally, guess what I just got, a ham- 
mer dulcimer. I told her I was coming 
over to see it because I knew right then 
and there that if I saw hers I would get 
one. That’s exactly what happened. I 
bought what she had because I figured 
she had already done the homework on 
finding one and I would get the same, 
as it was inexpensive and good to start 
with. (In the past three and a half years, 
I’ve had three dulcimers, always increas- 
ing the number of notes—and I'd still like 
more notes!) 

I then researched for an instructor 
on the computer. Usually I have to drive 
quite a distance for anything I do and to 
my surprise I found an instructor only 
10 miles from my home, my instructor is 
Gail Schwandt. The bigger surprise was 
finding out that the group that per- 
formed fifteen years prior was Gail and 
her students! Currently I’ve been play- 
ing only three and a half years. The only 
regret (and it’s a big one) is that I did not 
pursue the dulcimer when I first saw it—I 
just think of where I'd be now. 

This past year at Evart was the best. 
After feeling stagnant, I was able to meet 
several amazing performers. I knew of 
Mark Wade and wanted to meet him 
last year. It was a better opportunity 
than I had imagined because of the great 
workshops he gave. He gave me a new 
direction. Then not knowing about Dan 
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Landrum and Stephen Humphries, I 
took their workshops because I preferred 
ones that taught technique versus songs. 
Their workshops were outstanding. Their 
music is outstanding and their styles are 
outstanding. The highlight of Evart for 
me this year was seeing them perform, 
but one better was seeing the three of 
them (Mark, Dan, and Stephen) play- 
ing together one afternoon in the Swine 
barn. It is inspirational to see players 

(at the level they are) play. By being out 
there for others to see inspires non-play- 
ers to play and inspires players to want 
to learn more from them and improve 
themselves. 

A final note; Gail Schwandt will 
always be number one on my list of 
influential people. She is a great instruc- 
tor for me. I appreciate her knowledge 
and abilities as well as her theories about 
teaching. I appreciate her openness and 
directing me towards others for their 
knowledge and styles. And one of these 
days, she may get me to correct my 
weakness with timing—especially since 
that is her greatest skill in playing! 


Don Barnes 
Greenup, IL 
H While riding our Gold Wing 
motorcycles to Osage Beach 
one very rainy summer weekend, we 
had nothing to do as tourists. Our motel 
was close to the Lee Mace Opry, and we 
decided to take in the show. I am so glad 
we did. Not only did we see a wonderful 
show, but the funny man of the cast 
placed something on the stage. His name 
was Bubba Gum, and he was keeping us 
in stiches. He knelt down in front of this 
instrument and began to play. That was 
worth my rainy trip. This was in July of 
2000. Finding out it was a hammered 
dulcimer, I just had to have one. I now 
have a Masterworks 16/15c and a Rick 
Thum Pro model. I love them both. Each 
for their own distinct sound. Bubba Gum 
was life changing for me.. 


Jim NAGEL 

Lake Elmo, MN 

— In 1982, I stumbled across 
the MusicMakers Kits store 


in Stillwater, MN and discovered the 
hammered dulcimer. A completed model 
of the instrument that the store sold 

in kit form was on display. I fell in love 
for the second time in my life. My wife 
bought me the kit for Christmas that 
year. A month later, I had completed it 
and was learning to play. I still have a 
soft spot in my heart for that big, heavy 
Hughes dulcimer, now stored in my 
basement. But I learned to play and even 
did a gig or two with it before I moved 
up to a Rizzetta Augusta Grand that I 
play today. Now, twenty-seven years after 
getting acquainted with the hammered 
dulcimer, I rehearse weekly with Chuck 
Boody and we do occasional gigs for 
such things as weddings,open houses, 
garden tours, birthday and anniversary 
parties, and senior citizen clubs. 


CaroLe EHRMAN 

Wheaton, IL 

M In 1979, Carol Danemiller, 
a friend who lived 

in the same apartment building, 
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played dulcimer and sang Rickie 
Lee Jones songs. I was intrigued! 

Then in 1990, a friend and co-worker 
of my husband gave me a 1979 Warren 
May dulcimer. By 1993, I was taking 
lessons with Dona Benkert. Soon I was 
hooked! 


Guy Basusek 
Santa Ana, CA 
M I went to a concert featuring 
Ruth Barrett and Cyntia 
Smith in Long Beach, CA. I had heard 
their recordings and loved how they 
sounded: beautiful voices and incredible 
string instrumentals, but I really had no 
idea what a dulcimer was until I saw it 
played live. It wasn’t until many years 
later after having studied with Cyntia 
for quite some time that I realized 
that her method of finger picking 
elegant Celtic, classical and Flamenco 
music was very non-traditional. 

I was very surprised when I went to 
my first festival and realized that most 
people there were strumming old-time 
mountain music, rather than finger pick- 
ing in an almost classical manner as I had 
been doing all these years. It remains one 
of my favorite things about this instru- 
ment: that a seemingly simple 3-string 
diatonic instrument is capable of being 
so very versatile. It can be at once sassy, 
elegant, brassy, mellow, twangy, sooth- 
ing, in-your-face, and meditative. 


MicHAeEL Comet 

San Ramon, CA 

H I have played drums from the 
5th grade, starting with snare 

drum and training with an instructor in 

the Cleveland Orchestra. I eventually 

moved onto a full for rock and jazz. 

The sound of medieval and Celtic 
music always appealed to me, but I never 
really picked up an instrument that actu- 
ally could play melody. In 1995, I walked 
into a coffee shop in Cleveland, OH and 
heard local professional, Matthew Able- 
son playing hammered dulcimer. I was 
instantly hooked! 

I finally had found an instrument that 
was percussive and had a sound I loved. I 


vowed to wait until I was sure I had time 
to practice and dedicate to learning it. In 
1996, I purchased my first HD, a 12/11 

Dusty Strings, and have been playing off 
and on ever since. I currently own a Jerry 
Reed Smith 3-1/2 octave Concertmaster. 


SHERRY HuMECKy 

Northville, MI 

H I have loved art and music all 
my life. I was convinced from 

a very early age by a certain professional 

person that I was unable to play music 

at all because I could not read music. So 

until I reached my late forties, all I played 

was the radio and listened while others 

made music. 

With much prodding, my husband 
took me to the Ann Arbor Art Fair in 
Michigan where they have a juried art 
show in the streets every summer in 
July. There we came across a middle- 
aged man who played a very strange, 
but beautiful, musical instrument that 
neither one of us had ever seen before. 
We both stood there for two hours with 
our mouths open, our minds just amazed 
at what we were hearing. He was ac- 
companied by a guitar player, and was 
surrounded by at least four hundred 
or more people listening. After he was 
done, we approached him and talked to 
him for quite some time. 

We asked all kinds of questions and 
bought his music. My husband, Morgan, 
was convinced that I could play this type 
of instrument. I had serious doubts, 
but I was so curious about it and it kept 
haunting me. We found out that the per- 
son we were listening to was Mike Berst 
and finally bought a chewed up, used 
instrument from him. He has devoted his 
whole life to this wonderful instrument 
and much time researching the hammer 
dulcimer, so his music would be very 
correct. He is one of the most outstand- 
ing professional dulcimer musicians that 
we have ever met. His impact on me was 
very profound. 

Later that year, a friend of mine 
bought a hammer dulcimer, but didn’t do 
anything with it. So I asked her if I could 
borrow it and see what I could do with 
it. She said yes. Along with her purchase 


came a couple of free lessons. That’s 
where I met Marylou Battley. I told her 
of my experience seeing Mike play and 
was interested in learning to play like 
him. She was able to teach me by ear, as I 
still cannot read music. I was determined 
to learn quickly, as I thought I didn’t have 
much time left in my life to play as I was 
getting older very quickly. 

So it’s been about twelve years now 
and I’m playing with some very talented 
people in a band that I put together 
and promote. My husband ,Morgan 
Humecky, sings and plays guitar and 
banjo, with Mike Gleason on fiddle, and 
his wife on bass. You might have heard 
us somewhere playing. We are Picks & 
Sticks Stringband. And I am now making 
music! Dreams do come true. 


CLement E. “Gene” GOERGEN 
Sioux City, IA 
H I first saw a man playing 

a hammered dulcimer in 
Balboa Park, San Diego, CA in 1985. 
I later talked to him and told him I 
knew nothing about music, but I sure 
would like to be able to play such an 
instrument. He gave me the name of Jim 
Hayes, who taught dulcimer at a local 
music store. 

I took several lessons but I could not 
afford to continue. I bought a book by 
Roger Evans and taught myself how to 
read music. 

I then sent to the Smithsonian Insti- 
tute for plans on how to build a ham- 
mered dulcimer. I built three dulcimers. 
The first one was a complete failure be- 
cause of weak bracing. I put more brac- 
ing in the second one, slightly reduced 
the size of the box, and reduced the 
number of strings per course from four 
to three. It sounded much better, but it 
was too large and too heavy. On the third 
dulcimer, I improved the bracing with 
less material, changed the overall design 
somewhat, and reduced the number of 
strings per course from three to two. It 
sounded rather nice and stayed in tune 
well, but it looked very homemade. I 
played it for several years until I finally 
bought my first commerical dulcimer, a 
Dusty Strings D25. 
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JOHN AND SHARON SKARYD 

Thomas Township, MI 

H Our first real encounter was 
at a polka festival in the late 

1980s in Frankenmuth, MI. Al Holman 

was the dulcimer player. Then Mike Berst 

played an art show and we met him. We 

went to our first ODPC Funfest, in Evart, 

MI in 1991. 


Dannie BRowN 

Watkins Glen, NY 

H About ten years ago I had two 
hammered dulcimer listening 

experiences. First I heard a friend, a local 

science teacher, play his dulcimer in 

an area restaurant, and secondly, while 

on an evening cruise on a tall ship out 

of Key West, FL, the entertainment on 

board that night was an older gentleman 

who also was playing the hammered 

dulcimer. I was totally bitten by the 

dulcimer bug! 


SusAN SONNER 


Angola, IN 
M When we retired in 

2001, my husband kept 
saying that he would like to learn to 
play a musical instrument. We both 
assumed that eventually we would 
buy a guitar and plunk along with it 
and see if we could learn it. We went 
to a store called Simple Sounds in 
Shipshewana, IN in 2004 and on the 
door they had a sign “MOUNTAIN 
DULCIMER - LEARN TO PLAY IN 
5 MINUTES” That was all it took. We 
left the store with a McSpadden cherry 
and a cardboard dulcimer. That started 
a fun and exciting experience of not 
only learning to play the instrument 
but also meeting lots of new friends. 


RuTHANN ELLIOTT 

Keyser, WV 

H D heard the hammered 
dulcimer for the first time at 

Disney World, probably fifteen years ago, 

and loved the sound. Then, in September 


2008, I saw a man playing one at a folk 
festival near Mercersburg, PA. I was 
mesmerized by it and talked to the guy 
to find out how hard it would be to teach 
myself how to play. I went home and 
searched the internet for information. I 
watched Rebecca Edwards, aka Dizzi, at 
dizzi.co.uk, over and over and basically 
learned how to play before I even owned 
a hammered dulcimer! I checked ebay for 
a good used one. But I eventually bought 
a beautiful, new 12/11 from Dusty 
Strings in November 2008. I am forty- 
seven and hooked on the HD! 


Mary RotH 

Easton, PA 

H When I was young (1960s) 
I heard my aunt play the 

hammered dulcimer and I loved the 

sound and the sense of movement 

both in the music and in her body 

as I watched her play. My aunt had 

a dulcimer that was built for her by 

Jesse Martin who, during the early 

1930s, in Jamestown, NY had built the 
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dulcimer and taught my aunt to play in 
exchange for room and board from my 
grandfather. She still has the dulcimer 
and she treasures it, but she hasn’t played 
in years due to poor health. 

Shortly after I got married in 1987, 
I was living near Washington, DC, and 
found out that the House of Musical 
Traditions in Takoma Park, MD rented 
hammered dulcimers. I rented a Dusty 
Strings student instrument and took 
lessons from Karen Ashbrook. It wasn’t 
long before I was completely hooked and 
purchased a beautiful instrument made 
by Russell Cook. 

In the late ‘80s I moved to Maine 
and played with a contradance band for 
a couple of years, and then I moved to 
Pennsylvania in the early ‘90s, had kids 
and settled in to a house and a job where 
I’ve been ever since. I play on occassion 
now in church and with friends and for 
the last five years or so my dulcimer 
playing competes with a new instru- 
ment—English concertina. My allegiances 
are now divided! 


FLorace ARNOLD 


Hayes, VA 
H I am seventy-seven years 
old. Until three years ago, I 
had played viola since I was eleven years 
old. I majored in music and played in 
whatever group: symphonies, orchestras, 
quartets, trios, etc. whenever I could. 
My husband was in the army and we 
traveled for twenty-two years. When 
we settled in Gloucester, VA I taught 
elementary music for eight years and 
used an autoharp, a mountain dulcimer 
(occasionally), and whatever fit the 
occasion. 

I helped form a community orches- 
tra and was assistant director of a youth 
orchestra. Then about three years ago, 

I realized that playing the viola was no 
longer an option because of arthritis in 
my hands. My daughters were very upset 
because they knew how important my 
music was to me. It was about then that 
one of my daughters heard Timothy Sea- 
man play at a county craft, etc. show and 
she decided that I could do that, arthritis 
or not. 


She talked with Timothy, sent me a 
couple of his CDs and his web site. I con- 
tacted him and found out where he was, 
what kind of dulcimer would be good 
to start with, and that he gave lessons in 
Williamsburg. 

I found a Dusty Strings D10 on ebay 
and took some lessons with Timothy and 
was hooked. A year later, my children 
gave me a magnificent dulcimer made 
by Steve Raschella and it is wonderful, 
except for the fact that it is too large 
for me to move easily. I practice on it at 
home, but if I go anywhere else, my D10 
goes with me. 

Steve has said that we would work 
something out when he has time and I 
am looking forward to having a larger 
instrument than my D10 but smaller 
than the 24/23 Raschella. I’ll miss some 
of those wonderful bass notes, but know 
ll be happy with the instrument. I have 
found friends with hammered dulcimers 
and we get together to play when we can. 
I love the challenge of the instrument 
and only wish I had started playing it at 
least twenty years ago. I have enjoyed 
playing with the Dulcimer Gathering in 
Newport News and appreciate their ac- 
ceptance of a very new beginner. Again, 
the challenge is great. 

I am convinced that for a person in 
my age group, the hammered dulcimer 
is a much greater mental challenge than 
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crossword puzzles, and much more 
satisfying. I have met wonderful people 
since I started playing, and eagerly read 
Dulcimer Players News when it arrives. I 
enjoyed the articles about children play- 
ing, especially. Thanks for the time and 
work that it takes to produce the maga- 
zine. I didn’t mean to write a book, but 
thanks for the chance to tell my story. 


Scott REEDER 
Albuquerque, NM 
H My wife, Irma, and I met 

in college through our love 
of music and have been performing 
together since 1977. We play folk, 
country gospel, jazz, traditional and 
contemporary Christian, pop, classical, 
choral, and many different styles on a 
variety of instruments. 

While completely unfamiliar with 
O’Carolan’s music, in the mid 1990s I 
bought Joemy Wilson’s Carolan’s Cot- 
tage cassette by happenstance. The tunes 
were wonderful, and we started buying 
other Celtic tapes/CDs. I have no idea 
why it stayed at the listening stage for 
several years, but in 1999 we started add- 
ing some Celtic tunes to our guitar rep- 
ertoire. Irma started playing Celtic harp 
fall of 2001. We did a lot of performing 
with her on harp and me on electric 
guitar (mellow jazz settings) or 12-string 
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guitar. I loved how the bright percussive 
sound of the 12-string provided such a 
good contrast to the mellow harp. On 
our growing Celtic recording collection, 
I started realizing something called a 
hammered dulcimer was often paired 
with the harp for the same reason. It was 
really when Ken Willson and Kim McKee 
came through town in 2003, and I saw 
how exciting it was to watch the ham- 
mered dulcimer played, that my interest 
moved from, “That's curious,” to “I gotta 
find out what that thing is!” After my 
usual (wife’s opinion) nerd researching 
things to death, Apple Mountain Music 
store helped me order a custom Master- 
works which I received August 15, 2003. 
I play hammered dulcimer in a variety of 
contexts, as well as many other instru- 
ments, but the pairing of the hammered 
dulcimer with the harp remains very 
precious to me. 


IRMA REEDER 
Albuquerque, NM 
I was fortunate to be born 

M into a musical family. My 
relatives were from the Ozarks, where 
circle singing and instrument building 
was a way of life. I grew up playing 
guitar and singing with my sisters. While 
fiddles, guitars, mandolins, and banjos 
were the norm, I didn’t get a glimpse of 
a mountain dulcimer until my late teens 
when my sister was given one as a gift. 
But even then, I had never heard one 
in performance, and had no idea of the 
instrument’s versatility and sweetness. 

On August 2, 2005, for our 25th wed- 
ding anniversary, my husband surprised 
me with a Blue Lion IIW that I had seen 
at Apple Mountain Music in Albuquer- 
que. After a couple of lessons, I was com- 
pletely enchanted with this instrument 
that seemed to echo with the memories 
of the hill people and their music. 


Victor CusuMANO 

Fairfax, VA 

H I was at a bluegrass festival 
in Stanhope, NJ in 1985 and 

saw Walt Michael and Company playing 

Irish and old-time music featuring a 

hammered dulcimer. I fell in love with 

it on sight. I had very little musical 

training—a year of piano when I was 

about seven! 

After pricing new instruments, I 
decided I'd have to build my own, but I 
also had no woodworking experience. 

A friend helped me assemble a Hughes 
Dulcimer kit I bought from (I think) Lark 
in the Morning around 1986. It’s a 12/11. 

I fooled around with it on and off 
(mostly off) over the years and it moved 
around the country with me, gathering 
dust. Work and kids got in the way, but 
now with slightly independent teenagers, 
and a more stable work life ,I pulled it 
out of the closet and took my first les- 
sons—group classes with Jody Marshall 
here in northern Virginia. This is slow 
going... 

I played this summer for a bunch of 
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Boy Scouts taking the Music Merit Badge 
at a Boy Scout Camp while I was there as 
a Assistant Scoutmaster with our troop 
for the week. It was also great playing out 
in the woods, but a pain staying in tune. 

I’m looking forward to the next set of 
group lessons this fall. 


Carot RADCLIFFE 
Raleigh , NC 
H In the First Baptist Church of 
Owego, NY, Mitzie Collins 
from Rochester played hammered 
dulcimer in the late ‘70s or early ‘80s. 
She was a friend of our pastor. I thought 
it was an enchanting, magical sound. 
When I moved to Raleigh in 1993, I 
retired from teaching and began to think 
of what to do next. A few years later, I 
called Mitzie to discuss it with her and 
she offered to rent me a dulcimer which 
she shipped UPS. During that time I 
found a local teacher and Pinecone’s 
hammered dulcimer session. Later, I 
bought my instrument. 


Davip Scott 

Westerville, OH 

M Around 1970, I was involved 
with a coffeehouse in 

Newark, Ohio. This guy came in looking 

for a nearby dulcimer maker named 

J.R. Beall. He played his dulcimer and 

told entertaining stories about how 

he won his dulcimer in a card game. 

So I looked up Jerry Beall and bought 

my first dulcimer. When In Search of 

the Wild Dulcimer was published, I 

learned it was Robert Force that came 

to town. I have owned a dulcimer most 

of that time and started playing more 

regularly about seven or eight years ago. 


Kim JENNINGS 
Bangor, PA 


M 


dulcimer as a present for graduating 
from college. I had never seen one before 
and did not know how to play it. A few 
months later, I saw an advertisement in a 
newspaper that Heidi Muller was going 


In 1987, my grandmother 
gave me a mountain 


to be playing a mountain dulcimer in a 
concert at a local library. I was so excited 
to actually find someone who could play 
the dulcimer! Heidi was the first person 
I ever heard play the mountain dulcimer. 
I fell in love with the instrument and 

my life has never been the same! 


Lori MizeLte 
Whitakers, NC 
H DD cousin brought a hammer 
dulcimer to a family reunion 
being held at my house. She was setting 
up on the porch while I was busy doing 
other things, then suddenly I heard the 
most beautiful sound I had ever heard! 
Iran to my porch and I just stood there 
listening to her play. My first words 
were, “I have got to have one of those! 
What is it?” She told me all about it 
and my savings fund started that day. I 
saved every extra dollar I could get my 
hands on until finally the day came I had 
enough! I told my husband how I always 
wanted to go to the Biltmore House, 
“Let’s pick a weekend and go” What I 
actually had in mind was going to Song 
of the Wood on my way to Asheville! 
We stopped in and it was wonderful. I 
decided not to make a decision that day, 
so we went back the next. I picked out 
the Masterworks 15/14. The problem 
was they didn't have the finish I wanted 
in stock, so I had to go home empty- 
handed! In about two weeks that UPS 
truck pulled in my yard and I almost 
knocked him down running out the door. 
I try to play as much as I can, and I have 
played for church, Christmas parties, 
and a birthday party. It’s a wonderful 
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instrument! I’m on the waiting list now 
for a Jerry Read Smith dulcimer...Oh, I 
can't wait! 


Patsy JORDAN 
Woodstock, GA 
H In the early ‘70s, I took my 
pre-school-age son to a 
Saturday music festival at the Kennedy 
Center and we saw a group of four young 
men playing hammered dulcimers—an 
instrument I had never heard of. The 
group was Trapezoid. I was totally 
enthralled and vowed that one day I 
was going to learn to play one. Over the 
next twenty-five years or so, I searched 
out every hammered dulcimer event I 
could find and finally, in 1997 when I 
retired from teaching, my children gave 
me my first HD. I have been happily and 
enthusiastically hammering away ever 
since. 


Cinpy STEPHENSON 

Columbia, SC 

HD?” my college days, I 
had learned to play guitar. 

I enjoyed worshipping God through 

music. Years later, I became an IT 

professional/statistician. Many, many 

hours of keyboarding did not mix well 

with the index finger joints essential for 

playing guitar. In the spring of 2003, I 

started looking around for an alternate 

instrument. 

The former group Silas Bald was from 
my church (Cornerstone Pres.). Around 
the time I started my search, they came 
and put ona concert. Watching Marcus 
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play the hammered dulcimer pricked my 
interest in the instrument. After several 
months of research, I purchased my first 
HD at Song of the Wood. That was five 
and a half years ago. 


CHARLENE FRIsBIE 
Chouteau, OK 
HD: have a hammered 
dulcimer—a 16 chromatic by 

Master Works, purchased at a dulcimer 
shop in Branson, MO. Iam currently 
taking lessons from Julia Harris of Tulsa, 
OK. I’m starting on my third year of 
lessons. 

My husband liked the sound ofa 
hammered dulcimer and wanted me 
to purchase one and learn how to play. 
Also, I play piano at church. 


Depe NELSON 
Pentwater, MI 


MD mandolin at 
bluegrass festivals in 1985, 


I heard Mark Shalgrin play his old Civil 


War hammered dulcimer. That year my 
husband bought me a 38 pound round 
dulcimer. In 1988 at KMW, waiting 

for a friend to carry my hammered 
dulcimer because my back gave out—I 
heard David Schnaufer and his class 
perform. Wow! I was Schnauferized. 

In 1989, I attended KMW for David’s 
workshop for mountain dulcimer-many 
years of his workshops, and a priceless 
photo album will forever keep his 
memories and music in my heart. The 
bluegrassers would tell me to put that 
mandolin away and “get your log out.” 
For twelve years I’ve hosted a weekly 
jam session in our city gazebo—those 
four strings have inspired many, but all 
the credit goes to David Schnaufer. 


Lois DussELJEE 
Macatawa, MI 
M In July of 1994 and 1995, 

I went to the Dulcimer 
Funfest in Evart, MI. In October of 1995, 
I was riding my bike and stopped in at a 
garage sale and found a beautiful walnut 


mountain dulcimer for $10. It didn’t have 
a book or anything with it, so I put it 

in a closet until the July 1996 Dulcimer 
Funfest. I attended a workshop by Bill 
Spencer where I learned how to tune, 
strum, and play Go Tell Aunt Rhody. 
Been playing ever since and it’s still fun! 


CHARLES FREEMAN 
Marshall, IL 


M I became interested in 
the mountain dulcimer 
about fourteen years ago when I 
heard the sound and music. 
About ten years ago Maureen Sellers 


asked me to do Civil War music at the 
Wabash Valley Chataugua. 


CLAIRE SCHOSSER 

St. Louis, MO 

M I first heard the mountain 
dulcimer at a rendevous at 

Fort des Chartres, IL in about 1985. It 


had been years since I’d last played an 
instrument (the clarinet) and I didn’t 
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think I'd play anything again, but once I 
heard the dulcimer, I knew I'd be buying 
one and learning to play it. It took a year 
for me to find and purchase the right 
dulcimer. I tried playing it on my own, 
but got absolutely no where. It wasn’t 
until I started taking lessons from Paul 
Cole at Music Folk in St. Louis, MO in 
late 1987 that I started to play. I took 
lessons from him for a few years and 
was fotunate enough to attend a week- 
long dulcimer camp taught by David 
Schnaufer in the early 1990s. Since then, 
I try to attend a nearby festival each 
year. David has been a major influence 
on my playing, though not so’s you'd 
notice when I play. Once I started 
playing the Dances of Universal Peace 
songs with friends, I had my second 
dulcimer fitted with all the missing frets, 
tuned it to CGG and can play about 
anything with it. I play mostly Irish 

and fiddle tunes on my first dulcimer. 


Mary Rose 

Bowling Green, KY 

M A few years ago (three to 
be exact) I sat in church 

and listened to two people play the 

dulcimers. I said, “That’s for me” I started 

going to festivals before I even knew how 

to tune. Butch Ross was my first teacher 

at Yellow Banks in Owensboro, KY. 

I enjoy playing the dulcimer and intend 
to keep on. I started out with an Apple 
Creek and have progressed to a McSpadden. 


Maupte Hess 

Norfolk, NE 

M My sister [Mary Rose] sent 
me a dulcimer. I didn't 

know how to hold it. There aren’t many 

dulcimer players in Nebraska. I learned 

the hard way—but I did learn. I visit 

my sister yearly and go to festivals. It 

is a wonderful instrument. We play 

in nursing homes and various places. 

Iam so glad my sister sent me my 

dulcimer. I started with an Apple Creek 

and progressed to a McSpadden. 


Susan HoweLL 
Seattle, WA 

I walked into Capritaurus 
M Music Store in California 
and someone was playing a dulcimer. 
My boyfriend and I bought one on the 
spot. We didn’t live together, so we had 
joint custody of the dulcimer. A couple of 
weeks later we had to buy another one. 

We went to the Kindred Gathering 
in 1975 and made a pact to go to all KGs 
forever. (This lasted a couple of years.) 

I pretty much just played my dulcimer 
during the summer before and after KG 
until KG X. (We use Roman numerals.) 

I met my husband-to-be and musi- 
cal partner there. KG X was in Oregon. 
He lived in Washington and I lived in 
California, and Oregon is in between. 
That was 1984, and the dulcimer was the 
link which brought us together. We co- 
authored the book, Accompaniments for 
Swing and Other Popular Tunes, in 1994. 

I am the only dulcimer teacher for 
several hours in any direction. 


Niets ANDERSEN 
Seattle, WA 

I first became interested 
M in dulcimer in 1974 when 
Bob Force and Al D’Ossche played 
at a Seattle Folklore Society concert 
and announced that there would be a 
dulcimer gathering (Kindred Gathering 
I) on the coast of Washington in August. 
At KG X, I met my life partner 
and musical collaborator, Susan 
Howell, in a hot spring. She was 
awfully cute and knew chords. 


BarBARA ERNST 

New Baden, IL 

MD: started fretted dulcimer 
lessons in January of 

1984 with Myrna Steinhart. In 1985, 

the Ozark Folk Center became my 

college of dulcimer, where I learned 

from pioneers like Larkin Bryant, 

David Schnaufer, Mark Biggs, Neal 

Hellman, Louis Hornbostel, and Maddie 

MacNeil. All this led to a career in 

music—teaching, performing, being the 

owner of Dulcimer Crossroads Music, 


three recordings, and published sheet 
music of the first song I wrote, Il] Dust 
Off My Dreams and Believe. ’ve been 
dusting for twenty-five and a half years! 

One of the most exciting nights of my 
life was in April of 1990 when, after six 
tries, I finally won first place in the Ozark 
Folk Center’s dulcimer contest. Our club 
was there in force, and after announc- 
ing the second place winner the place 
erupted! The club, and many others, had 
been pulling for me all those years. I had 
returned from New York after a six week 
stay caring for my father who was dying. 
I had not been able to practice much for 
the contest and was not even going to 
try out that year. What I learned is when 
we do what is right—good things happen. 
I called my dad and told him I had won 
it for him and that I went into a bubble 
on stage—my usual shaking hands and 
fingers stopped and I played visualizing 
memories of home in New York. 

We lost dad in June of 1990. It was 
a real roller coaster year. From there I 
became an instructor and performer at 
dulcimer festivals including the Ozark 
Folk Center, Memphis, Cranberry, Geb- 
hardt Woods, and Gateway. I organized 
two ensemble groups: The Patchwork 
Players, and Sunflower. Both were award 
winning groups. 

My best friend and partner in dulci- 
mer was Ruth Loeffler. When she passed 
in 1996 it left a hole in my heart, as we 
had some grand dulcimer days together. 
One of the stories I love to tell is about 
when Ruth and I had a gig in St. Louis. 
We were dressed in Victorian costumes— 
feathered hats and half gloves, bustles 
and all—and drove a six lane interstate in 
a ‘53 Plymouth with no directions and 
hand cranked windshield wipers. People 
were looking at us! As our exit was 
nearing we had to move over four lanes, 
so Ruth stuck her gloved hand out the 
window to signal we were moving over! 
We made it—had a great gig and decided 
to stop at a fast food place on the way 
home. We walked in and stood behind 
a customer being server who turned to 
look at us and then exclaimed, “Beam me 
up, Scotty!” 

Another memorable event was when 
a group of my students and I were play- 
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ing at Cervantes Convention Center 

on stage in St. Louis, MO. I was at the 
dynamic end of Battle Hymn using a 
fast tremolo strum when the pick flew 
out of my fingers and into the audience! 
Without missing a lick, this was the day 
I learned how to finger strum with my 
thumb and index finger! It worked! 

The mountain dulcimer has been my 
constant companion in good times and 
bad—filling me with joy and healing the 
knots in my stomach and the aches in my 
heart. It is my wooden anchor! 


Maureen SELLERS 
New Albany, IN 
MD 1988 in Nashville, Indiana. 
I walked into Mountain 

Made Music Store. I had never seen a 
dulcimer of an kind before, and fell in 
love with the instrument and the sound. 
John Kay sold my husband my first 
dulcimer in 1988 as a Christmas present. 
In 1989, my kids enrolled me in dulcimer 
classes at the University of Louisville. I 
didn’t even know you needed to tune it, 
much less how to tune it! My winter and 
spring classes that year were with Sally 
George of Louisville, KY. She became a 
dear friend as we traveled to dulcimer 
festivals together until her death. In 
1989 in Boone, NC, I attended Lois 
Hornbostel’s Appalachian State dulcimer 
week-long event. I studied with David 
Schnaufer in an advanced class. Wow! I 
also studied with him at many festivals 
and a select Master’s class at Blair Music 
School at Vanderbilt in Nashville, TN. 

Jean and Lee Schilling for years had 
the Cosby Harp Festival in Cosby, TN. 
Nestled right up against the Great Smoky 
Mountains in eastern Tennessee, their 
shop was a log cabin. One end was a 
store, the other living quarters. The fes- 
tival was held on the top of the hill that 
backed right up to their cabin’s back wall. 
Attendees had two means of attaining 
the hilltop: climb the hill clinging to ex- 
posed tree roots and the occasional sap- 
ling, or ride to the top by a side road with 
their son Jack. Jack was known to partake 
of some local, clear liquid. The ride to 
the top was in a pickup truck. You could 
ride either in the front (the more fragile 
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rode there) or on the bus seats anchored 
to the truck bed. The last time I rode up 
with Jack he had his prerequisite two- 
liter bottle of “pop” He was dressed in 

a tuxedo shirt and jacket with jeans. He 
looked pretty spiffy. We had our picture, 
prom-like, taken with him in front of the 
truck before our ascent. After caroming 
pinball-ish off of several trees, we arrived 
at the stage. This stage was a plywood 
creation complete with a blue tarp roof. 
The audience seating was stumps with 
boards laid on top. Since rain was inevi- 
table, a tarp or several were extended 
over the audience. Arriving late we 
circled to the back of the theater. It had 
rained for most of the day. (The area was 
almost a rain forest, we were later told.) 
As we slipped our ponchos off we slipped 
under the tarp that was hanging pretty 
low between the uprights at the back of 
the area. As we stood and watched the 
festivities we realized we had either got- 
ten taller or the tarp was getting pretty 
loaded with rainwater. Before we could 
think, someone relieved the tarp of its 
load by pushing up with carpet covered 
poles. Needless 


Giger, Janita Baker, Hutch Hutchison, Bill 
Schilling, Rob Brereton, Patty Looman, 
and Betty and Bill Smith. 

Other incredible people in my 
dulcimer life, besides Bill my husband, 
who started the whole thing: Bob and 
Maude Mize, Cathy Barton and Dave 
Para, Connie and Mike Clemmer, Sean 
Crews, Sandy Conaster, Janey and 
Bob Roberston, Sam and Daisy Stone, 
Nancy Seifert, Katie Seifert, Butch Sides, 
Nancy Barker and Alice and Burton, 
Janet Swartz, June Goforth, Kurt and 
Ann Simerman, Guy and Chip George, 
Toni and Gary Sager, Doug and Lee Felt, 
Peggy Carter, Dan Evans, Jim and Cheri 
Miller, Rich Thum, the entire Knoxville 
Club, as well as Louisville and Corydon 
Dulcimer Societies, and on and on with 
dear friends and encouragers. 


CHARLENE GLAzieR-Ross 
Crossville, TN 


H 


In 1990 or 1991, my husband 
and I were privileged to hear 


to say we were 
drenched! All of 

the water found its 
way to the ground 
down our backsides. 
The going down the 
mountain to our 
camper was slip slid- | 
ing in the mud. At 
that point we didn't 
care. Everyone was 
muddy! 

Other significant 
teachers included 
Lois Hornbostel, 
Cathy Barton, Fred 
Meyer, Anna Barry, 
Alan Freeman, 
Stephen Seifert, Jean 
and Lee Schilling, 
Gary Gallier, Scott 
Odena, Bonnie 
Carol, Jeff Furman, 
Maddie MacNeil, 
Linda Lowe Thomp- 
son, Jerry Rockwell, 
Ron Ewing, Jack 


The Professor Series: Dr. Mark Alan Wade 


concerts by an ensemble comprised of 
professors from George Washington 
and Georgetown Universities: I heard 
my first hammered dulcimer! We retired 
to Tennessee, and two weeks after my 
husband’s death in 1993, I attended a 
concert given by Jerry Read Smith and 
his wife, Lisa, a flautist, and I reveled 

in the music through my tear. Again 
captivated, I bought an old, heavy 
instrument built by an unknown MI 
builder with four courses of strings for 
each note—tuning took me forever—but 
in February of 2005 I began lessons. 
Phyllis Brown, my teacher, heard of a 
newer dulcimer for sale and it happened 
to be built by Jerry Read Smith. It is 
now mine and I am happily striving to 
become fluent in the universal language 
it speaks so beautifully. At age seventy- 
two it is becoming my new voice! 


Desy Lipsy 
Seymour, TN 
M I saw my first dulcimer when 
visiting in the Pigeon Forge 
area during a trip to Silver Dollar City 
(now Dollywood)-it really intrigued me! 
Years later after we moved to Tennessee, 
I saw a group playing in church and 
decided to give it a try. So, I bought my 
first dulcimer, a student mode, in July 
of 2002. After learning three chords, I 
was playing in church a few days later. 
I was told that if you wait until you 
think you are ready to play for other 
people, then you may never do it—you’ve 
just got to jump right in! I started out 
learning on my own with video tapes 
and books. Then, I attended my first 
dulcimer festival, the Ohio Valley 
Gathering, in March of 2003. I found out 
that there are lots of different kinds of 
dulcimers out there and different ways 
to play them! There were workshops, 
concerts, and vendors with all kinds 
of great instruments and other cool 
stuff! I was officially HOOKED on the 
dulcimer! Since then, I’ve played with 
different groups at church, festivals and 
other events, and have tried to go to as 
many workshops as possible. I’m part 
of the group TNT with Ginny Cliett 
and Linda Smith, and am having a blast 


performing, teaching, and arranging 
music—the adventure continues! 


JEAN AND JENNIFER BLUM 
Sauk City, WI 
M Our family was first 
introduced to the mountain 
dulcimer around 1997. Jean (mother) 
and Jennifer (daughter) each received 
dulcimers as Christmas gifts made by 
Bob Lefeuer. We watched him making 
them at the Ozark Folk Center Craft 
Village in Mountain View, AR. We also 
watched the Jerry and Margaret Wright 
family playing on the Courthouse Square 
in Mountain View. In 2000, Jennifer and 
I attended the dulcimer workshop at 
the Ozark Folk Center where Margaret 
Wright was our instructor. We have 
been traveling to Mountain View every 
summer since then and have had many 
fine instructions. We really enjoy DPN, 
we find it very informative and fun. 


Backyard Music 
Candiboarndy 


Dulcimers 
Banjos 
Folk Harps 
Sturdy instruments for travel, schools, and 
beginning players of all ages. 
Precut kits for novice builders. 


Books for beginners and their teachers. 


30 day money-back guarantee. Over 
20,000 dulcimers sold since 1980. 


124 
$35 
$65 
$99 


One 
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For more prices and details, visit us at 


BackyardMusic.com 


Backyard Music PO Box 9047 


New Haven, CT 03652-0047 or call 
203-281-4515 from 7 AM to 10 PM 


KaTHY CROXxTON 
Alton, IL 
MD2 parents bought me my 
first mountain dulcimer in 
1974 when I was fourteen years old. We 
were on vacation in Branson, MO anda 
shop on the main strip was selling them. 
I play in a group with other dulcimer 
players. I also play for nursing homes, 
adult day care, my church, weddings, 
festivals, Illinois state parks, Christmas 
open houses, and my special ed class. 
My favorite story happened in 2002 
at the River Road Festival. I took my 
vinyl LP of Cathy Barton-Para to be 
autographed. We both had a good laugh. 


Puy.iis Day 

Pt Charlotte, FL 

M I was in Branson, MO in 
1998 at an antique flea 

market and I heard this beautiful music. 

It was Russell Cook’s tape, Morning 

Has Broken, which I purchased. The 

lady in the store had a hammered 

dulcimer and a mountain dulcimer, 
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which she played for me. I knew that 
day I wanted to play the mountain 
dulcimer. For Christmas in 2003, my 
children gave me lessons through 
Elder Hostel’s Spring Dulcimer Week 
at Augusta Heritage Center. For 2004, 
and then for the next three years, what 
a joy it has been to play the mountain 
dulcimer. I play with the Appalachian 
Strings Club here in Pt. Charlotte, FL. 


WINDY RIVER 
CARDBOARD 
DULCIMERS 


Dark cherry cardboard sound box, 
24-1/4” wood fretboard, standard 
machine heads, very substantial. 
6-1/2 & 13-1/2 frets included. 
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Available with 3 or 4 strings, 
strung either lonian or Mixolydian. 


$60.00 
(Special prices for schools and 
organizations) 


Handcrafied music holders, music stands, 
and instrument stands. 


Dealer inquiries welcomed 


WINDY RIVER DULCIMER SHOP 
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BOONEVILLE, MS 38829 
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JANET Botzum 
Stewart, OH 
H Sometime in the late ‘80s 

to mid ‘90s, I heard a local 
group, which included a hammered 
dulcimer, play at the Boston Mills Art 
Festival near Akron, OH. I was fascinated 
and thought, “I could do that!” I already 
played piano, played the clarinet in high 
school, and had a brief fling with the 
guitar in the ‘70s. A year or so later, our 
pastor invited a hammered dulcimer 
player to perform at a Sunday service. 
I was hooked but had no idea how to 
get an instrument or teacher. Finally, 
I got hooked up with Dory Domany 
in Akron where we lived at the time. I 
started lessons in the spring of 2001 and 
had lessons with her for three years. We 
moved to Athens, OH in 2004 and now 
I’m on my own. Much improvement is 
needed but I have been brave enough 
to play for our small church’s services 
occasionally. I’m seventy-five and a 
retired teacher. 


SHEILA RYAN 

Essex Junction, VT 

H In 1977, I went to Julie’s Mill 
in Winooski, Vermont to 

hear Celtic music by Malcolm Dalglish 

and Grey Larsen. I had never seen 

or heard the hammered dulcimer-I 

was entranced and had to have one. I 

attended a dulcimer fair and bought a kit 

from Rick Fogel. My husband built it but 

I had no background in music—had never 

played an instrument. I found a teacher, 

Maryann Samuels, and began playing 

with her patient help. I don’t read music 

but learn by ear. A book with a tape 
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cassette by Linda Lowe Thompson was 
an enormous help in learning tunes. I’ve 
since bought her, Hammered Dulcimer 
Notebook, which includes two CDs. I 
play high and French Canadian tunes 
and have enjoyed playing in sessions. 
Attending dulcimer workshops at 
Augusta Heritage Arts in West Virginia 
with Maddie MacNeil was great. This is a 
magical instrument. I am asked to play at 
A-liner camper rallies for the New York 
and New England division, and it’s fun! 


Mary Jones 
Dunreith, IN 
MD. first discovered the 
fretted and hammered 
dulcimers while visiting Silver Dollar 
City near Branson, MO. I was visiting 
with a group of college friends in April 
of 1976 when we happened upon two 
musicians playing these instruments. 
I was mesmerized by the sound. 
In 1985, my husband purchased a 
fretted dulcimer for me (made from 
bird’s eye maple), probably because 
he got tired of my verbal longings. I 
took two years of lessons from Larkin 
Bryant in Memphis, TN and have 
picked off and on since (I currently 
live in Indiana). To me the dulcimer 
represents folk music in its intended 
form—heartfelt, simple, timeless. 


Marityn REPPoND 
Ooltewah, TN 
I first became 


HD 5) M interested 


in the hammered dulcimer while I was 
attending a craft fair in 1993, in Corpus 
Christi, TX. I had never seen or heard 
one, but I kept gravitating toward the 
music. “Contact!” I was living (moving 
with the husband’s work) in a 28’ RV 
at the time so space was very precious, 
and I had to make a plan. I signed up 
for a book with info on hammered 
and mountain dulcimers. I received 
my little 19 page catalog for $1.00 
from The Dulcimer Factory (John & 
Shirley Naylor), postmarked August 

7, 1993. I wrote Mike Huddle’s name 
and number on page 13 and that was 


the end of it. UNTIL! Fifteen years 

later, I’m back in Chattanooga checking 
out the bluegrass scene. I walked into 
the Red Bank Senior Center for their 
Thursday night bluegrass jam and heard 
Agene Parsons playing her hammered 
dulcimer. That was it! Enough time had 
passed and the feeling was still there. I 
did finally get my hammered dulcimer, 
and a mountain dulcimer, or two. 

There have been incidents in my life 
during the past year that have kept me 
from being as involved as I would like to 
have been, I have ignored my hammered 
dulcimer, although it is on its stand wait- 
ing patiently for when I can find a mo- 
ment. The portability of my little moun- 
tain dulcimer has allowed me to take it 
and play a tune or two while sitting with 
my mom at the E.R. Lifecare... 

I have to admit, I had pretty much 
lost any spark I had gained in the dulci- 
mer world. UNTIL I received my issue 
of Dulcimer Players News last week. The 
sampler CD had a couple of tunes that 
were really special to me; that com- 
bined with the helpful suggestions in 
the magazine brought me back to life. I 
even found the time to tune and play a 
couple of simple songs on the hammered 
dulcimer again. The very thing I thought 
would just add more stress to my life has 
come to be one of my best stress reliev- 
ers. What was I thinking? 


MELINDRIA TAVOULARIS 

Lincoln, ME 

M I first discovered the 

mountain dulcimer in 

the early 1960s, through Richard and 

Mimi Farina’s album, Celebrations for 

a Grey Day. I loved Farina’s music and 

lyrics, as well as the unique sound of 

his instrument. I still have that album. 
Skipping forward to 1990, I next en- 

countered the mountain dulcimer while 

attending a concert series at the South 

Salem Library in NY. My husband-to-be, 

who introduced me to the concerts, had 

long admired the instrument. In 1992, no 

questions asked, he decided to purchase 

one for me. We visited the Folkcraft 

music shop in Kent, CT—a twenty minute 

ride up the road from our home. Rob 


Brereton was running the shop for David 
Marks at the time. After cooing one on 
display (I went through all of them!), 

Rob and I arranged for lessons. That was 
the start of my life as a dulcimer player— 
a nonstop story. Despite our moving 
deeper into rural areas over the years 
(and farther from dulcimer hubs), I have 
been able to attend various festivals, and 
have met some wonderful people. How 
fortuitous it was to have had Rob as my 
teacher. Since then, he has also become a 
close, long-lasting friend. 


Preston DorMAN 
McBain, MI 
HD: first became interested in 
hammered dulcimers after 
listening to Pam Bowman’s Christmas 
CD in April of 2004. I was ten years 
old. The following Christmas, my 
parents surprised me with a hammered 
dulcimer. I began taking lessons from 
Pam Bowman and have continued to the 
present time. 

Some of my favorite dulcimer players 
are: David Lindsey, Russell Cook, Kendra 
Ward, Bob Bence, and Peggy Carter. The 
Evart Dulcimer Festival is the highlight 
of my summer. I play my dulcimer in 
church and have taken it to school on 
different occasions. I have also played 
special music in other churches on my 
dulcimer. 

The hammered dulcimer has changed 
my life. Someday, I hope to build my own 
dulcimers. I would also like to record 
my own CDs someday. I am currently 
sixteen years old. 


SHARON WEBER 
Townsend, TN 
M My first introduction to the 
mountain dulcimer was June 
28, 1998 at Wood-N-Strings Dulcimer 
Shop in Townsend, TN. Mike and 
Connie Clemmer convinced us that we 
could play one (even though a pick was 
a foreign object to me). We continued 
on our vacation to North Carolina and 
bought Maureen Seller’s first teaching 
book. One of her acknowledgments 
was to Jack Giger of Collinsville, IL, 
which was where we lived. We called 
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Jack and learned that the St. Louis Area 
Dulcimer Club met at his house every 
Monday night. That club was hosting 
their first festival the next month! 

Fast forward eleven years. That 
festival in now called the The Gateway 
in Belleville, IL. Jack and Mary are still 
involved in the dulcimer world in Moun- 
tain View, AR. I now live in Tennessee 
and work at Wood-N-Strings Dulcimer 
Shop for Mike and Connie Clemmer. The 
best part of my job is seeing the “Aha!” 
moments when customers realize that 


they, too, can play a stringed instrument 
with a foreign object! 


Bos Brown 

Las Cruces, NM 

H I was attending an arts festival 
at State College, PA in the 

summer of 1987. I heard a sound that 

was totally unfamiliar to me —it was a 

hammered dulcimer. It was enchanting 

and mesmerizing. I decided on the spot 

that I would learn to play the instrument 
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when I retired. Seventeen years later, 

in November of 2004, I bought my first 
12/11 from Apple Mountain Music in 
Albuquerque. I was seventy-two years 
old. Six months later, I traded for a 
15/14. Today I’m playing on a chromatic 
Russell Cook Edition with dampers. In 
2006, I formed a band in Silver City, NM 
—6 pieces, called, The Gila Highlanders. 
We have performed thirty times in 
public. 1am now playing solo bi-monthly 
at Brigid’s Cross, an Irish pub in Las 
Cruces, NM, as well as, street playing. I 
have subscribed to DPN for four years. 


Mary Pappock 

Richmond, IN 

MD: living in Anniston, 
Alabama in 2000, we 

attended an arts festival at Callaway 

Gardens, GA. I saw a very small 

hammered dulcimer being played on the 

porch of the log cabin. I had to have one. 

On a trip through Berea, KY, we stopped 

at Warren Mays’ shop. He convinced me 

I'd rather have a mountain dulcimer. I 

had a neighbor and fellow quilter who 

taught me for FREE and encouraged 

me to go to the North Georgia Foothills 

Festival. Betsy Babb of Anniston, 

AL even picked my instructors. 

I had never seen or heard any kind 
of dulcimer, but was instantly hooked. 
We have found the dulcimer community 
to be the most fun loving, compassion- 
ate group we have ever met. We were 
celebrating our 50th wedding anniver- 
sary, stopping at dulcimer shops on our 
year of travel, when we stopped in Mt. 
View, AR to have a 1 1/2 fret added to 
our McSpadden on our way home from 
skiing in Colorado. Thanks to you all for 
a wonderful magazine. 


Dane PIKKOLA 
Portland, OR 
M I had just moved to the 

west side of the Olympic 
Peninsula and I wanted to build a guitar. 
But...no tools, no wood, no parts, no 
money. Somehow I acquired one of the 
early books on building a mountain 
dulcimer. I don’t believe I had ever heard 


or even seen one, but it’s possible that I 
may have heard Richard Farina by then. 
So, I settled for that (I have made dozens 
of instruments since, but never a guitar!). 
This was all in the fall of 1974. 


JEANNIE FOSTER 
Warrensburg, MO 
M In the fall of 1998, I attended 
an art show at Eureka 
Springs, AR. Someone had a booth with 
mountain dulcimers and she wanted one 
of my paintings, so we made a trade. I 
became the proud owner of a mountain 
dulcimer. I picked around on it, but I 
wanted more information. When I went 
into music stores, the usual response 
was, “What’s a dulcimer?” Then I got 
a computer and found a wealth of 
information on EverythingDulcimer. 
com and discovered there was a dulcimer 
club in Bonner Springs, KS. In the 
summer of 2000, they were sponsoring 
a dulcimer festival. Linda Brockinton 
was the workshop leader and it was 
wonderful. I soaked in every word and 
sound; sat next to the same fellow for 
the two-day workshop, and on the last 
day, I asked him where he was from. 
Turned out we both lived in the same 
town within 5 miles of each other. So 
Everet Norman and I started practicing 
together. We attended more festivals and 
gave lessons and that was the beginning 
of the New Century Dulcimer Ensemble. 
Sadly, Everet passed away in 2003, but 
we have continued with the club and 
it is still going strong. We have fifteen 
club members, we meet every week and 
present many programs throughout 
the year. As Everet always said, “This 
dulcimer thing is very addictive” 


ELIZABETH KAPPLER 
Bangor, PA 

My daughter Kim was given 
H a mountain dulcimer for her 
college graduation (twenty-three years 
ago) by her grandmother. She didn’t 
even know what it was. She learned to 
love it, then also learned the hammered 
dulcimer. She wanted a larger hammered 


one, so talked me into buying her 
hammered dulcimer, and so began my 


love of it. I also later bought a larger one. 


We often play together: at home, for 
other people, and at our club and jams. 
We get to spend a lot of quality time 
together. 


CaroL SpuRLOcK 

Rolla, MO 

M D will always remember the 
day (5/02/99) I ordered 

my first dulcimer. My husband and I 

had finished a wonderful vacation in 

the Smokies and were sadly driving out 

of Townsend, TN, when we noticed 

the Wood-N-Strings dulcimer shop. 

Once inside, we were immediately 

charmed by the sound of hymns being 

strummed on the mountain dulcimer 

by owner Mike Clemmer. The shop 

was a beautiful family business, 

complete with a sweet baby asleep in 

a cradle. After we decided to order 

a dulcimer, we were taken to a back 


Jim & Cheri Miller 
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www. jimmillerdulcimer.com 


room to personally select the various 
woods. The process was an unhurried 
learning experience. When we hit the 
road again, we had one more happy 
vacation memory, plus the anticipation 
of a unique souvenir to come later. 

My dulcimer arrived many months 
later, and I proudly hung it on the wall as 
art. I don’t think that’s quite what Mike 
had in mind! Fortunately, along came 
Cathy Barton to perform in a small con- 
cert and inspire me to actually learn to 
play the thing. My first teacher was Mad- 
die MacNeil via video lessons. She was a 
great teacher...soon I was having a blast 
and wanting to find other people to play 
with. That took me to Mountain View, 
AR, where I found out I needed to start 
over in DAD! Oh, well, what a joy to start 
making friends in the dulcimer world. 


Wes ey MILLER 
San Francisco, CA 
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Silveram Folk Harmonic songbook. I 
had heard that a mountain dulcimer 
might be something of interest to me, 
so in August of 1978, I sent for a three 
string dulcimer made by A.W. Jefrey, 
Jr. of Stanton, VA, together with a 
Paul Clayton Folkways LP. This was 
the first time I heard the instrument 
played. This was the turning point. 

In June of 1979, I began taking indi- 
vidual lessons from Jim Shellnut (maker 
of Majic Mountain Dulcimers) at the 5th 
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String Music Store in San Francisco. I'll 
never forget my first lesson and the thrill 
of hearing the Banks of the Ohio com- 
ing from a practice room at the top of 
the stairs. I knew I had come to the right 
place! 

In June of 1984, I began taking les- 
sons from that talented player, Debora 
Sandler, from whom I learned many fine 
Irish numbers. About this time I met Jay 
Leibovitz and had some instruction from 
him. 

Over the years, I have acquired many 
dulcimer records and books: ranging 
from Jean Ritchie to those of Rosamond 
Campbell. I also have several dulcimers, 
including a Homer Ledford, which has a 
poplar wood top, and a McSpadden Spe- 
cial M-12W. The McSpadden is the one I 
play the most, either in DAD or DGD. 


Nancy KAMPMEIER 
Rochester, MN 
MD: met my first fretted 
dulcimer in 1974 when 
friends were married and received a 
dulcimer as a wedding gift. I was a public 
school music teacher and they said, 
“Here, try this.” After playing around on 
it, I ordered one, but with no dulcimer 
tradition in our area and little access to 
materials, I just developed my own way 
of playing. When I was approaching 
retirement, I went to Boone, NC one 
summer to hear and learn from real 
dulcimer players. The following year 
(1991) I retired and offered a beginning 
dulcimer class through Community Ed, 
and was amazed at the number of people 
who registered. They had traveled around 
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the country, heard the fretted dulcimer, 
were told it was easy to play, and brought 
it home saying, “Now what do I do 

with it?” The next amazing thing was 
that some of them were ready to start 
performing and sharing their new music 
when we only knew a few songs. This 
led to forming our group, the Northland 
Mountain Dulcimers, currently eleven 
dulcimers and three guitars, with me a 
music director. We perform for a variety 
of community events and are still going 
strong after seventeen years. Several of 
us have attended workshops, and some 
of our favorite teachers have been Tull 
Glazener, Larry Conger, Susan Trump, 
and we feel privileged to have been 
inspired by David Schnaufer. Shortly 
after I started playing dulcimer, I was 
introduced to DPN, and it has been a 
great source of information ever since. 


Nancy GARRETT 
Janesville, WI 
M Way back when my children 
were young, in 1984, I 

saw and heard my first mountain 
dulcimer while attending a fur-trade re- 
inactment and decided if I ever played 
an instrument, that’s what it would be! 

Then, eleven years later, I did pur- 
chase my first mountain dulcimer. I 
couldn't get a sound out on my first 
strums, so lessons began in September. I 
was informed about String-a-Long, the 
summer of 1996. Since I was near fifty, 
I decided I needed to start my second 
childhood and learn music. I was go- 
ing to UW Whitewater for my masters 
degree, and String-a-Long offered story 
telling and mountain dulcimer work- 
shops for university credits. That sounds 
wonderful, but my lessons were in DAA 
tuning, and my workshops were in DAD! 
Larkin Bryant, and David Schnaufer, 
were my first teachers and I felt like I 
knew nothing. I spent many hours prac- 
ticing and stayed up until 3:00 am just 
playing and learning. They must have felt 
sorry for me, and gave me an “A” That 
week hooked me and I’ve attended many 
workshops since. 

The second summer String-a-Long 


decided to do open-mike, so I could 
grow and overcome the fears of being on 
stage in front of people. When I attended 
my third String-a-Long, other players 
did open-mike, because they saw me, 

the beginner, up there the year before! 
You just don’t know who you'll influence! 
Also, in 1997, Great Plains held their 
fourth festival, and Janita Baker had a 
class on improving playing techniques. 
I'll never forget her kindness and desire 
to help others! 


Juvie ELMAN 
Athens, OH 
M I encountered my first 
mountain dulcimer while 
I was a twenty-something-year-old 
Ohio University graduate student 
photographing a traditional folk 
music festival in Berea, KY. At the 
time I distinctly recall my dulcimer 
discovery as being a life-changing event. 
A few excerpts from my journal: 

“I walked into the Upstairs Gallery 
and saw about six dulcimers hanging 
from the ceiling. When I first saw them, 
though, I had no idea what they were. 

I heard dulcimer music playing on the 
stereo. It was beautiful—soft, clear notes. 
I fell in love. I knew then that I wanted to 
make that kind of peaceful music’ 

I had the good fortune of stumbling 
into Warren May’s dulcimer shop. He 
played some folk tunes for me and 
talked with me about the sound color 
that different types of wood created. 

A particular cherry dulcimer he had 

built recently caught my eye, and I left 
the store thinking about every pro and 
con for and against buying it. As a poor 
graduate student, I really had no business 
contemplating a somewhat extravagant 
purchase like this. 

“The next day I went back to the dul- 
cimer shop. I had heard Jean Ritchie play 
her dulcimer the night before, and I felt 
deeply moved by her playing and singing 
style. The whole concert had affected 
me-the music, the warmth, the relaxing 
atmosphere” 

My heart won out, and I bought the 
cherry dulcimer. In my journal I wrote 


about how that dulcimer sat on my desk ane 
for about three weeks—“a precious object > 


I would only look at and admire, but was © ne 
afraid to touch. After all, how would I = Gulciner 
feel if I really didn’t enjoy playing it?” oO Community 
Turns out, that wasn't a worry I needed i 


to have. I bought some books, practiced 
a bit, and found myself making that soft 
music I had heard when I first stepped 
foot in Warren May’s shop. 


Editor’s Note: As you can 
see from what you've just read, 
there are many ways that 
people become involved in the 
dulcimer world .Clubs are one 
of the most important entry 
points, and they play an even 
more important part in most 
players’ learning experience. 
DPN would like to encour- 
age group leaders to enter or 
update their club’s information 
on the EverythingDulcimer.com 
website. 

There have been many 
changes to the website in the 
last few months, and traffic on 
the site is way up. The internet 
is the source most people use 
when looking for new informa- 
tion. Make sure your group can 
be found by entering your club 
information today. 
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Take it Places and Play it for People 


By Jean Granberry Schnitz 


4 ake it places and play it for people” 
That’s what Grandmama Dora 
Lee Scudder told me in 1967 when she 
left her hammered dulcimer with me in 
Kingsville, Texas. I have tried to do that. 
In 1990, I wrote a paper for 

presentation before the Texas Folklore 
Society describing the history and 
stories in connection with my great- 
grandfather Columbus Addison Lee’s 
hammered dulcimer. It told how he 
bought the dulcimer in Sedalia, Missouri, 
at the beginning of the Civil War, how 
it survived the war, and how it came 
to Texas in a covered wagon in 1878. I 
told how the dulcimer came to be in 
the possession of my grandmother, 
Dora Belle Lee Scudder, and how she 
played it in many places across the 
state of Texas from about 1933 until 

Dora Bell Lee Scudder she left the dulcimer with me in 1967. 
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“Old dogs CAN learn new tricks! | decided 
to learn as many of these new 


tunes as possible, but | have 


never strayed far from 


Grandmama's traditional style of playing. 


A paragraph in the article I wrote for 
the Texas Folklore Society lists some of 
the places I have played Grandmama’s 
dulcimer, but it doesn’t tell the stories. 
Dora Scudder died August 26, 1970 
at the age of ninety-five. Her music and 
that of her father, C. A. Lee, lives on. The 
Lee musical heritage has been heard 
indoors and outdoors in nursing homes, 
museums, historical houses, parades, 
churches, auditoriums, school rooms, 
festivals, Mayfests, Bayfests, Texas 
Folklife Festivals, and in other likely 
and unlikely places. It has been heard 
by the Texas Historical Commission, 
Texas Historical Foundation, Texas 
Federation of Music Clubs, Texas 
Folklore Society, and other such groups. 
Now it is time to tell about some of 
the fun I have had while it has been my 
privilege to have C. A. Lee’s hammered 
dulcimer sitting in my living room—and 
available for excursions and sharing. 
Adventure number one for the 
dulcimer came in September of 1967 
not long after Grandmama left it at my 
house in Kingsville, Texas. Hurricane 
Beulah struck the area, but the dulcimer 
was deep in a closet, covered with 
blankets and plastic, in hopes of avoiding 
damage. As it turned out, the damage to 
the area was mostly by flood waters, but 
our house escaped all damage except for 
having all the shingles blown off the roof. 
Soon after Grandmama left the 
dulcimer with me, I heard about an 
eighty-eight year old man who lived in 
Corpus Christi who played the fiddle 
for nursing homes. I thought it would 
be fun to meet him, so I contacted him 
and we played together for many events. 
It was interesting that I had learned 
my tunes from Grandmama Scudder, 
whose roots were in Missouri. This 
man (whose name I have forgotten) 


had learned his music in Georgia. We 
played many tunes slightly different, as 
is frequently the case with folk music. 
Always the melodies blended and only 
someone who was very familiar with the 
music would have realized we were not 
playing exactly the same tunes. I enjoyed 
learning some new tunes from him. 

I played many programs in 
Kingsville, until my family moved to 
Pleasanton, Texas in 1975, including 
playing for the Texas A&I University 
Museum, for various churches, for the 
Kingsville Music Club, and many nursing 
homes and places all over the town. It 
was in Pleasanton that I participated 
in a Texas history celebration that 
had been planned for outdoors in the 
football stadium. Right at the time 
the program was to begin, a terrible 
rainstorm with lots of lightning sent 
everybody dashing home or indoors at 
the high school auditorium. My mother 
had come to Pleasanton to play with 
me, and we moved into the high school 
auditorium to play a set of patriotic 
songs that were well-received. We had 
quite an extra loud percussion section 
punctuating our music as the thunder 
roared outside. That was exciting! 

I didn’t play many programs during 
the mid 1970s because I was working 
in San Antonio as a legal secretary 
for Southwestern Bell Telephone 
Company and was very, very busy 
since I was commuting between 
San Antonio and Pleasanton and 
attempting to keep three teenagers 
and one husband fed and clothed. 

In 1977, my family moved to 
Corpus Christi, Texas, where I had 
several adventures with the dulcimer. 
The most significant event was in the 
fall of 1977 when my family came 
home from a festival downtown on 


the bayfront and found four fire trucks 
parked by our house, which was burning! 
All I could think of was the dulcimer, and 
I rushed into the living room over the 
pleas of the firemen. I grabbed it and as 

I was coming out the door, the ceiling 
fell behind me. The dulcimer was so hot 
that steam was rising from it. A neighbor 
volunteered to take it home, cool it down 
and dry it off. It suffered no discernible 
damage. The dulcimer had thus escaped 
its third house fire. The first was 

during the Civil War when they moved 

it to be with my great-grandmother 

in Springfield, Missouri, just before 
someone set C. A. Lee’s house on fire. 
The second was when the Scudder’s 
home burned in Abilene, Texas, in 1938. 

One day, I was preparing to play 
a program at the Nueces County 
Courthouse for the Nueces County 
Historical group. The meeting was 
at about 6:30 in the evening. I was 
running late, but dashed the twelve 
miles home to get the dulcimer and get 
back to the courthouse. The crowd was 
gathering when I walked in carrying the 
dulcimer. Unfortunately, in my haste I 
had forgotten my hammers. There was 
no time to return home. So, I rushed 
next door to a convenience store 
where I was thinking I might use some 
pencils as hammers. I spied a couple 
of toothbrushes and the problem was 
solved. I played the entire program with 
the back side of those toothbrushes and 
got a standing ovation. I still have those 
toothbrushes in my box of hammers. 
They actually sound pretty good! 

The lawyer I worked for was Cecil E. 
Burney, who at the time was Chairman 
of the Texas Historical Commission and 
at the same time was Chairman of the 
Texas Historical Foundation. During 
his tenure as President, the annual 
meeting was held in Corpus Christi 
and he asked me to play background 
music for dinner that night at the hotel. I 
thought that was going to be a very easy 
program so I just sat there softly playing 
along. I thought it certainly was a quiet 
group of people. After the dinner, I was 
mobbed by the folks who wanted to 
talk about the music I had been playing. 
By the time it was over, I had probably 
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played the entire program again-this 
time with commentary and answering 
questions from people. Those Historical 
Commission people were interested! 
That had to be one of the most rewarding 
times I EVER played for any group. 
Probably the least rewarding 
performance of all time was the year 
I was asked to play in a small tent at 
Bayfest, which was held in the evening 
at the edge of Corpus Christi Bay. It 
turned out that they had placed me in 
a small tent next to a large tent where 
a rock band was playing. They had 
amplifiers as big as pianos and the 
noise was so loud that it made my chest 
vibrate. It was absolutely impossible to 
play my acoustic dulcimer even though 
I tried to play a tune or two between 
their tunes. They barely stopped to 
breathe! They won that one and I 
quickly packed it in and went home. 
Another Corpus Christi festival 
was called, Grayfest, which was a series 
of performances by people who either 


had gray hair or should have had it. I 
was playing along on my set of tunes 
when I looked out and saw one of my 
best friends from college, Anna Ruth 
Story, coming toward me down the 
aisle. I hadn't seen her in thirty years 
and I was so pleased that I stopped 
playing and shouted, “Anna Ruth, what 
are you doing here?” The audience 
seemed to enjoy the reunion as we 
hugged each other and I told them how 
we had actually known each other in 
high school some forty years before. 

A similar story happened when I 
was playing a program for the Texas 
Federation of Women’s Clubs that was 
meeting at a Corpus Christi hotel. I 
came in the back door carrying my 
dulcimer and sat it down by the wall. 
For a minute I didn’t recognize the lady 
who was presiding. She turned out to 
be the President of the Texas Federation 
of Women’s Clubs. I had known her 
since I was twelve years old when her 
name was Mary Sue McCurdy and she 


Vo re 
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lived in Kingsville. She was presiding 
but she kept looking at me. Finally, she 
said, “Jean, is that really you?” She 
did not know my married name, so 
she was surprised to see that the one 
doing the program for the meeting 
was an old friend from long ago. 

In 1981, I began participating 
in the Texas Folklife Festival in San 
Antonio, Texas. I did two or three 
performances each day for the four 
days of the festival. The Texas Folklife 
Festival was held in early August, which 
resulted in many performances played 
in weather over 100 degrees. One year 
the temperature topped 104 all four 
days! As I tried to play the dulcimer 
while suffering intensely from the 
heat, and as I looked at such strong 
shadows made by the strings on the 
surface of the dulcimer that I could 
barely tell which were shadows and 
which were strings, I wondered if this 
was what Grandmama Scudder had 
wanted me to do. Another hazard of 
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playing outdoors is wind, which can 
blow hammers around rather severely. 
One gust actually blew a hammer out 
of my hand during a tune. I had to 
retrieve it from the stage before I could 
continue. It seemed a bit over-the-top! 
Most years I performed on the 
Irish Stage and on the Storytelling 
Stage. All stage performances required 
amplification, which is not natural to 
a hammered dulcimer. Most of the 
stage managers were professional 
sound engineers who were festival 
volunteers and most did a good job 
of providing good amplification, but I 
soon found that a transducer stuck on 
the top of the dulcimer and plugged 
into a system worked very well. The 
problem was that the heat made the 
material we used to stick the transducer 
to the instrument melt and fall on 
the ground. So I had to stop, pick up 
the transducer and stick it back on 
the dulcimer again. After the festival 
was over, I had to carefully remove 
the stick-um from the surface of the 
dulcimer so as not to damage the finish. 
When playing on the Irish Stage, I 
played Irish tunes Grandmother had 
taught me, along with Irish songs I 
sang accompanied by my autoharp. 
When on the Storytelling Stage, I 
liked to tell about the dulcimer and 


its history and tell some of the stories 
my grandmother had told me about 
the tunes she played. Additionally, I 
sometimes would set up the dulcimer 
in the shade of a tree somewhere in 
as quiet an area as possible. People 
would gather around and I was able 
to allow some hands-on participation 
to some of the festival guests. 

During my twenty-seven years at 
the Texas Folklife Festival, I learned 
how to concentrate on what I was 
doing because background noises 
could be rather distracting, to say the 
least. In one area, traffic noises were 
sometimes so loud I could barely hear 
myself. Trucks would roar by, sirens on 
emergency vehicles passed, and other 
noises, but the sounds that bothered me 
the most were the people who sat on 
their horns and made noise specifically 
for the purpose of distraction as they 
passed the festival grounds. Groups of 
performers roaming the grounds playing 
various types of music sometimes got 
pretty loud. When the bagpipe bands 
marched by, it was necessary to stop 
and simply enjoy the sounds as they 
passed by. I cannot compete with that! 
Besides, I liked to listen to them. 

My favorite activities at the Texas 
Folklife Festival for all those years 
were the jams in the barn. These were 


informal gatherings of people from 
everywhere in Texas who played 
acoustical instruments. We would set 
up in the barn building on the back 40 
because that was the one place on the 
grounds where there was not a loudly 
amplified stage nearby and it was a place 
where we could hear each other and 
stay together. We began to jam before 
dark and continued jamming until the 
festival was shutting down at 11 p.m. or 
midnight. What wonderful music we 
made! We grew such tremendous crowds 
that we would really suffer with the 
summer heat even though the breezes 
were blowing in the evening. People 
would jam the windows and doors and 
not one breath of air could get inside, 
but we persevered and played a sweaty 
session of wonderful music! The music 
was wonderful, but so were the people 
I met like: David and Annette Lindsey, 
Dana Hamilton, and other members 

of the Sweet Song String Band and 

the King’s English String Band. There 
were so many talented and interesting 
people who joined the jam sessions 
every night! Besides performers at the 
festival, there were others who came 
year after year specifically to join the 
jam. One man had a tackle box full of 
spoons, which he played rather well. 
Another had a wash tub bass fiddle, and 


Top View, Dora Bell Lee Scudder’'s hammered dulcimer, circa 1861 
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Dora Bell Lee Scudder and William Ira Scudder in Beeville, Texas around 1953 


people played other types of mostly 
string or percussion instruments. 
Several incidents stand out. One 
day, I was setting up to play my program 
when the middle leg fell off the back of 
the dulcimer. The large screw holding 
it on had simply fallen out and landed 
somewhere in the dust. We scrambled 
around and found a couple of boxes to 
set the back of the dulcimer on while 
the show went on. That evening I was 
able to find another screw that held it 
for the performances remaining until 
I could get it home and repair the leg 
much more permanently. It was not all 
that unusual for a string to break during 
a performance, but luckily each note had 
either two or three strings so there was 
always one left to make the note at the 
right time! (That middle leg had fallen off 
many times through the years and during 
the 1940s, my Uncle Kirby put a piece of 
apple box between the leg and the body 
of the dulcimer to hold it more securely.) 
Amazingly, the instrument 
withstood the heat better than I did. I 
always tuned it before I left home, and 
rarely had to re-tune a string, even 
though I always checked before a 
performance with my electronic tuner. 
On particularly hot days I revived myself 
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by lying flat on the floor in the main 
room of the Institute of Texan Cultures, 
where I could take a much needed nap. 
My son took pictures of that nap one 
year when I had my small grandson 
using me for a pillow as he also took a 
nap. I was among many who utilized the 
air conditioning for that purpose. I could 
imagine that it looked like a battle zone 
of sorts with so many people lying on 
the floor, many with their hats covering 
their eyes to shut out light. More 
recently, there are exhibits in the area 
where we took naps, but there is usually 
room for people to sit on the floor 
around the walls of the Institute where 
respite from the heat can be obtained. 
Several years ago the Texas Folklife 
Festival was moved from August to June 
in an attempt to find a time that was 
not so brutally hot. It didn’t do much 
good to move it. In 2009, several people 
in the jam group were overcome by 
the heat and had to be treated by EMS, 
and throughout the area ambulances 
could be seen coming onto the grounds 
to take people to the hospital. South 
Texas weather can be very predictable 
in the summertime, but occasional 
storms have been known to happen. 
One year, a storm hit just before the 


opening ceremony. It blew down tents 
and displays. Crews came in and spread 
hay on the ground to cut down on the 
mudholes. Everything started on time 
and we even enjoyed the rain-cooled 
temperatures. Very interesting! 

My method of transportation for the 
dulcimer was probably pretty unusual. 
The first year (1981), I carried it from 
stage to stage, or one of my sons or my 
husband carried it from stage to stage, 
and to storage deep inside the Institute 
of Texan Cultures at Hemisphere Plaza 
in San Antonio. Also, the first year, it 
became apparent that too frequently 
no one was around to help me carry 
the dulcimer when I needed to move, 
and I couldn’t wait for them. I just 
couldn't carry it very long or very far. It 
embarrassed my children immensely 
because I soon found I could transport 
the instrument very well when it was 
placed across the arms of my mother’s 
wheelchair. I put my autoharp and a box 
with hammers and other supplies in 
the seat. Then I put a foam pad across 
the arms and lifted the dulcimer into 
place. I covered it with a small quilt 
my mother-in-law had made for my 
children when they were babies. My 
guitar went into a bag hanging on the 
back of the wheelchair. The load did 
not shift because I used long Honda 
straps hooked on the wheelchair in a 
criss-cross pattern. More than one head 
turned as I walked all over the grounds 
pushing a wheelchair with a rather 
strange looking thing riding along. I 
always threatened that someday I would 
sit in the chair and hold the dulcimer on 
my lap and let someone push me. I never 
did that, even in 1997 when I had both 
knees replaced and had to walk along 
with crutches. The dulcimer needed 
the ride. I cripped along on crutches! 
The time might be here now for that to 
happen since I am nearly eighty years old. 

After several years playing for the 
Texas Folklife Festival, Al Lowman, 
who was the emcee of the Storytelling 
stage frequently when I was there, 
asked me to write a paper for the Texas 
Folklore Society. I wrote and read that 
paper, which I entitled, Hammered 
Dulcimers and Folk Songs—The Musical 


Legacy of the C. A. Lee Family. When 
I finished that session, several ladies 
came running down the aisle to talk 
about it. Turned out they were from 
the area near Hogtown (now known as 
Desdemona) where the C. A. Lee family 
had settled when they came to Texas. I 
enjoyed the Texas Folklore Society so 
much that I began playing the dulcimer 
for the hootenannies at the meetings 
every year. As of 2009, I have written 
and presented nine papers on various 
subjects for the Texas Folklore Society, 
seven of which have been printed in 
their publications. I served as President 
of the Texas Folklore Society in 2006- 
2007 and retired from the Board of 
Directors in 2008 after eight years of 
service. The Texas Folklore Society is 
a wonderful group of people. The web 
address is www.texasfolkloresociety.org 

My friends from the Texas Folklife 
Festival, David Lindsey and Dana 
Hamilton, told me about a new event 
that began in 1982. It was the Texas 
State Dulcimer Society’s Contest that 
happened in Glen Rose, Texas. Before 
meeting David and Dana, I had never 
heard anyone but my Grandmama 
Scudder playing a hammered dulcimer. 
They invited me to Glen Rose, and 
I went with my husband, Lew, and 
my Aunt Esther, who was then in her 
late seventies. Aunt Esther had heard 
Grandmama playing the dulcimer her 
entire life. She was shocked and seemed 
disappointed at some of the tunes the 
people were playing. She would shake 
her head and say, “That’s NOT dulcimer 
music!” As we walked through the camp 
grounds one evening, she remarked that 
it sounded like “the Irish Republican 
Army.’ She did not like hearing serious 
tunes like Rights of Man and she didn't 
like hearing The Wabash Cannonball 
being played on the hammered dulcimer. 
On the other hand, I was fascinated with 
it and amazed. For all the fifty-something 
years of my life, at the time I had never 
heard anything played in another 
way than Grandmama’s traditional 
style. It was a whole new world! 

Old dogs CAN learn new tricks! 
I decided to learn as many of these 
new tunes as possible, but I have 


never strayed far from Grandmama’s 
traditional style of playing—that being to 
play a tune with occasional doubling of 
notes and with some rhythm added. One 
well-known teacher at a 2008 festival 
workshop told his class we should play 
as many notes as we could around a 
melody, without playing the melody. I 
like to hear others play that way, but 

it’s not the way Grandmama taught 

me, and not what I like. I have added 

an occasional arpeggio, and sometimes 
harmony, but I don’t stray far from 

my roots. As of now, I have probably 
tripled my repertoire of tunes I can play 
and recognize without music. There is 
no end to the good music out there! 

I began attending dulcimer festivals 
at the Dulcimer Retreat at Huntsville, 
Texas, about ten years ago. I enjoyed 
this festival very much—especially the 
jamming. One year, about 10 years 
ago, my husband had thrown his back 
out several times putting the dulcimer 
in and out of the car and carrying it 
inside the building where the festival 
was being held. David Lindsey had his 
dulcimer display set up at the festival 
and I spent some time visiting with 
him and Annette as I played some 
of the beautiful instruments he was 
displaying for sale. About half an 
hour later, my husband walked into 
the jam room and handed me a little 
yellow piece of paper. He said, “You are 
the proud owner of a David Lindsey 
dulcimer. Go and pick it out.” I asked 
him what brought on that great display 
of generosity. He replied that he had 
been carrying Grandmama’s dulcimer 
around for more than thirty years. He 
had decided that thirty years was enough. 

After that, my programs have 
been played on either the historic 
dulcimer, or the newer dulcimer-— 
David Lindsey’s spinet model-that 
is much easier to transport. 

When my husband retired from 
Exxon, U.S.A. in 1986, we moved to 
Boerne, Texas. I continued to play 
numerous programs for nursing homes 
and various other groups. I heard 
about a group of dulcimer players who 
called themselves the San Antonio 
Dulcimers, and started going to a few 


meetings. Some of the same group 
formed a group that called themselves 
the Guadalupe Riverpickers, and 

some of the same people formed a 
group at our Methodist Church in 
Boerne that became known as Jubilee 
Dulcimers. Later these groups more or 
less consolidated as Riverpickers. With 
that group, I finally begin to expand my 
horizons beyond Grandmama’s music. I 
have discovered there is no end to the 
new-old tunes that are great fun to play 
ona hammered dulcimer. At this time, 
the Riverpickers had made two CDs of 


music which have been highly successful. 


The Riverpickers have played 
numerous times at a celebration in 
Comfort right after Thanksgiving. It 
is called, Christmas in Comfort. The 
stage is composed of a flat bed trailer 
with rickety steps where we gather 
and have about three microphones 
for twenty people. It doesn’t work 
too well musically, probably, but we 
persevere and have a good time. Most 
times the weather is nice for this 
celebration, but once or twice we 
have played in very cold weather. 

Cold weather also plagued our 
performances at Christmas in Boerne 
in what they call, Dickens on Main. One 
year, about twenty of the Riverpickers 
were set up on the stage on the main 
square while playing for enthusiastic 
groups of people. The cold weather 
was wreaking havoc on our stringed 
instruments. Some went South and 
some went North—but ALL went out of 
tune. The lady playing the pennywhistle 
really had a hard time telling what 
we were playing there at the last. The 
mountain dulcimer players kept 
attempting to re-tune their instruments, 
but that was impossible for me with 
my many strings. It was 31 degrees 
when we left the stage. THAT is cold 
for this part of the world and much 
too cold for hammered dulcimers. 

The Riverpickers have learned 
the hard way to NOT get in a line on 
a stage or on the street or wherever 
we are playing. We try to circle up so 
we can hear each other. Several times 
we played at festivals on the streets of 
Boerne where the noise was so loud 
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we could not hear each other. I had to 
stop to see if they were still playing, and 
when I couldn't hear them, I decided 
SOMEBODY needed to be playing, so 
I played—but we couldn't get together 
no matter how we tried. One successful 
outdoor venue is in Brackettville each 
March when the Riverpickers play 
for Old Fort Clark Days. We have had 
success playing in several locations on 
the old military fort, and it is one of 
our favorite venues. While many of our 
programs are held outside, I still prefer 
being inside where there are walls to 
contain the sounds so that the group 
can hear one another and stay together. 
Our most recent adventure 
happened in about May of 2009. The 
Riverpickers were set up to play for a 
Living History celebration on Cibolo 
Creek near Boerne. We played a couple 
of tunes before we heard the thunder. 
I felt one drop of rain hit the top of 
my head before the deluge hit. The 
second drop was NOT alone! We had 
not set up on the stage because there 
were so many of us, but I was able 
to get my dulcimer under the stage 
before it got very wet. I later wished 
I had crawled under the stage with 
the dulcimer because I have not been 
that wet nor that cold for that long in 
many years. The dulcimer was dry! 
The Riverpickers played on Alamo 
Plaza in 2007. We played at the San 
Antonio Botanical Gardens several 
times and at the Texas Folklife Festival. 
So many Riverpickers showed up at 
the Texas Folklife Festival that they 
were unable to obtain nearly enough 
microphones to properly mic us. It 
turned out all right, though, and we 
drew large and appreciative crowds. 
Many years of playing at nursing 
homes, hospitals, and churches 
have generated dozens of wonderful 
experiences. Among my favorites is 
the time when I played at a nursing 
home in Boerne. An old fellow was 
standing around watching. The nurses 
told me he had been a fiddle player in 
his younger years, but the poor man 
could not speak now-hadn’t spoken 
to anyone in years. I played a couple 
of tunes and he started to walk down 
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the hall. I started playing Midnight 

on the Water. He came running back 
down the hall, shouting, “You played 
Midnight on the Water. | used to play 
that on my fiddle. Can you play it again 
for me?” The nurses were amazed that 
the power of music had made the man 
begin to speak again. I played it again! 

I had several similar experiences 
throughout the years. There was a 
woman in one nursing home who could 
not move. The nurses said she was 
paralyzed. She was a Mexican woman 
who spoke no English. I know several 
songs in Spanish and discovered that 
she enjoyed hearing them. One day as 
we sang, Rancho Grande and came to a 
certain part of the chorus, she started 
singing and raised her arms high in the 
air. I found that there were several tunes 
that she liked that made her lift her arms 
and move around and do a dance of 
sorts—a feat the nurses found amazing. 
Mr. Edwin Stahl, a man in the same 
nursing home, had been a fiddler when 
he was younger, but a stroke had left his 
hands useless. So he had learned to play 
a harmonica. Did you ever hear fiddle 
tunes played on a harmonica? We spent 
many wonderful hours playing programs 
of dulcimer and harmonica music. He 
was quite a leader and enjoyed the times 
when I came to play for the birthday 
parties at the nursing home. He met me 


the most exciting was in about 2003 
when I took the old dulcimer to Cassville, 
Missouri, where I played it for a Lee 
family reunion. I played it at the Corinth 
Baptist Church across from the cemetery 
where my great-great grandfather and 
other relatives are buried. It was a 
very moving experience to know I was 
playing where C. A. Lee lived, and where 
his parents lived, at the Lee Spring. 
Hopefully, I’m not quite done 
with my career playing Grandmama’s 
hammered dulcimer. People ask what 
I intend to do with it when I can no 
longer play it. Truthfully, I haven’t 
decided yet. Everybody wants it-my 
children, my brother, my cousins, my 
grandchildren, museums, and others. 
Right now I’m so busy playing it myself 
that I’m not thinking about passing it 
on. I’m going to keep on taking it places 
and playing it for people. Grandmama 
Scudder got more spectacular as she 
got older. There’s something about a 
ninety-two year old woman playing an 
interesting musical program! Maybe 
that will happen to me. I guess we’re 
fixing to find out! Who knows? 


at the door every time! I found that there 


was no use in my planning a program 
because he was going 
to lead off on the tunes 
and launch his favorite 
pieces anyway. It was 
great fun because 

he had such a knack 
for picking tunes the 
people really enjoyed. 
We joked that we 
ought to take it on 

the road, but we both 
knew that would be 
impossible, so we 
enjoyed the years that 
he was able to play. 

Of all my 
adventures with 
Grandmama’s 
hammered dulcimer, 
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DULCIMER ACQUISITION DISEASE ; 


November 4-6 

Iowa HD Retreat 

Washington, IA 

An intensive weeklong workshop for 
intermediate and advanced players taught 
by Ken Kolodner. Contact: Ken Kolodner 

at kenkolodner@aol.com or Jeff Nayadley 

at jeffn60@gmail.com. Location: Crooked 
Creek Christian Camp, 2830 Coppock Road, 
Washington, IA 52353 


November 6-8 

Music by the Bay 

Waretown, NJ 

Instructors: Rick Thum, Lorraine & 
Bennett Hammond, Jennifer & Phil 
Mylod, Norman Williams, Bob Mallalieu, 
Bill Lindsey, Bob & Sylvia Burt, and Rich 
Carty. Concerts, awards, workshops, 
and jams. Contact: Pola Galie, pola@ 
musicatbarnegatbay.org, 609-698-7231. 
www.musicatbarnegatbay.org. 
Location: 7th Street and Navajo Drive 


November 6-8 

15th Annual Traditional Music 
Festival - Heartland Dulc. Club 
Elizabethtown, KY 

Instructors: Janita Baker, Jody Marshall, 
Gary & Toni Sager, and Jim & Cheri 
Miller. Contact: Lorinda Jones, 
lorinda@lorindajones.com. www. 
heartlanddulcimerclub.org. Location: 
First Presbyterian Church, 1016 Pear 
Orchard Road, Elizabethtown, KY 42701 


November 13-14 

Suwannee Dulcimer Retreat 

White Springs, FL 

Instructors: Gary Gallier, Ruth Harnden, 
Mary Z. Cox, Susan Boyer Haley, Aaron 
ORourke, Doug Felt, David Bedde, Christie 
Burns, Sally Anderson, Ivan Stiles, and 
Carolee Stewart. Contact: Morris Cook, 386- 
397-7005, or toll free 1-877-635-3655. www. 
floridastateparks.org/stephenfoster/ 
Events.cfm. Location: Stephen Foster Folk 
Culture Center State Park, US 41, White 
Springs, FL 32096 


November 13-15 

Smoky Mountain Dulcimer Retreat 
Townsend, TN 

Weekend event sponsored by Knoxville 
Area Dulcimer Club. Instructors: 
Maureen Sellers, Terry Lewis, Bill Taylor, 
Bing Futch, Dan Landrum, and Anne 
Lough. Open stage, catered supper 
Saturday evening, instructors concert, 


workshops for mountain and hammered 
dulcimers, jamming, hymn sing. Contact: 
Nancy Basford, PO Box 22352, Knoxville, 
TN 37933-0352, nancy.basford@ 
knoxvilledulcimers.org. 865-483-1121. 
www.knoxvilledulcimers.org 


January 8-10 

Winter Dulcimer Weekend 
Bardstown, KY 

Instructors: Jeff Furman, Bing Futch, Dave 
Haas, Stephen Seifert, Maureen Sellers, 
Doug Berch, Guy George, Ruth Smith, 
and Rick Thum. Contact: Nancy Barker, 
PO Box 86, Bardstown, KY 40004, 502- 
348-5237, KY Treefrog@aol.com. www. 
kentuckymusicweek.com. Location: 
Quality Inn, 1875 New Haven Road, 
Bardstown, KY 40004: 


January 8-10 

Upper Potomac Pipers Weekend 
Shepherdstown, WV 

Weekend Music Workshops featuring a 
variety of Celtic styles mostly for players 
of bellows-blown bagpipes but featuring 
mixed instrument repertoire classes and 
a dulcimer class with Maggie Sansone. 
Location: Shepherd Student Center, 210 
N. King Street, Shepherdstown, WV 
25443. Contact: Joanie Blanton, PO. Box 
1474, Shepherdstown, WV 25443 updf@ 
earthlink.net. 304-263-2531 
www.upperpotomacmusic.info or 
www.squeezethebag.info 


January 15-16 

Pocono Dulcimer Festival 
Stroudsburg , PA 

Instructors: Bing Futch, Bill Collins, R.P. 
Hale, Christie Burns, and more. Contact: 
Norm Williams, 7724 Hamilton Blvd., 
Breinigsville, PA 18031, 610-657-2597, 
dulcinut@ptd.net. Location: Stroudsburg 
Wesleyan Church, 915 North Fifth Street, 
Stroudsburg, PA 18360 


January 28-31 

Key West Dulcimer Fest 

Key West, FL 

A uniquely laid-back dulcimer festival in 
a tropical setting. Hammered dulcimer, 
pennywhistle, and steel drum workshops. 
Contact: Bing Futch, 407-342-1447, 

PO Box 560727, Orlando, FL 32856, 
bingfutch@yahoo.com. Location: 5610 
W Junior College Rd, Key West, FL 
33040 


www.keywestdulcimerfest.com 


February 5-7 

Colorado Dulcimer Festival 

Fort Collins, CO 

Instructors: Don Pedi, Nina Zanetti, 
Dave Para, Cathy Barton, Steve Eulberg, 


Bonnie Carol, and Tina Gugeler. Contact: 


Steve Eulberg, 1281 E. Magnolia, Unit D 
#188, Fort Collins, CO 80524. 970-222- 
8358, steve@owlmountainmusic.com. 
Location: Shepherd of the Hills Lutheran 
Church, 1200 S. Taft Hill Rd., Fort 
Collins, CO 80521 


February 12-13 

Winter Festival of Acoustic Music 
Irving, TX 

Headliners: Dan Landrum, Stephen 
Humphries, Gary Gallier, and Mark Nelson. 
Contact: Call: Linda Lowe Thompson, 
940-387-4001, Harvest Time Music, 309 
Pennsylvania Drive Denton TX 76205 
www.I|ssds.org/wfest.htm 


February 12-13 

Central Florida Dulcimer & 
Autoharp Festival 

Mount Dora, FL 

Instructors: Tull Glazener, Lorraine 
Hammond, Susan Trump, Guy George, 
Rick Thum, Ray Belanger, Ivan Stiles, Adam 
Miller, Cheryl Belanger, and more. Contact: 
Ruth Harnden, 352-735-4907, dulcirah@ 
embarqmail.com. Location: Round Lake 
Christian Church, 31205 Round Lake Road, 
Mount Dora, FL 32757 


FOR THE MOST CURRENT 
INFORMATION ABOUT EVENTS AND 
FESTIVALS AROUND TOWN, 
AND AROUND THE COUNTRY, GO TO: 


www.EverythingDulcimer.com 


Event Organizers: Why should 
you list your event, even when you 
have your own website? We have 
thousands of visitors a day. Ac- 
cording to Google Analytics, over 6 
hundred of these visitors are unique 
visitors each day, and nearly 30% are 
visiting for the first time. Your free 
listing on Everything Dulcimer links 
interested dulcimer players directly 
to your site. 

You should also join in the dis- 
cussions and talk about what makes 
your festival unique. There are new 
people picking dulcimers for the first 
time every day. Use us. Make it easy 
for them find you. 
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Editor’s Note: Ting Ting Su is a Taiwan- 
ese Yangqin player who, at the age of 14 
won her national championship. She has 
become quite a fan of hammered dulci- 
mer and this summer came to the US to 
learn more about the American tradition. 
1 asked her to write a story and tell us 
about her experiences. Ting Ting’s English 
is a work in progress. The following story 
has been edited only slightly, for clarifica- 
tion. 


’m Ting Ting Su. I come from Tainan, 

Taiwan, which is the same city that 
MLB Yankees baseball player Chien- 
Ming Wang lived in. 

When I was small, I watched a musi- 
cal, The Sound of the Music, and fell in 
love with music. 

Therefore, when I turned four-years- 
old, I began learning piano. 

Up until when I was nine-years-old, 
I heard in school the lovely sounds of 
Chinese dulcimer [yangqin], and im- 
mediately, I was attracted by it. Then I 
ended up choosing that instrument and 
unknowingly, I was drawn into dulcimer 
music. 

However, after a short period of 
time, I ran into trouble. My teacher 
was extremely strict, which made me 
feel discouraged, but I didn’t give up. I 
continued practicing daily, but the ef- 
forts did not accomplish anything. I even 
became more and more annoyed and my 
skills degraded as I kept on practicing. 

After a while, very luckily I met a 
great teacher. With her knowledge of 
basic skills, music interpretation and 


86 DPN 


sounds, I learned a great deal of knowl- 
edge. Soon, my interest and confidence 
were rebuilt and I started to know how 
to enjoy playing instruments efficiently, 
instead of stressfully practicing. In addi- 
tion, I realized that learning isn’t based 
on the [what you can do right now], 

but the appreciation and accumulation 
of musical skills. As my dulcimer skills 
improved rapidly, I got twice 1st place in 
Taiwan. 

Now, I’m sixteen-years-old study- 
ing at the Tainan National University of 
the Arts, in the Chinese music Depart- 
ment, as a freshmen. Chinese dulcimer 
is still my best friend. I have not lost my 
passion and interest in it, but I also want 
to gain knowledge of dulcimers in other 
countries. Also, I hope that in the future, 
Iam able to apply to American schools, 
to further study music. At the same time, 
I want to become a joyful performer. 

Recently, through Beth Watson, 
luckily I met Dan Landrum and Stephen 
Humphries. Through them, I heard sev- 
eral recordings of beautiful hammered 
dulcimer music, and admired their skills. 
I also admire their dedication toward 
music during their performance. 

And this summer I went to the US 
with my mom and brother to meet Dan 
and to study with Dan and Stephen 
where they were teaching at Common 
Ground on the Hill in Westminster, MD. 


I also went to Original Dulcimer Play- 
ers Club Funfest, in Evart, Michigan. 

I’m glad to have a chance to perform at 
both festivals, and perform with Dan and 
Stephen, and other great musicians. 

I met many great people this summer 
like Walt Michael and Mark Wade. After 
the festivals, I went to Dan Landrum’s 
home to learn more about hammered 
dulcimer. 

I had wonderful summer, and hope to 
play and perform music with more great 
musicians. Now, I keep hard working, 
hope to be better and better, and looking 
forward to next summer’s arrival! 


If the truth be told, Stephen and I prob- 
ably learned more from Ting Ting than 
she did from us, and we were blessed by 
the opportunity. If Ting Ting is a correct 
indicator, the Asian approach to learning 
Yangqin is much more disciplined and 
organized than our own. The complexity 
and depth of her repertoire is astounding. 
Many of the pieces she performs and is re- 
quired to learn require countless hours of 
dedicated practice. There's a lot to learn 
just from watching her play, which you 
can do at www.everythingdulcimer.com. 
Ting Ting has been participating in 
discussions there recently to stay in touch 
with her new American dulcimer playing 
friends. Stop by and say hello. 

- Dan Landrum 


Ting Ting Su, Stephen Humphries, and Dan Landrum, 
performing at Common Ground on the Hill 
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by Martha Giles: “There’s a man in 
Onawa who built hammered dulcimers,’ 
a woman said to me as I tuned up for a 
performance in far western Iowa. “Hed 
be here today, but he can’t get out much 
any more, now that he’s 102” I quickly 
jotted down the name of Raymond “Dude” 
Letterly, and the next morning I excit- 
edly headed for nearby Onawa, a rural 
community nestled between the terraced 
Loess Hills and the Missouri River. 
ude Letterly is an artist-a master 
woodcarver, known throughout 
the United States for his hand-carved 
creations. My first stop in town was 
the Onawa Community and Recreation 
Center, where his life’s work is beautifully 


displayed behind glass, in oak cabinets. 
My eyes feasted on a bear, an antlered 
deer, an eagle landing, a tall whooping 
crane, an Indian papoose, an intricate 
chest of drawers, Mt. Rushmore, the 
Last Supper with the most amazing, tiny 
details, and many, many more absolutely 
wonderful carvings—the lifetime work of 
a dedicated artist. Now I was even more 
excited about the prospect of meeting 
him. 

Not far from the Community Center 
is the nursing home where Dude resides. 
When I met him, I was immediately im- 
pressed by his remarkable memory. “My 
folks came from Illinois,’ he said, “and 
we used to visit family in the Springfield 
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area.” There, in historic Lincoln’s New 
Salem, Dude first encountered a ham- 
mered dulcimer, played by a woman in 
a sunbonnet and pioneer dress. “My 
cousin and I spent a lot of time there. 
We would ask her if she knew a certain 
song, and she'd say, ‘No, but if you sing 
it, 1 can play it!” He went home deter- 
mined to build one for himself. After 
much searching, he found plans in a 
catalog from Tennessee, and built his 
first dulcimer from those plans. Many 
years and instruments later, he built his 
favorite hammered dulcimer from the 
spruce soundboard of an old piano. That 
dulcimer still sits in his home. 

Dude and I took turns playing my 
dulcimer. What a delightful time! He 
recognized quite a few tunes and asked 
for others. When I admitted that I didn’t 
know Waltz Across Texas, Dude taught 
it to me by singing while I hammered it 
out. (Am I the only dulcimist who has 
learned a tune from a centenarian?) Our 
time went by quickly. I wish I could have 
stayed longer, but I had another concert 
that afternoon, and I was leaving lowa 
the next day. 

Dude Letterly was “born on the 
Fourth of July!” in 1907, only three years 
after George M. Cohan wrote his famous 
song, I’m a Yankee Doodle Dandy. 
Theodore Roosevelt was President, the 
Wright Brothers were experimenting 
with flying machines, and Scott Joplin’s 
ragtime music was at its peak of popu- 
larity. What an interesting and artisti- 
cally satisfying life Dude has led! How 
many tales and tunes must be stored in 
his incredible memory! 

I hope I can visit you again, Dude 
Letterly, to continue our conversation and 
share more tunes. Remember: “If you sing 
it, [can play it!” 

Martha Giles teaches music in her 
Virginia Beach, VA home studio (www. 
marthagiles.com). A native of Mon- 
mouth, Illinois, she sends greetings to all 
her Midwestern friends. 
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Dulcimer 101: 


by Dr. Mark Alan Wade 


Catch the Bug realized that it came down to this: I got 
ahead on the dulcimer because I joined With all the media attention on 
WW Dan asked me to write an in the mutual embrace of the dulcimer scary viruses this year, let me assure 
article giving advice to beginners, community. In short-I got the bug. you that this is one bug you will be 
my thoughts first went to quick fixes, like That’s right, my best advice to glad to catch! Thankfully I caught 
playing around with the stand height and beginners is to get plugged in to our the dulcimer bug early. For me, 
angle, hammer types, grip, and other specific unique culture of dulcimer clubs, visiting festivals and jamming with 
product-oriented, measurable goals. After festivals, workshops, discussion groups, my dulcimer heroes was inspiring. I 
all, the music educator in me wants to websites and jams! Let’s face it; we are am still thankful that our community 
identify an appropriate objective, create all contagious with our enthusiasm is so open in that regard. I can think 
an attainable goal for the students and a and innovation with these peculiar of no other group of musicians 
lesson plan to bring the students toacertain instruments. I’m certain that I got the bug __ that so openly share their talent to 
level of achievement. This model works from many of you! Without the getting the point that it is commonplace 
great for workshops and other articles I’ve plugged in, I would have never become the to see professionals jamming side- 
written, but my ambitions for the dulcimer musician I am today. by-side with beginners. For the 
community are too high to limit this article I encourage you to get plugged in too! _ professionals, this is refreshing too! 
to any one of our common musical or Catch the bug! If you are reading this, you _It’s good for us to see and nurture 
technical deficiencies. may already be running a fever. Beware; the fresh excitement that someone 
When I looked back at my twenty-year without taking the proper steps to catch gets when first introduced to the 
history on the hammered dulcimer, (gulp) the dulcimer bug, you run the risk of dulcimer. It does our souls good. 
I struggled to put my thumb on the elusive dulcimer stagnantitus or worse, dulcimer We all have so much to offer, 
thing that helped me more than anything dusty-seldom-played syndrome. Here are and no one piece of advice is more 
else. It wasn’t a ground-breaking lesson or simple ways you can inoculate yourself far-reaching than tapping into the 
workshop or method book. It wasn’t even from these dreaded conditions and get the synergy of our combined experience 
a CD or live performance that changed most out of your dulcimer: and creative output. 
my way of thinking about the dulcimer. I Surgeon Generals Warning: 


The dulcimer bug is contagious 
to humans of all ages and easily 
crosses cultural and geographic 


3 ‘ ; lines. Persons considering the 
Join us at EverythingDulcimer.com to chat, parchieue ticity dulciuel 


read what others are into, and connect with should be properly warned of the 


others in our niche. life-altering impact of this imminent 
condition. 
Attend as many festivals as you can—get in- Dr. Wade (who is by no means a 


: : medical doctor), lives in New Albany, 
pl red; catch the bug! OH and teaches trumpet and music 


Immerse yourself in the music by building a seo y at Dense AE VET MATETS 
currently undergoing treatments for 


listening library of CDs. Beware; this is an ef- ee een 


fective way the dulcimer bug is transmitted! Trumpet practicus 
Major. For more 


Join a local dulcimer club or start your own J By information: 
club. Think of it as a healthy colony of indi- eee = pee TSAI Cad COre 
viduals with the dulcimer bug! 


Host a home concert or jam: This disease 


thrives on creatively! Eat up! 
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by Stephen Seifert 
Warm Up for Hot Playing 


in your lap, can have a great effect on how 
comfortable or possible this exercise is. 
Trim your nails very short and try to keep 
at least a subtle curve on each finger. 
With either of these, I start by going 
super slow. Using a metronome, | go 
faster and faster until things start to fall 


Bo. I practice or perform, I warm 
up. If I don’t, my performance suffers 
and I always seem to face some kind of 
kink or pain the next morning. 


tension. Before moving on to practice or 
performance, I do some light stretching. 
I’ve had trouble in the past from stretch- 
ing too much or with too much intensity 
so I always keep the stretching light. 
When you get really good at exercises 
like Exercise #2, you can start quoting 


About a week before a performance, 
I increase the intensity of my warm-ups 
and practices. The older I get, the farther 
out I need to start getting ready for a 
show. Preparing my body over a period 
of days to be able to respond to whatever 
musical ideas my mind may have during 
a performance is one of the most im- 
portant jobs I have. If rush the process, 
warm-up, or practice too much the day 
of an important performance, I might 
end up running out of steam during the 
show. 

In this article, I'll present two of my 
favorite warm-ups. They work for any 
level and any tuning. The less experi- 
enced should go as slow as needed to do 
these well. All levels should start slow 
and work towards higher tempos. 

If you're not used to using one or 
more of your fingers, it takes time to 
get used to it. You'll need to develop 
strength, stretch, and good form to get 
the most out of this. The way you hold 
your dulcimer, especially the angle it sits 


short segments of them in your playing. 
Exercise #2 works particularly well in 
the B-part of Arkansas Traveler. | catch 
myself using it all the time in my impro- 
vising, too. 

These exercises are music. Without 
your passionate attention to detail, you'll 


Exercise #1: Play a tune you know 
well using only one finger of the left 
hand as a noter. With four fingers 
and a thumb, this means going 
through the tune 5 times, once for 
each finger. 


apart. I back off the tempo a Exercise #2: I use a four-finger system for 


bit and go for a few minutes. I 
then raise the metronome click 
faster and faster until every- 
thing is very sloppy and I can 
barely keep up. After a couple 
minutes, I start bringing the 
tempo down until I’m doing 
everything well. This whole 
process leaves me playing 
better and faster than I could 
have just before the warm- 
up. I then do a cool-down, 
playing slower and slower for 
about a minute. Next, I let my 
arms hang and shake out the 


this one. There are two ways to do this. First, 
use pinky (finger 4) through index (finger 1) 
to play through everything. Then try using 
ring (finger 4) through thumb (finger 1). The 
circled numbers show which finger I’m using 
when changing positions. I don't like using all 
five fingers at once for fancy melody work due 
to the shifting with the wrist and the way the 
index and middle fingers have to bend upward 
so much. (I do use all five sometimes, espe- 
cially for chording on a four-string equidis- 
tant.) This exercise can be reversed as well. It’s 
good for your playing to come up with some 
other exercises like this one. I have many. 


be wasting your time. I know what it’s 


like to practice piano scales and not want 


to. I also remember the day I decided 


to start taking them seriously and really 
started playing them from the heart. 
That’s right. I play exercises from the 
heart. I make them musical. If you want 


5 


this stuff to really help, it’s the only way 
to go. 
6 Stephen Seifert has been playing moun- 


10) 


coco dood obo 


tain dulcimer since high school. He thinks 
dulcimer is better than high school, 
college, or even on-line cooking 
classes. Check out his tab, video, 
Tabledit tutorials, and podcasts 


at: 


Sidesdse SoieeIT 


EPPER 


oro 


www.stephenseifert.com. 
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SPRING TIDE ON THE TUMP 


Bill Troxler 


ROXLER & 
(" cC™={~ Tt > 


SPRING TIDE 


ON Tel Tum 


Bi Troxler brings more than 45 years 
of a rich musical journey to this, his 
first solo recording. Bill is a long-time 
folk musician, radio disc jockey and 
engineer, founding president of Com- 
mon Ground on the Hill, award winning 
college educator, Fellow of the Ameri- 
can Society for Engineering Education, 
Fellow of the Washington Academy of 
Science and at long last, a retired college 
president. These days, while turning 
Chicoteague, Virginia into a cultural arts 
destination, Bill is finally doing what he 
loves the most—making music. 


SELECTIONS FROM THE SOUTHERN HARMONY AND MusicaL COMPANION 


Steve Eulberg 


just returned from the Cranberry 

Dulcimer Gathering where Beth 
Lassi, Ginny Huttner and I gathered 
around a picnic table to play some 
shape note hymns. 

We used Steve Eulberg’s new book, 
Selections from the Southern Har- 
mony and Musical Companion. He’s 
adapted and arranged nine tunes for 
dulcimer trio. Each tune is arranged in 
both DAC and DAD capo 1. He’s got 
it laid out just like the original South- 
ern Harmony book. Each part plays a 
single note (just as each singer sings 
their line of melody or harmony.) Even 
though it’s single notes, it’s challeng- 
ing, but worth the effort to play it cor- 
rectly. It kept us all on our toes! The 
resulting music was just stunning. The 
arrangements really sparkle and we 
had such fun bringing these old tunes 
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A Review by Walt Michael 


No doubt, many of you DPN readers 
have had the good fortune to take Bill’s 
hammered dulcimer and theory classes 
at a variety of workshops up and down 
the eastern seaboard. Now you get to 
listen to him. Spring Tide on the Tump 
is a lush and thoughtful journey through 
great tunes from Scotland, Ireland and 
England, as well as four original compo- 
sitions and a calypso. 

Bill has owned, flirted with and 
played just about every make of ham- 
mered dulcimer during his thirty-year af- 
fair with the instrument, and here finally 
commits to and settles down with David 
Lindsey’s Concert Grand, inspired by the 
Bill Spence instruments with their dis- 
tinctive bell-like tones and rapid decay. 
Troxler is home at last and the results are 
in the joy of the listening. 

But hold on, there’s much more than 
hammered dulcimer going on here. This 
IS a solo recording, with Bill playing six 
and twelve string guitars, hammered 
mbira, bowed dulcimer, acoustic bass, 
mandolin, bodhran, dumbeck, conga 
drum, rainstick, chimes and various 
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other hand percussion. For me, the 
multi-tracked low-D whistle parts are 
the icing on the cake, bringing an overall 
texture to the project that will bring you 
back to this CD time and time again. This 
recording breathes, and invites you to 
come in. 

On Chincoteague Island, Bill’s house 
is built in the midst of a beautiful marsh. 
A tump is a very small dry patch of 
ground in such a marsh. This tump is just 
large enough on which to plant a wealth 
of experience and a couple of determined 
feet, and deliver this generous musical 
offering. 

Track List: Banks of the Scamander; 
Lakes of Pontchartrain; From the 
Top of the Hill; Final March of Mary 
Queen of Scots; Farewell to Spain; 
Lament for a Drawbridge; Lochaber 
No More; Spartina; Farewell to Uist; 
Spring Tide on the Tump; Auchanachie 
Gordon; Archibald MacDonald of 
Keppoch/Out on the Ocean; Prospect. 


Bill Troxler, PO Box 1144, Chincoteague 
Island, VA 23336, billtroxler@verizon.net, 
www.BillTroxler.com 


A Review 
by Susan Trump 


recommend it for dulcimer clubs, and 
individuals who love to play with oth- 
ers. It’s wonderful to hear these tunes 
on the dulcimer! Thanks Steve, for 
making this rich tradition available for 
us to enjoy. 

Owl Mountain Music, Inc., 1281 East 
Magnolia, Unit D #188, Fort Collins, 
CO 80524, phone (970) 222-8358, 
www.owlmountainmusic.com 


to life. He’s included some of the all 
time favorites, such as Wondrous Love, 
Holy Manna, and Resignation. 

There is a CD with the book and 
each tune is played several times on 
individual tracks. Each time one part 
is played louder so it can be easily dis- 
tinguished from the other parts, giving 
you the opportunity to hear and learn 
each one. Then they are presented in 
Karaok style. One part is missing each 
time so that you can be the soloist, fill 
in the missing part and have the band 
(Steve playing the other parts) along 
with you. It’s fun and challenging, as 
the pieces on the CD are played up to 
speed! 

This is a lovely book/CD com- 
bination, sure to bring you hours 
of enjoyment, with other players or 
playing along with the CD. I highly 
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ADAPTED AND ARRANGED POR 
MOUNTAIN DULCIMER TRIOS 


BY STEVE EULBERG 


P. MOUSTAIN SEMI, EE 
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The Weaver’s Bonny 
Aubrey Atwater and Elwood Donnelly 


Cathy Clasper-Torch, Kevin Doyle, John 
and Heidi Cerrigione, and Uriah Donnelly 


Artist Statement; This project, our 11th 
CD, was a particularly satisfying experi- 
ence, bringing together many strands of 
our career: singing traditional songs and 
playing many instruments with our five 
beloved band members including banjo, 
violin, guitar, mountain and hammered 
dulcimers, whistle, harmonica, mandolin, 
cello, autoharp, piano, bass, percussion, 
and, of course, feet! 


Morning Song; The Devil’s Nine Questions; 
Hangman’ Reel; Adieu My Lovely Nancy; 
Gypsy Johnny ; Two Crows; The Angel’s 
Part; Kevin Doyle’s Hornpipe; Anachie 
Gordon; Thousand Mile Blues; Going to 
the West; As I Roved Out; The Wagoner’s 
Lad; See that My Grave is Kept Clean; 
Kentucky Waltz; Syncopate! 

Aubrey Atwater for Atwater-Donnelly 
Traditional American Folk Music and Dance 
19 Walker Road 
Foster, RI 02825 
(401) 392-1909 
www.atwater-donnelly.com 


aubreyfolk@aol.com 


Tunes for Two or More, Volume II 
Beth Lassi and Nina Zanetti 


spi) Axtist Statement; This sequel to our 


me previous duet book (Tunes for Two 

or More) is a collection of 19 tunes 

arranged primarily as duets for two 
mountain dulcimer players. The arrange- 
ments range from novice to intermediate 
in difficulty, and a few include multiple 
parts for players with varying levels of ex- 
perience. 


Amazing Grace; Lightly Row; Aura Lee; 
Ode To Joy; Sweet Betsy From Pike; Daisy, 
Daisy; Drink To Me Only With Thine 
Eyes; Planxty Irwin; Linstead Market; 
Come Thou Fount Of Every Blessing; Shall 
We Gather At The River; Thine’s All The 
Glory; Harvest Home; Suo Gan; The Water 
Is Wide; Golden Slumbers; All Through The 
Night; Dorset 4-Hand Reel; Shule Aroon 
(Johnny's Gone for Soldier) 
Beth Lassi 
308 Torquay Blvd. 
Albany, NY 12203 
dlassi@nycap.rr.com 


Something Old, Something New 


Deeper Roots String Band 


=, 
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Rick Brockner, Steve Barker, Rick 
Gaughan, and Jerry Lankford 


Up On The Mountain; Cindy; Mount 
Brushy; Deep In The Gap; Carolina Sky; 
Jazz In The Haller; Off The Ground; Here 
Waiting; 33 1/3; Leaving The Nest; Cow- 
boys Can’t Go Home 
Rick Brockner 
www.|stdulcmoor.com 


rhbrockner@aol.com 


Favorite Hymns 
The Willow Lane Dulcimers 
Jerrie Royse, Colleta Grindstaff, Allen 
Lake, and Joyce Saxon 


Artist Statement; This CD demonstrates 
the use of three finger use of DAA It’s 


a full, satisfying sound. The technique 
requires using the thumb on the melody 
strings, the index finger on the bass 
string, and the ring finger on the middle 
string. It takes a little bit more effort to 
master this use of the dulcimer, but I 
think it is worth it. -Allen 


Joyoe Saxon 
yocawt 


Editor’s Note: Allen Lake sent in this 
CD as a response to Stephen Seifert’s 
article, Have We Abandoned DAA?, in 
the Summer ‘09 DPN. What a great 
idea Alan, and your CD response 
illustrates another great use for the 
DPN Sampler CD. If you, dear reader, 
would like to respond likewise to 
illustrate, or even dispute, a point made 
in DPN, then by all means speak up! 


All the Way My Savior Leads Me; All 
People That on Earth Do Dwell; America; 
Be Thou My Vision; Blest Be the Tie that 
Binds; Breathe on Me, Breath of God; 
Come Thou Almighty King; Come Thou 
Fount of Every Blessing; Count Your 
Blessings; Be Still My Soul; God Be With 
You, ‘Til We Meet Again; He Leadeth Me; 
He’s the Lily of the Valley; Holy-Holy-Holy; 
I Love Thy Kingdom Lord; I Love to Tell 
the Story; and more. 


Allen Lake 
910 N Willow Drive 
Morehead, KY 40351 
606-784-5421 
alake4925@windstream.net 


Christmas Each Day 
Bing Futch 


Jae Futch and Roger Zimish 


Artist Statement; My first Christmas al- 
bum was partly inspired by the classic 
record The Little Drummer Boy by the 
Harry Simeone Chorale. With memories 
of that album as the soundtrack to every 
Christmas growing up in Los Angeles, 
the foundation was set for a magical trip 
through time and space with traditional 
hymns and carols spanning over 500 
years while circumnavigating the globe. 
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Christmas Each Day; Deck the Halls; O 
Tannenbaum; Stille Nacht; God Rest Ye 
Merry Gentlemen/We Three Kings; The 
First Noel; Jingle Bells; Up On The House 
Top; Rockin’ Around the Christmas Tree; 
Away In a Manger; Un Flambeau, Jeanette 
Isabelle/What Child Is This?; Sans Day 
Carol; Cantique de Noel; Go Tell It On The 
Mountain; Hark the Herald Angels Sing; 
Joy to the World; One Winter Solstice Morn 
Bing Futch 
J.O.B. Entertainment Inc. 
PO Box 560727 


Orlando, FL 32856 
407-342-1447 


bing@JOB-Entertainment.com 


Roller Mills String Band Live 


Dale Palecek, Jim Burch, Mike Stern, Jerry 
Williams, and Keith Keehn 


Artist Statement: Our debut CD consists 
of live recordings from two Wisconsin 
bluegrass festivals and cuts from our 2009 
concert at the WIndhover Center For the 
Arts in Fond du Lac, Wisconsin that was 
recored by Wisconsin Public Radio. The 
live nature of these recordings captures 
the high energy of a Roller Mills String 
Band show. 


Golden Slippers; Fly Around My Pretty Little 
Miss; Hangman’ Reel; Blackberry Blossom; 
Liberty Two Step; Grandfathers Clock; Chero- 
kee Shuffle; Sloop John B; Bill Cheatham; Red 
Wing; New River Train; John Ryan's Polka 
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Dale Palecek 
511 S. Garfield Ave. 

Port Washington, W1 53074 
262-268-7052 
www.wisconsindulcimer.com 
wisconsindulcimer@mac.com 


Hymns 
Ted Yoder 


Artist Statement; This CD is a collection 
of hammered dulcimer arrangements of 
hymns—with a twist! Each song has been 
artistically arranged with flair and fully 
produced with drums, keyboards, bass 
and programming. The end result is a sur- 
prising album that will leave you smiling. 
Give it a listen- I think you'll have fun. 


Come Thou Fount; Jesus, What a Friend for 
Sinners; It Is Well; All Creatures of our God 
and King; Praise to the Lord, the Almighty; 
Come Thou Fount (remix) 


Ted Yoder 
1028 W Galena Blvd 
Aurora IL 60506 
630-897-2510 
91strings@gmail.com 
www.91Strings.com 
www.reverbnation.com/tedyoder 


Aurora Borealis 
Conversations with Alaska’s Northern 
Lights 


Esther Golton 


Artist Statement; This project is a musi- 
cal conversation with no words. I had a 
vision in my head, in this case, the North- 
ern Lights here in Alaska, and let a di- 
rect response flow out of me musically. 
Flute and fingerstyle mountain dulcimer 
seemed perfect to mesh with the sweep- 
ing, sustained light shows I’ve experi- 
enced. What resulted is very soothing and 
pretty - yet intelligent - music. Great for 
relaxation, massage, quiet time, or yoga. 


Pale Green Oracle; Gentle Arc of Peace; 
Eve of the Red Sky; Shibori No Sora (Tiedye 
Sky); The Unseen Visitor; Tiptoe, Maybe 
Shell Come Out; Queen of Light Holds 
Court with the Loon; The Rarest Waltz; 
Giggling Star Fairies; Shakuhachi Tapes- 
try; Unfolding Curtains; Amazing Grace 
Esther Golton 
PO Box 812 
Talkeetna, AK 99676 


esther@esthergolton.com 
www.esthergolton.com 


Dulcimaniac’s Delight 
Lori Keddell 


Dulcimaniac's 
Delight 


e 


oh 


A Multituute of Minor Melodier 
im DAC Tuning 
for Novice Players & wr 


by Lori Keddeil 


Artist Statement; Music book and 2 CDs. 
75 songs & tunes in DAC tuning arranged 
for novice players and above. Book in- 
cludes chord charts, notes on songs, and 
playing tips. On the CDs (created with 
the Finale music program), each tune is 
played once with the melody only, then a 
2nd time with chords. 


An Alarc’h (The Swan); Andro 1; Andro 
2;Anne de Bretagne; The Bailiff’s Daughter; 
Black Is the Color of My True Love's Hair; 
‘The Black Nag; Cest La Belle Francoise;Cest 
La Fin; Child Grove; Circles in the Night; 
Cluck Old Hen; Come Live With Me and 
Be My Love; A Cossack Lullaby;Cossack’s 
Lament; The Cuckoo; The Cuckoo’s Nest 
(Nyth Y Gwew); Da Que Deus; David of 
the White Rock; Deio y Dywyn; Derobee de 
Guingamp; Douce Dame Jolie; Doue Lan a 


Vadeleh (Breton Hymn); The Dove; Dulci- 
maniac’s Lament; and many more. 


Lori Keddell 
119 CO. Hwy 107 
Johnstown, NY 12095 
Lark119@Citlink.net 


Dulcimer Tunes 
Jim Morton & Stevie Lawrence 


Ross Kennedy & Gerry Sullivan 


- o 


Artist Statement; The tunes on this CD 
come from two tapes : Jim Morton & 
Steve Lawrence released in 1997, and 
Moments in Time released in 1989. Both 
were recorded on analogue reel to reel 
machines, before the Digital Age. The 
tunes are mainly Scottish, and a few Irish, 
and were learned mainly from LP records 
and tune books. 


Planxty George Brabazon; Sally Gardens/ 
Maid Behind the Bar; Neil Gows Lament; 
Andante; Hills of Lorne; Flower of the 
Querne/Whistle oer the Laveot; Star of the 
County Down/The Halting March; Tha Mi 
Skith/Peat Fire Flame; Boys of Wexford/ 
Margarets Waltz; The Aran Boat; Willow 
Song/ Almalne; Lament for James Moray of 
Abercairney; Banks and Braes/Corn Rigs; 
Lord Lovat’s Lament; Planxty Morgan 
Magan; Barren Rocks of Aden/Black Bear; 
A Fancy; Marquis of Huntly’s Highland 
Fling/Lady Madeline Sinclair; Goddesses; 
Farewell to Whiskey 

Jim Morton 

27 Hillside Quadrant 
Glasgow G43 1EW 
Scotland, UK 


jmorton@macace.net 
wwwaallcelticmusic.com 


String Band 


A modern-day taste of Appalachian music. 
The Neo Old-Time stylings 
represent a marriage between mountain 
dulcimer, banjo and features 
guitar, bass and eclectic harmonies, 


This collection of songs truly 
perpetuates the musical spirit of the hills. 


Bruce Ford of Everything Dulcimer says of the CD 
Something Old, Something New: "The word that came to 
mind when I listened to it was ‘authentic.’ ...a nice job.” 


Available on CDBaby.com 
and at all digital download outlets 


Visit the website at www.istdulcmoor.com 
For bookings call Mike Palmer at 336-667-2274 
from 9 a.m. until 5 p.m. EST 


Email rhbrockner@aol.com 
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American Lutherie, the world’s fore- 
most magazine of string instrument 
making and repair information pub- 
lished by the Guild of American Lu- 
thiers. See our web page for photo pre- 
views of back issues and images of our 
many instrument plans: www.luth.org. 
Or contact GAL, 8222 S Park Avenue, 
Tacoma, WA 98408, 253-472-7853. 


Astounding Inventory at Wildwood 
Music. We have over 400 new acoustic 
instruments in stock - including fine dis- 
plays of mountain and hammered dulci- 
mers. Wildwood Music, Historic Roscoe 
Village, Coshocton, OH 43812. 740-622- 
4224, www.wildwoodmusic.com. 


Banjo-Mer Website: www.banjomer. 
com. See the many Banjo-Mers and the 
new items! Phone 909-987-5701. 


Books by Carrie Crompton: Expressive 
Hammered Dulcimer, an instructional 
method. Hammered Dulcimer Solos 
Volume 1 and Volume 2, solo repertoire. 
11 Center Street, Andover, CT 06232. 
barolk@sbcglobal.net or www.carriec- 
rompton.com. 


Cimbaloms. Large chromatic hammered 
dulcimer with pedals. New and recondi- 
tioned. Various prices. Alex Udvary, 2115 
W. Warner, Chicago, IL 60618. www.cim- 
balom-master.com. 


Cloud Nine: 20-19-8 Michael Allen Dul- 
cimer. 5 Octaves, 4-1/2 chromatic. Bridge: 
African blood wood. Soundboard: Straight 
grained flat black dyed Western Red Ce- 
dar. Trim: Cherry. Pin Block: Rock Maple. 
Main Street custom case. $1600 lewisgk@ 
sprynet.com Phone: 540-568-2753. 


Dulcimer Players News back issues 
- get them before they’re gone! Order 
online at www.dpnews.com or call 423- 
886-3966. E-mail: dpn@dpnews.com. 


GUITAR/BANJO/UK/DULCIMER 
-new, no fingerings chording method. 
Instant success. www.guitarsimplified. 
com. 


CLASSIFIED ADVERTISING 


Laser Engraved Dulcimer Accessories; 
Dulcimer Hammers, Music Holders, Jew- 
elry, Dusters, ID. Tags & more. Visit: www. 
laserelegance.com. 


Leo Kretzner -— songs & tunes, festi- 
vals & workshops: leoleol@verizon.net 
www.leokretzner.com. 


Since 1950, Sing Out! The Folk Song 
Magazine has covered the world of tradi- 
tional and contemporary folk music. Each 
quarterly 200-page issue includes articles, 
news, reviews, festival listings, and in- 
strumental “Teach-Ins” plus lead sheets 
for twenty songs. Subscribing Member- 
ship starts at $25/yr. Basic Member- 
ship (includes CD each quarter with all 
the songs in each issue) starts at $50/yr. 
Info: Sing Out!, Box 5253-D, Bethlehem, 
PA 18015-0253, info@singout.org, www. 
singout.org. 


Walnut and cedar Folkcraft mountain 
dulcimer for sale. Excellent condition. 
Case and strap included. $400. Photos 
available. Contact: Laura (e-mail) slpslo- 
cum@yahoo.com, (phone) 614-668-7341. 
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© With Walnut re 


[he Fretted Dulcimer Hammer was designed e 


pecially for fretted dulcimer and opens up a whole 


new way to play! Add background, play and jam 


with a new sound. Comes in nice tote bag. Jointly 


designed by Doug Thomson & Bob Alfeld 


BOOKS 


VIDEO LESSONS 


RECORDINGS 


ONLINE INSTRUCTION 


CLUB VISTTS 


www.stephenseifert.co 


Over 4” of static free hog 
Dandy Duster bristles in a wooden handle. 


(Check or Money Order payable to Doug Thomson, Specily Wood Choice) 


Loma, CA 9170] « (909) 987-570) 


www.banjomer.com 


PVC Musical Instruments 


And How To Make Them 

Harp, Violin, Cello, Slide Guitar, & 
12 more. 120 pages of step-by-step 
plans and instructions. 


Available Parts 
+ Fun and easy to build and play MAR tint 
+ Low Cost—Great Sound ; J 

+ Most built in under 2 hours. @ Ans 7 


+ Includes a FREE CD of band ace 
tunes, solos & tunings $25.95 + $5.00 S&H oO 


John Kovac—Harpmaker 
148 E. High Spruce Road, Front Royal, VA, 22630 
(540) 635-2534 
www,johnkovac.com 
VISA and Master Card accepted 


Reon Cook Studios. 


Hend-Cerved Fine Crefts 
Musical Sound Seulptures 


Formerly Coog Instruments 


* Mountain Dulcimers 

* Epinettes des Vosges 
* Scheitholts 

* Psalteries 

+ Harps 

+ Lyres 


oa . ™ 
* Se I! ak 
(831) 425-4933 


ron@roncookstudios.com 
www.roncookstudios.com 


wr 


Remember, 


Comes in a storage tube. 
you can post your classified ad 


~ FREE 


24/7 


$19.00 free shipping. 
Samples & Discount 
Available to Dealers 
Cliff’s Custom Crafts 
43 York St., 
Bay City, MI 48708 


989-982-4672 : ; 
cliffscrafts@chartermi.net www.EverythingDulcimer.com 


on Everything Dulcimer 
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by Ralph Lee Smith 
| en Kurtz, a retired television 
Gane of Lexington, Kentucky, 
has supplied us with color photos of a 
dulcimer made in 1832 by John Scales, Jr. 
of southwestern Virginia. These are the 
first published color photos of one of the 
most important old dulcimers that we 
possess. Running along its side, in a clear 
period hand, is an inscription that reads, 
“Floyd County Virginia made by John 
Scales Jr August the 28th 1832.” Two 
black and white photos of this instru- 
ment appear in L. Allen Smith’s book, A 
Catalogue of Pre-Revival Appalachian 
Dulcimers, page 46, but the photos 


reproduced here are our first color views. 


Thank you, Ken! 
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The dulcimer passed down in the 
family of Paul Holbrook of Lexington. 

It was made for Eleanor Thompson Mc- 
Clung, Paul’s maternal grandmother’s 
maternal grandmother. The McClung 
family migrated from Virginia, first to 
Rupert, West Virginia, then to White 
Sulphur Springs, West Virginia, and then 
to Ashland, Kentucky. The dulcimer 
came with them on their journeys. 

The instrument’s top and sides are 
maple and its back, fretboard, and head 
are walnut. The dulcimer is excellently 
crafted, and it is a fully developed speci- 
men of the traditional Virginia single- 
bout style. Nothing about it is primitive, 
or transitional in appearance from the 
scheitholt. The tuners are recent replace- 
ments, but the instrument is otherwise 


original. Paul even has the 
original ivory noter! 

The dulcimer has a 
rounded, solid-D tailpiece. 
Such tailpieces, either 
solid, or pierced with one 
to three holes, or open D, 
have a long tradition in 
Virginia dulcimers, and 
this instrument proves 
that the tradition has early 
roots. 

The instrument’s 
measurements are: 
Length: 33 inches 
Width: 5 % inches 
VSL: 23 % inches 

This is at the low 
end of the usual 24 to 
26 inches of old Virginia 
dulcimers. 

Unusual Fret Pattern 

A remarkable feature 
of the instrument is that it 
is fretted to play the Ionian 
scale beginning at the sec- 
ond rather than the third 
fret. Half-tones are clearly 
visible at the second and fifth rather than 
the third and sixth frets. In a letter to me, 
Paul said that the instrument had been 
seen and played by both John Jacob Niles 
and the Ohio dulcimer collector Anne 
Grimes, and both agreed that the Ionian 
scale begins at the second fret. 
Searching for the Maker 

loyd Allen Smith searched inten- 

sively, but in vain, for some record 
of John Scales, Jr. “A search through the 
Floyd County and Montgomery County 
records revealed no Scales until after 
1900,” he wrote. “Similarly, a search 
through the records of Greenbriar Coun- 
ty, West Virginia, on the chance that the 
Scales family traveled the same route 


Ken Kurtz, Lexington, KY 


as the McClung family, did not reveal the 
name Scales in that area” 

It turned out that Allen was 
looking in the wrong direction. In 
2005, Kimberly Burnette-Dean, 
then Lead Historical Interpreter 
for Virginia’s Explore Park in Roa- 
noke, was looking for mentions 
of dulcimers in old court records 
of estate sales in Patrick County, 
directly south of Floyd County. In 
one of the old books, she made 
a thrilling discovery. There was 
John Scales! He was listed as 
a cabinetmaker, age 42, liv- 
ing in the little community 
of Ararat, just above the 
North Carolina line, with 
his wife Judith and eight 
children. His woodwork- 
ing skills are well attested | 
by the 1832 dulcimer. 

Here is a great dulci- 
mer, folks. Enjoy! 
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d 
Like so many things that we make, w- $30 Tin Whist Doug Felt 


we had a member of our dulcimer With favorites 
group (that we started at our church) ae cae 
ask about something to support her feet “Wild Mountain = 


to make playing more comfortable. This Thyme” 

° . and 

is what Doug came up with. There are other “Cajun Waltz” 

foot stools out there but folks tell us the slant Lee Felt 
top is more comfortable, folds flat and fits in 


your dulcimer bag!. 


radle Your Mountain 
Dulcim rlnThe Best 


i | 
Designed and Made by Dulcimer Fla) 
for Dulcimer Players 


NEW! 
|“ Bow Arm 


* Option 
_ Only- $7.50 


Nylon Cordura* Bags for One or Two Dulci 
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Beautiful and 
sturdy oak instru- 
ment stands. Doug 
designed these after 
hearing complaints 
about tippy tripod 
stands. Four legs are 
sturdier and these 
are easily adjustable 
to fit most dulcimers. 


- $45 


Hand Crafted Wooden Music Stands 


¢ Nylon Cordura’ covers (can match your bag) 

¢ Large front pocket for sheets of workshop music 

¢ Three small pockets for pencils, notepads and tuners 
¢ Carry strap that locks it together for easy transport 

¢ Comfortable height for viewing music 

+ Lightweight 


’ ’ iu Searc = 
Find it. So 
Talk about it. Peuties 


The 

World's 
Dulcimer 
Community 


